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~ BIGGEST NEWS IN PROJECTOR HISTORY 
ANNOUNCING THE SENSATIONAL 


“NEW 
EDUCATIONAL’ 


PROJECTOR... 


THE FINEST PROJECTOR OF ITS RANGE IN 
THE WORLD — AT THE LOWEST PRICE 


mr £166.10.0 


There’s everything you could possibly want in this 


magnificent new Ampro 16 mm. Sound Projector 


Brilliant illumination, quiet running, rock-steady 

projection ; superb sound reproduction ; easy 

access for cleaning and trouble-free mainten- 

ance; complete, compact portability in one 

robust, good-looking carrying case. Con- 

structed throughout of the finest 

oe materials and precision built for a life- 

} time of professional performances, the 
AMI NU) Ampro “New Educational” Sound 
CTT Ne Projector is a delight to handle and 


DOES IT AGAIN 


Price. There is nothing to compare with it on the market today if '& 
Portable. Only 33 lbs. complete with speaker and case. . 
Triple Claw Shuttle. Feeds even damaged film perfectly. 

Slide out Film Gate. For easy inspection and cleaning. 

Easy Film Lacing. Simple, straightforward line of film path. 

Variable Film Speeds. 14 to 23 variable. Controlled at 

24 F.P.S. 

Fast Automatic re-wind. No transfer of reels or belts. 

Tilt Control. For quick centring of picture on screen. 

Automatic Film Loop Synchroniser. Loss of film loop 

corrected while screening. 

Class ‘A’ Amplifier. Up to six/eight watts output — wide 

acoustical contré 

Interchangeable lenses. According to requirements. 

Sound Drum. Bal! bearing rotating type—no sliding action. 


Alternative Power Supply. AC or DC 200/250 volts or 
110/115 volt lamp through a resistance unit. 


What is more... MAGNETIC SOUND FACILITIES WILL BE AVAILABLE SOON 


SIMPLEX AMPRO LIMITED - 167-169 WARDOUR STREET - LONDON - W1 


simplicity itself to operate 











9.5mm. USERS send today for a copy 
of Pathescope’s latest catalogue of 
silent and sound films. Contains details 
of hundreds of entertaining films of all 
kinds that you can buy for your private 
library. Price 2/-, post 4d 


PRESGRIP CINE TITLE OUTFITS. 
We have an extensive selection of the 
fine new cine title sets in stock, as 
follows : 

Set A. Containing over 800 parts in 
three sizes with coloured backgrounds 
in de luxe presentation box £9 9 @. 
Set B. With about 350 pieces, upper 
and lower case, with backgrounds, in 
presentation wood box £5 6. 

Set C. Containing over 250 in 
pieces with background in cardboard 
box £2 6. 

Set D. A set of “in. capital letters and 
background in cardboard box 42 8 6 
Set E. jin. letters and numerals and 
background in cardboard box £115 0 
Set F. Containing jin. letters and 
background in cardboard box £1 10 
For full details send for illustrated leaflet 





WE CAN SUPPLY 
“& THE GOODS 
ADVERTISED OPPOSITE 





THE BIB recording tape splicer mends 
broken tapes quickly and neatly thus 
simplifying editing Precision made, 
with razor cutter included. Price 18/6, 
post 6d. Agfa joining tape, 25 metre 
length, 4/-, post 3d. 


YOU CAN PRODUCE a wonderful 
range of effects in titling and other 
scenes by colouring your films with 
Johnson's Cine stains. Simple to use, 
these stains are available in the following 
colours: scarlet, bive, green and 
orange, and cost 4/- each, post 6d. 


A SPECIAL OFFER OF témm. 
REELS AND CANS. We have a 
limited number of 400ft. aluminium 
reels in tinplate cans priced at 3/9 
(post 9d.), These are of a well-known 
make and brand new (ex Government). 
Usual price 6/6. 


AT LAST we are able to offer a really 
compact, and portable editing outfit 
consisting of a motion viewer with two 
rewinders in a carrying case, it's the new 
Muray Editor, an efficient simple-to- 
operate equipment that makes film 
editing a pleasure. The viewer has a 
built-in screen with magnifying lens, 
focusing control and notcher to mark 
the side of the film where you have 
decided to cut. Models are available for 
8mm. or 16mm. films. The case is 
provided with a carrying handle and 
measures only 64x«74x15in. Price 
115 0. 


WALLACE HEATON LTD 


127 Bond Str YW! 


New 


iF YOU OWN a 16mm. sound 
projector you should have a copy of 
our latest sound film Library Catalogue 
In 64 pages it describes hundreds of fine 
films including the latest releases 
available from the Wallace Heaton 
Library. Send for a free copy today. 


HAVE YOU READ THESE NEW 

CINE BOOKS? 

Making A Story Film, R. H. Alder, 2/6, 
post 

Cine Stereo for Amateurs, 
son, 2/6, post 3d 

How to Animate Cut-Outs, 
7/6, post 6d 

How to Write Commentaries, 
7/6, post 6d 

How to Choose Music, 
post 

How to Film Children, 
post 

Keystone Movie Guide, 
8/6, post 6d 

Bolex Movie Guide, 
post 6d. 


Cc. L. Thomp- 
C. H. Barton, 
M. Kirsh, 


F. Rawlings, 7/6, 


M. Natkin, 7/6, 
K. S. Tydings, 


K. S. Tydings, 8/6, 


THE MARGUET TRI-FILM splicer 
enables anyone to make strong and 
accurate joins in 8mm., 9.5mm. and 
16mm. films, silent and sound. A built- 
in dry scraper is provided to remove 
the emulsion whilst the joining and 
trimming of the two pieces of film are 
carried out in a single operation. The 
Marguet splicer is priced ac £4 0 O 
The Marguet Junior splicer without the 
built-in scraper costs 42 13 6. Bell 
& Howell or M. & B. Film Cement 2/6. 


LONDON, 


47 Berke ey ida ai WI 


The Leading Cine 


EXTEND THE SCOPE of your 
Weston exposure meter to determine 
exposure by the Incident Light method, 
by fitting an Invercone attachment 
Easy to attach in a few seconds, it will 
fic the Weston Master and Master |! 
models. The invercone is particularly 
recommended to determine exposure 
of colour films both by daylight and 
artificial light. Price 26/5, post 4d. with 
full instructions 


A HAZE FILTER is strongly recom- 
mended when filming with Kodachrome 
colour to improve colour rendering 
and definition under many light condi- 
tions. No increase in exposure is re- 
quired when using a haze filter. We 
can supply haze filcers to fit the follow- 
ing cameras : 


> — & Howell 
G. é “Bell & Howell Model “ 


Sportster, 2. 
2 
Gb "Bell & Howell Piso 


lens Serital ai 
Fileer retaining ring for Serital 


Paillard Bolex B8 or C8 4112 0 
Filter holder for B8 or C8 lens, Standard 

and telephoto _s = 
Eumig C3 and ElectricAmm. £1 1 6 
Zeiss Movikon 8 4119 0 
Packing and postage 6d. extra 


YOU CAN SAVE YOURSELF a 
great deal of money by selecting your 
cine outfit from our large stock of used 
equipment All of our second-hand 
items are fully tested, guaranteed, and 
at really low prices. Write today for 
our current list. 


BARGAINS IN LEATHER 
CAMERA CASES. Sheath type with 
strap for the 6mm. Bell & Howell 
Sportster ; 4112 6 
Combination type case to hold Sport- 
ster camera with films 4412 6 
Combination type case to hold Key- 
stone 16mm. camera 4412 6 


COME CLEAN! Dirty films covered 
with dust, oil and finger marks can be 
cleaned quickly and safely with Kodak 
Fiim Cleaner. A large bottle, sufficient 
to clean several thousands of feet of 
film costs 3/-, plus 6d. post 


ALL THE CINE DATA you need is 
found in the Focal Cine Chart, a vest- 
pocket guide containing a wealth of 
information on exposure film speeds, 
filters, indoor lighting, projection 
faults, filming faults. Depth of fieid, 
hyperfocal distance and others. Price 
only 3/6, post 3d 


VEBO SUPPLEMENTARY 
LENSES enable you to film titles and 
other subjects at close range with 
cameras having fixed focus lenses. Five 
different lenses are available for filming 
at distances of 7in., 10in., 15in., 20in 
and 23in Supplied in an adjustable 
mount to fit lenses up to 1hin. diameter 
Price 15 /- each, post 4d. 
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i127 NEW BOND 


MAYFAIR 


WE STOCK THE FINEST SELECTION OF 


TAKE 


PAILLARD BOLEX Hié6 FILTER- 
SLOT MODEL témm. 


One of the finest and most versatile 
cine cameras, with built-in filter 
holder, reflex focuser, hand crank 
and many other excellent features. 


Prices 

with {/1.9 Pizar lens £180 14 0 
with {/1.5 Switar lens £201 11 0 
with (/1.4 Switar lens £4221 0 2 
Complete outfit with 26mm. {/1.9 
Pizar, 16mm. {/2.6 wide angle, 75mm. 
{/2.8 telephoto, Malor case and eye- 
level focuser 4286 0 7 


G.B.BELL & HOWELL 
AUTOTURRET témm. 


Loads with standard Kodak 
50ft. magazine films. The two 
lens turret facilitates the 
rapid interchange of lenses. 


Price with tin. {/1.9 T.T.H. 


makes 





1F YOU WANT AN 8mm. 
9mm. or 16mm. 
and handle all the well-known 
in our Cine 
WILL PAY YOU TO BUY 
FROM WALLACE HEATON. 


WE HAVE A LONG RECORD 
of fair trading and when you buy 
from us you buy with confidence. 


Dept._-IT 





.. £111 17 11 


Full details of telephoto and wide angie lenses 


on request. 


PAILLARD 
BOLEX C8 8mm. 


Spool loading with 
seven filming speeds, 
single shots, cable 
release. With {/2.5 
lens «58 


With £/1.9 


Complete with zip 
case 


G.B.-BELL & 
HOWELL 
8mm. 
SPORTSTER 
Small and simple 
to use with vari- 
able speeds and 
interchangeabie 


lens. Price: 
with {/2.5 
£45 1 


with {/1.7 
462 11 


ADVANTAGE OF OUR EASY 


G.B.-BELL & 
HOWELL 8mm. 
MODEL 624 


The least expensive 
of all good quality 
6mm. cameras, with 
£/2.3 lens, built-in 
exposure calculator. 
Price 47 
x24 telephoto lens 

410 15 2 


EUMIG 
ELECTRIC 


No spring to 
wind, runs off 
standard flash- 
lamp battery. 
With /2.8 lens. 
Ay 433 7 


Case 
408 


PAILLARD BOLEX 
BS 8mm. 
Similar to model C8 but 
with two lens turret 
head 
With £/2.5 lens £72 5 7 
With £/1.9 lens £90 7 0 
With £/1.5 lens£122 6 § 
36mm. tele. £3415 0 
G.B.-BELL & 
HOWELL 8mm. 
VICEROY 
With three lens turret 
Price with {/2.5 lens 
£62 0 


With {/1.7 lens 
478 14 2 
thin. telephoto lens 
£26 2 


{/1.75 wide angle lens 
425 0 


PAYMENTS 





1100 





you can see 


ST. LONDON W.I 


7511 (13 Lines) 


CINE CAMERAS THROUGHOUT THE COUNTRY 


OUR EASY PAYMENTS PLAN 
is second to none and we offer a KEYSTONE Qmm. CAPRI 
reliable after-sales service. Gen- Seeneitiing’ idl: “entiie: see 
erous allowances given on all spool loading films. With £/1.9 
apparatus taken on part ex- sane @129 
change. 

MAIL ORDERS are dispatched 
by return of post. We will gladly 
send you free lists. 








ZEISS MOVIKON 8mm. 
Simple to use and very convenient 
to hold. With focusing f/1.9 lens 
and single shots release. 

Price £56 16 4 
E.R. case 47 2 6 


PAT HE- 
SCOPE 9.5 


Ware 6x KEYSTONE 
Loads with 50ft 


magazine load 16mm. 
films. Price with CRITERION 


£/2.5 fixed focus 
lens £3710 8 100ft. spool loading, 


with variable speeds, 
single shot release. 
Prices with {/2.5 
lens ... £6411 0 


PATHESCOPE H 9.5mm. with f/1 _— 


Loads with 30ft. H type chargers. Prices 
with f/2.5 lens oo» 2 6 6 
with £/1.9 lens £50 0 10 


To WALLACE HEATON LTD., 
127 NEW BOND STREET, LONDON, W.1. 

EUMIG 8mm. C3 

| am interested in 
The camera with the 
built-in electric ex- 
posure meter. With 
variable speeds and Please quote me your top part exchange allowance offer for my 
{/1.9 fixed focus lens 
Price 475 1 2 
ER.case £511 2 Name 


Address 


DEPOSIT 1/3rd. BALANCE PAYABLE OVER 2 YRS. 
1101 














MASK LINE 
FILM JOINER 


(16 /8mm.) 
FOR 
onl x PROFESSIONAL 
virtually RESULTS 
invisible. 


* Avoids 
composite 
frame at 
join overlap. 


*Overlap at 
bottom of 
frame. 


*Essential for 
lémm. 
original and 
all 6mm. 
editing. 


(Auto Scraper can be fitted.) 


ROBERT 
RIGBY LTD. 


NORTHINGTON ST. 
LONDON W.C.1. 


“am 60 
412 12 © (wict 
Auto Scraper) 





CARLTON CINE SERVICE 


8mm. & 16mm. 
SOUND & SILENT FILM LIBRARY 





8mm. and 16mm. Silent Library Catalogues 
available—1/- each 


e 
STOP PRESS BARGAIN 


Ampro Educational sound /silent 
projector, demonstration model, 
as new, A.C./D.C., 750 watt lamp 


complete (Guaranteed) ... .. £135 0 0 





Sales and Service Agents for :— 


SIMPLEX - AMPRO - DEBRIE - G.B.-BELL & 
HOWELL - SPECTO - KODAK - PAILLARD 
BOLEX - VICTOR - ALDIS - EUMIG 

A COMPLETE SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: NOTTM. 24-7364 











500 watt Projection covering all silent 
cine requirements 

Dual Projection 

9.5/16mm. £56 

£60 


8mm. £39 15 0 
95mm. £48 10 0 
16mm. £48 10 0 


and the new Popular 8mm. model with mains 
voltage lamp £33 


8/16mm. 





MORE LIGHT 
THE SCREEN 


WITH THE 


SPECTO 


THE MOST 

POPULAR 

PROJECTORS 
IN THE WORLD 


See them at 
your Dealers 
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WALLACE HEATON L: 


166 VICTORIA 


LONDON, S.W.I 


VIC. 8850-1121 


STREET 


OPPOSITE VICTORIA 


UND. STATION 




















@ HIGHEST QUALITY 
@ LOWEST PRICES 
@ FULL GUARANTEES 
@ PART EXCHANGES 
@ INSURANCE 
@ EASY PAYMENTS 
@ AFTER SALES 
SERVICE 
ee 
CINE FILMS 
FOR SALE 
SEND FOR FREE LISTS 
9.5mm, Pathe Film Catalogue 
2/- 
_— oe ee ee ee ee 
CAMERAS and LENSES 
8mm. G.B.-Bell & Howell 
Model 624 430 47 
8mm. G.B.-B. & H. Viceroy 
(turret), {/2.5 ... 462 0 
8mm, Cine Kodak, f/2.7 
5 0 
Cc, 
7 


er hd 7 
Paillard Bolex Bé 
(curret),{/1.9 ... 490 7 @ 
8mm. Ditto with additional 
telephoto ‘ 20 
8mm, Zeiss Movikon, {/1.9 
lens abe 454 3 3 
9.5mm. Pathe Pat £13 18 3 
9.5mm. Pathe H, f/2.5 
£26 10 0 
16mm, G.B.-B. H. 603 
Autoload, f/1.9... £93 16 6 
16mm. Ditto (turret) 603T, 
{/1.9 ‘ £111 17 11 
16mm. Paillard Bolex Filter- 
slot (turret), £/1.5 Switar 
4201 11 0 
16mm. Ditto with 3 lenses 
£280 15 


Paillard Bolex 
£58 


lin. £/1.9 telephoto lens for 
Sportster or Viceroy 

425 0 5 
thin. £/1.9 Ditto £26 8 2 


PROJECTORS 
8mm. G.B.-Bell & Howell 
Screenmaster (mains poten 

H £57 0 


8mm. G.B.-B. & H. oni 
625, 500w. >» Ge -6'@ 
. Specto (500w.) 

439 15 0 

. Ditto (mains volcage) 
433 0 0 


8mm. Eumig P68 £32 0 0 

8mm. Eumig P26, 500w., 

forward, still and reverse 
Se 


9.5mm. Pathe Gem £37 10 0 
9.5mm. Specto Standard 
437 10 0 


\ 





PAN CINOR 


ZOOM tens 


for 8mm, Bolex, etc. 


(List £128) indistinguishable 


~ £105 


from new 


8mm. CINE-KODAK 
F/3°S LENS 


£i5 15 0 





8mm. BELL & HOWELL 
(220) F/25 LENS 
£25 10 0 





LS 


9.5mm. Specto (500w.) 
£4810 0 


9.5/16mm. Specto Dual 
£56 0 0 


8/16mm. Specto Dual 
£60 0 


9.5mm. Pathe Son (sound) 
478 0 0 


16mm. Specto 500w. 
£48 10 0 
16mm. Specto Standard 
£37 10 0 


16mm. G.B.-B. & H. (613), 
750w. with a 


16mm. ditto wisny. mang 
voltage ... 0 
16mm. G.B.-Bell & "cwrell 
622 Sapphire sound, with 
transformer, 12in. speaker 

4252 0 0 
16mm. G.B.-B. & H. 626 
sound, A.C./D.C., Bin. spkr. 

os 0 0 


16mm. G.B.-B. & H. 603D 
mag.-Opt. projector complete 
£352 0 


ACCESSORIES 
Wondersign magnetic titlin 
letters . @0 
Ditto basic set £4 16 
16mm. Moviscop editor 


Marguet Tri-film splicer 
4 0 


cine meter 
410 8 
M.P.P. tripod with pan /cilt 
head -_ we OB 8 
Premier Universal splicer 
17 6 
406 
viewer 
217 6 
. 41217 6 

splicer 
a2 17 6 
Emm. Muray animated viewer 
41417 6 


Weston 


9.5mm, ditto ai 
8mm. Haynorette 
4) 


16mm. ditto 
8/16mm, Ising 





opposite VICTORIA (UND.) STATION 





ee 
FILM LIBRARY 








SOME SECONDHAND SNIPS | IMPORTANT 


NOTICE 


(Of special interest to Mail 
Order Customers) 


In the limited space at 
our disposal it is impos- 
sible to list anything like 
all the items we stock— 
we can, however, supply 
most of the new apparatus 
advertised in this journal 
~—please forward your 
inquiry to the address 
above. 





We have the most comprehensive substandard film library 
in the country—containing a wide selection of 8mm., 9.5mm. 


sound and silent, and 16mm, sound and silent films. 


These 


include films to suit all tastes, cartoons and comedies for 


the children 


—modern entertainment features, as well as 


interest, travel and educational subjects. 





lémm. ZEISS MOVISCOP EDITOR 


1 6 





CP ee ee ee ee ee ee i os 
j sno THIS COUPON TODAY FOR OUR 


| 1955/6 ILLUSTRATED 


CINE CATALOGUE 


1 and to register for our FREE MAILING Service 
j Wallace Heaton Led., 166 Victoria St., London, $.W.1 


Please send Cine Catalogue ® 6d. enclosed. 


Please 
circulated. 


register me for FREE mailing literature as 
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THIS IS A SALE FULL OF OPPORTUNITIES FOR 
EVERY CINE ENTHUSIAST! Here is a selection of 
our usual large cine stocks being offered at remarkably 
reduced prices! Look carefully through these pages, 
choose your bargain and contact us immediatel 
HERE IS THE BEST OF THE BOND ST. BARGAIN 
8mm. CINE CAMERAS 16mm. CINE CAMERAS 
Cino Nizo, {/1.9 coated Xenoplan £55 0 O Paillard H16, complete with Som 
Bell & Howell Sportster, {/1.4 Berthiot Pan Cinor zoom lens, 
T.T.H. lens, case ... £55 0 0 variable focal length 20 to 60mm., 
Emel, triple turret, 12. 5mm. £/1.9 case .£225 0 0 
lens, 35mm. £/3.5 lens, 50mm. Paillard H16, multi-focus ‘finder, 
{/3.5 lens, case... ww te 3 1in. £/1.4 Switar, 3in. £/2.5 Yvar, 
Cine Kodak Magazine, 1/1.9 turret handle. £175 0 0 
coated lens, as new £4910 0 Cine Kodak Special, tin. f/ 49lens £165 0 0 
Revere Eight, ying 7-3 load, triple Bell & Howell 70DA, 25mm. {/2.7 
turret, 12.7mm. £/2.8 lens, 38mm. lens, lin. £/1.9 lens, 3in. £/4 tele- 
{/2.8 Xenon " £47 10 0 photo lens, case ... ..£125 0 0 
Agfa Movex 8, built-in exposure Paillard H16, 25mm. f/1. 9 Pizar ...€125 0 0 
meter, 12mm. anastigmat lens, Cine Kodak Model K, 15mm. {/2.7 
case £39 10 0 wide angle lens, tin. £/1.9 lens, 
Zeiss Movikon K, variable speeds, 3in. £/4. 2 cetapheeo lens, 4 aide 
{/2 Sonnar, complete incase ... £35 0 0 case . £95 0 0 
Gevaert, {/1.9 coated lens, as new £35 0 0 Zeiss Movikon, £/1. 4 Sonnar, case £89 10 0 
Bell & Howell Sportster, {/2.5 Bell & Howell 603, £/1.9 coated 
Mytal £32 10 0 Cooke si cod oa 0 nw 9 
Bauer 88, {/2.7 coated lens, as new £30 0 O Victor, tin. f/2.8 lens, 20mm. £/3.5 
Bell & Howell Filmo 134, f/2.5lens £18 10 0 lens, 3in. {/3.5 telephoto lens ... £62 10 0 
Cine Kodak Eight-25, £/2.7 lens £16 10 0 Victor, Model 3, 1in. f/2.8 lens, 
Cine Kodak Ejight-20, {/3.5 lens £1415 0 20mm. f/3.5 lens, 3in. £/3.5 tele- 
photo lens £62 10 0 
SCREENS Cine Kodak Ma: gazine, ‘25mm. 
4 x 30 Selfix Box, beaded .. £10 0 £/1.9 lens, 4in. 45 =~ 
40x30 Lumaplak Maxlite, on lens, case ... £55 0 0 
tripod, beaded... .. £710 0 Cine Kodak Model K, ‘20mm. 
40 x 40 No. 1 Self Recta, white... £510 0 {/3.5 lens, case £45 0 0 
48 x 48 No. 4a Raybright, beaded £410 0 Cine Kodak Magazine, ‘25mm. 
36 x 36 Kershaw, white ... £3 10 0 /1.9 lens ... £42 10 0 
25 x 18 No.0 Self Recta De Luxe, Cine | Kodak BB Junior, f/ 1 9 lens, 
white £3 10 0 £29 10 0 
22 x 30 No. 1 Self Recta, white... £310 0 Bell 4 & Howell Filmo, {/3.5 Bell 
24 x 18 Selfix Box, beaded . mies Howell lens, complete in case ... £32 10 0 
40 x 30 Lumaplak, silver ... .. £210 0 Cine Kodak Model B, f/3.5 lens, 
30 x 22 Kodak Screen, silver ... £115 0 complete in case ... 0 
CALLERS FOR CINE BARGAINS 5 S. O L D 
AT BOND STREET MAY SEE OUR 
USUAL FULL STOCK OF NEW 
CINE APPARATUS AND WE 
SHALL BE GLAD TO DEMON- 
STRATE 44 By SILENT 
LON IDON, W.I. 
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DOLLONDS @ 


photographic service 
CINE SALE? 


A further selection, continued from the opposite page, 
of BOND ST. SALE BARGAINS in CINE APPARATUS 





9.5mm, CINE CAMERAS 
Dekko, {/1.5 Dallmeyer ... £18 10 
Pathe Motocamera, 20mm. {/2.5 
lens, telephoto attachment, case 
Pathe Pat camera, new condition 
Pathe Motocamera, f/3.5 Trianar, 
Dekko, f/3.5 Wray 
Coronet, Model B, f/3.9 lens 


CINE PROJECTORS 

9.5/16mm. Specto Dual, 500 watt 
lamp, case . 

16mm, Keystone A8t, 500 watt, 
transformer, case 

16mm. Paillard G916, 500 watt, 
resistance ... 

9.5mm. Paillard, 400 watt ¢ lamp, 
resistance ... 

16mm. Siemens, 250 wast, mains 
resistance ... .. £19 10 

9.5mm. Pathe 200B, 200 watt ee lamp, 
resistance ... ... £19 10 


£15 0 
£9 10 
£8 10 
£8 10 
£7 10 


. £45 0 
. £29 10 
. £27 10 
. £22 10 


8mm. Dralowid, built into carey: 

ing case... bes 

16mm. Kodascope c, 100 watt 
lamp, resistance ... 


. £18 10 
. £14 10 


VARIOUS LENSES & ACCESSORIES 


Som Berthiot zoom lens, vari- 
able focal length from 20mm. to 
60mm. £/2.8 wl , £125 © 

Paillard Stereo Attachment, for 
Paillard H16 camera, without 
projection lens , . £45 0 

15mm, f/2.5 coated Ektar, for 
Cine Kodak Magazine... Re 

8mm, Bell & Howell Animated 
Viewer, ee with - ep 
and arms , 


£37 10 


. £2910 0 


BOND OT. 


15mm. f/2.7 Wide angle Tessar, 
for 16mm. Zeiss Movikon 
25mm. f/1.9 coated Kern Gene- 
var, Standard C type mount 
2sin. £/2.7 Kodak anast. lens, 
Kodak K fitting “4 
Zin. £/3.5 Kodak anast. 
Kodak K type fitting ve 
25mm. f/2.5 coated or for 
Paillard B8 or C8.. ‘ 
9mm. f/2.7 Wide angio Kodak 
anast. lens, for 8mm. Kodak 
Magazine 
1tin. /4 Dalimeyer Popular, 
Paillard B8 fitting £9 
3in. £/4 Dallmeyer Popular, 
Standard C type mount . onc: Me 
2in. £/3.5 T.T.H. lens, Scanian 
C type mount _se.. £8 
3in. coated Dalimeyer Superlite 
projection pines | & Howell 
fitting bas £5 0 
24in. Dalimeyer ‘Maxlite pro- 
jection lens, Bolex fitting 
lin. {/2.6 Cooke Cinon, Standard 
C type mount j 
tin, £/2.7 Wollensak, Standard c 
type mount - 
2in. Dalimeyer Maxlite projec- 
tion lens, Bell & Howell fitting 
itin. Dalimeyer projection lens, 
Bell & Howell fitting 
2in. projection lens, Kodak fitting 
8mm. Haynorette Model 1 
Viewer, re with rewind 
arms, case . ied 
8mm. Movitrix Titling Unit 


£4 10 
£4 10 
£3 10 
£3 10 
£2 10 
£1 10 


£6 10 
£5 0 





CALL, WRITE OR PHONE 
IMMEDIATELY 
TO SECURE YOUR CINE 
BARGAIN! 
Telephone HYDe Park 5048/9 








: HYDe Park 5048/9 
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ett trH#e BOLEX : 
SPECIALIST 


DONT READ THIS 


ADVERT--UNLESS YOU ARE LOOKING FOR TRUE VALUE 
USED EQUIPMENT WITH 12 MONTHS’ GUARANTEE 








, 9.5mm. CAMERAS 
8Gmm. CAMERAS | Dekko,{/1.9 Dalimeyer £21 10 0 | Revere 8.1/2.5 ctd lens... £28 10 0 
Pathe Pat {/3.5 lens... £917 6 eystone Pathfinder, {/2.8 ctd. lens 


433 10 0 





Kodak BB, {/3.5 anastigmat £22 10 O]| Pathe H,f/2.5iens ... £18618 0 
oe 25mm. {/2 Yvar, 75mm. | Pathe Motocamera, {/2.5 and 2x Cine Kodak 8, 1/1.9 anaes 10 0 
/2. rioplan, finder and case tele .. £1818 0 . 
£150 © ©| Coroner {/3.5iens . £1010 0 Cine Kodak 8-55, {/2.7 i. 9 
GLC. ,£/1.9 Cinor 429 17 6 Revere 6, £/2.5 ctd. lens Wollensak 
Movikon, [{/1.4 § cpl. RIF £27 10 0 
£97 10 © Cine Kodak Eight, {/1.9 anastigmat 
Webo Special, {/1.9 75mm. (/3.5 423 10 0 
Télecinor .. 41418 9 Sportster, f/2.5 Mytal £37 10 0 
Eumig C4, {/2.5 Solar . £1210 0 
Kodak K, {/1.9 and 3in. (/4.5 tele Revere, {/2.8 lens and tele atcachment 
45 0 0 £35 
Kodak 8-55, {/2.7 lens ... 42210 0 








WE STOCK—> 4—THE BEST 


8mm. Paillard C8 8mm. Paillard Bolex B8 
{/2.8 Yvar focusing mount. | 16mm. Paillard Bolex H16 Filcer- | Twin turret head model. Fitted 


slot, fitted with {/1.4 ctd. Switar . : 
Complete with wrist strap,| lens +  «- +221 10 © with {/2.5 Yvar lens (focusing 
H.P. Deposit ..._... £73 16 8 | mount). Complete with wrist 
Bin, cable release and zip pouch | The camera is complete with five | strap, Bin. cable release. 

filters and Octameter viewfinder. 
Additional 'enses available : 


25S VF Fil tomm.(/2ever ..093 9/8272 5 F 











H.P, Deposit . » we? : 
H.P, Deposit 75mm. {12.8 Yvar ... £50 0 9 | -P- Deposic 
£19 9 71 H.P. Deposit ... £16 13 7 24417 





This is the ideal oo s Pp a Cc + A L + 36mm. { /2.8 Y var 
camera for the tele lens suitable 
it is now possible for us to convert 
person wishing | the Bolex H16 Pre-Filter slot | fo" 88 or C6 

co make a start | models to the latest Filter slot. | models. 

cine work, Fue on is only pe ” Ja 43415 0 
ncludes supplying as ilters, 

easy to handle your choice of colours. Delivery at HP. yee 8 

and a joy to use. | the moment is approximately four £11 

to five weeks. 

















9 CRANBOURN STREET 
LEICESTER SQ., W.C.2. 





27 OXFORD STREET et | enclose full deposit £ - 

LONDON, W.1 E Please send H.P. terms on ............+++- shane f 

ne ee ee ee ae ‘ 

LONDON, W.1. NE ceiticit censstncdatinsibedbovenaptdibciageepocerocves 

117 REGENT STREET _prite — 

LONDON, W.1 Tel. REG 3318 = = oe oe oe oe ee ee = 
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pring IT] 


What a fine thought — 
and why not turn the thought into 
action with a NEW Cine Camera ? 


Every Spring is different and worth recording and if you prefer 
a Cine Camera without one we recommend the 
EUMIG Smm. ELECTRIC MODEL PS 





PROJECTOR 
This 


and efficient. 


9 @ 12 volt lamp gives 


bright picture. 


@ Can be carried ina 


brief case. 
@ 400fc. spools. 
@ Quiet running. 
@ Weight 11 Ib. 


£32 0 0 


A really handsome pair at 


P& Eumig pro- 
jector is a very neat 


CAMERA 

@ One small battery 
sufficient for at 
least 10 films. 

@ Quiet as a mouse. 

@ {/2.8 Eugon lens. 


@ Remote control 
release. 


@ Takes double run 
8mm. film. 


£33 7 2 


a most reasonable price. 





Another Fine Smm. Pair (& British Too) 





G.B.-Bell & Howell 


eel 6 CA @ Good design, easy hold- 


ing. 





@ Large viewfinder shows 
full size picture. 


@ 3 way starter button 
continuous, normal and 
single frame. 

@ Takes double run film, 
b. and w. or colour. 


£30 4 7 





G.B.-Bell & Howell 


@ Sturdy design. Model 625 PROJECTOR 


@ Good projection 
@ 500 watt lamp. 
@ Plugs direct into mains, 





@ No external trans- 
former. 


@ Power driven rewind, 


@ Weight only 12 ib 


£35 0 0 





H.P. terms—details 


request. 


on 





6mm. FILM LIBRARY 
Send now for NEW complete catalogue of films 
including all latest releases. 


H.P, terms quoted on 


Post free. request. 








_— ee 
Sheffield Photo Co Lid \ 


6, NORFOLK ROW 


(FARGATE), SHEFFIELD, 


4 a 


Telephone 22079 _ 


WANTED URGENTLY FOR CASH !! 





G.B.-Bell and Howell 16mm. Models 601, 621, 622 sound projectors. Good prices 


given if in good condition. Send details. 
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IXONS 


HIRE ONLY THE BEST 


yd week our extensive 8mm. Film 
brary grows bigger—and better! it’s 
crammed with a most varied selection of WV. TO & U iT 
latest comedies, cartoons, thrillers, travel 
pictures, Westerns, documentaries, and yo U R 
Glamour with a capital G. And our terms, 
too, are very competitive. e o Cc K F T 
WRITE NOW FOR FULL DETAILS 
POAUADEDEANAAA EAL 
a gree va, WHICH suits you best? A small deposit and 
6. . c the rest over 8 months, or a larger deposit 
gg yey then 15 lier pay ts? DIXONS offer both 
- 4 comanaah plans. But if the deposits shown aren’t convenient, 
exposure setting dial, large suggest your own and we will quote our lowest 
iewfinder, long running | terms. in any case deposit secures delivery to 


’ sway start button giving norma H.P. postal customers in 3-4 days. 
an J contnuans ye Fe 
singie snots rice 
| Delivered for £3 deposit, then Post Coupon TODAY 
4| & monthly payments of 74/11; 
r £10 4 7 deposit then 15 
mthly payments of 29/4. 
ny other deposit to suit. 


SONAADAUADUUALUADOEEDGUENU ELT EETU ETO ET ATAU 


B. & H. 625 
8mm. Projector 


Special concenser 

system and [/1.6 lens 

permits pict 

screen up t 

500 watts. Capacity 400ft. 

A simple and fool-proof 

instrument Price £35. 

Sent for £3 10 0 deposit 
then 8 monthly pay- 
ment | 





Astro 
8mm. Projector 
New, elegant 500 watt projector, 
completely silent motor, variable 
speed, self-oiling. Choice of 20 or 
25mm. lens. 400ft. spool capacity. 
Price £37 10 0 Sent for £4 deposit, 
then 8 monthly payments 
of 92/1, or deposit of 
£12 10 0, then 15 mon- 
thly payments of 36/8. 
Suggest any other deposit 
that suits you better. 


PULUEAUUEAELELEOADATE EO EAEAA AUTO EAA 


‘ £4 ; 
or deposit £11 140, Paillard Bolex C8 
then 1s monthly payments 8mm. Camera 

f Precision-built camera for the 
“ connoisseur, capable of seven 


$s s is as well as single shots. 
DIXON ith {/2.5 lens, variable optical 


UG! } CAMERA Hatake my by 4 A features. 
CENT ng ° ours for deposit, 
, monthly payments of £7 i; 
TREET BRISTOL A or deposit £20 0 0, then 15 monthly 
72 PARK S$ * Tel. Bristol 28044 payments of/56/4. Let us quote terms for 
Open All Serurday | ROAD EDGWARE any other more convenient deposit. 


WHBWUBed 


= 


185 STATIO Tel. EDGware 5211 PEPACUAUACUEAAUAAOUTAEAEAAEU EA ADA AT ADAE ETA AA AAA 


day 
OUTHEND 
32 a " Pans nest, Pu Southend 65611 Specto 8mm. Projector 
Open A aturae PHAM JCTN. 
NS ROAD, CLA With mains vol 500 watt 
ag hte urday : Tel. BAT 6611 lamp, ball Saniae motor, 
= The-Spot” Hire Purchase is a speciality. o> maintain, and 
eee OT "SIGN AND TAKE AWAY teed for one year. f/1.6 projection 
. fastest delivery service ye ens. Price £33. Delivered for £3 10 0 
And heres - ee own home, any — deposit, then 8 monthly payments of 
Let us bring to yr in which you are interest £4 1 1; or £11 deposit, then 15 
the cine eT for delivery TONIGHT monthly pa its of 32/3. Any other 
Phone » the manager of our nearest oo reasonable t accepted, 
Just phone call SAME NIGHT ane ¥ 
tesla enjoying the goods AT O! ; 


Open Ali Satur 








wewervwervwvwvwlUlVrlClUlUNUVCrClUl CrCl Wr VrelUrrClUl OUTS = 


% SCREENS 


On Easiest Terms 
30 x 22ins. RAYBRIGHT. Beaded. 


e Price £215 0 § , 
| L Pe 2 payments of 6/2, n0/~ down, then 6 
: oa A A. 30ins. RAYBRIGHT. White. 


rice £3 oy 
ANY CAMERA OR PROJECTOR monthly = hall) ae rf 10/- down, then 8 
D'XoONns send all goods to H.P. customers on 


40 x 30ins. RAY SHT 
7 Days Free Trial. Just fill in coupon and post BRIGHT. Beaded. 


to DIXONS, DIXON HOUSE, BUCKINGHAM 


Price £4 2 6 Sent fi 
monthly poymente of 10). 10/- down, then 8 
ROAD, EDGWARE, MIDDX. if you aren't 


50 x 40ins. SAYeRIicnrT. White 
Y 0 
monthly payments of 10/8 nn eens tee 
bag 30ins. HUNTSMAN, White. 
rice £6 7 6 Sent for 10/- down, then 8 
monthly payments of 16/2. ouane 
bas ry 7 HUNTSMAN. Beaded 
ce Y ) : 
monthly peummanes of site Pree 
a Wins. STARLIGHT. Beaded. 
rice £8 10 O Sent for 10/- down, th 
monthly payments of 22/-, sveiig! 
os 40ins. extending. STARLIGHT. Beaded 
rice £12 & © Yours for £1 dow 7" 
8 monthly payments of 30/11, 


A GOOD MOVIE Demands 
A GOOD SCREEN 


TEU LURL LULL LLL ; 


completely satisfied return goods within a week Price £4 
and WE GUARANTEE to refund deposit at once 
without quibbling. Could anything be fairer ? 


TRY IT Before YOU BUY 


With 500 watt lamp and special 
double condensers giving extra 
brilliant picture. lin. f/1.6 lens, 
handy carrying case. Price with one 
8mm. 200ft. reel £42. 
Sent for only £4 deposit 
then 8 monthly payments 
of 104/6 or £14 deposit 
then 15 monthly pay- 
ments of 41/1. 
AUAUEOLAAVEVEDSUAEOADEUEVELALGOOOGEN OVALE NEGEV EAE ADAED EDEL ED EUG EU EO AEE 





Eumig Electric 8mm. 
Camera 

No winding, no focusing, always 

ready to shoot, this unique 

camera is driven by flashlamp = 

battery. Fitted with f/2.8 lens, = 


POVUAELUTUUUEUT LAE E ELTA 


If you don’t see it on this page write for it 
—we have it—and on 
the terms that made 
the name DIXON 


famous Post Today 


comprehensive exposure guide, provision e Seeaegaag a 
2.7 & 


for single film exposures. Price £ 
Delivered for 10 © deposit, then 8 
monthly payments of £4 2 2; of 
£11 7 2 deposit, then 15 monthly 
payments of 32/3. Let us know if any 
other deposit is more convenient, 


DIXON HOUSE, BUCKINGHAM ROAD 


UAAUGAUONAUENUOENAUENUUOOONANANOOONNONNUONSLONOUEONUNUOEULOUA AAU EEO EHO EE AA HEH EEE & EDQW 
ARE, Middx. Tel.: EDG 
¥ - Tel.: EDGware $211-2-3 


Eumig P8 8mm. 
Projector 


Small and handy, with low 

voltage lamp runs from mains. 

£/1.6 lens, 400ft. reels. Price 

£32. Sent for £3 10 0 then 8 

monthly payments of /78/4; or 

£10 14 0 deposit then 15 
monthly payments of 31/3. 
Any other deposit accepted. 
Use coupon for priority attention. 


I wish to buy....... 


I enclose € : 
pay balance monthly, 
IT 1S UNDERSTOOD that if I return goods 


undamaged 
refunded withn 7 days, deposit will be 


Quote terms ae 


Address......... 





Paillard Bolex C8 Brn. Camera 
Made by Swiss craftsmen. incorporat- 
ing 7 variable speeds 8 to 64 f.p.s. 
Single shots, zoom type optical finder, 
automatic footage indicator, supplied 
with cable release and purse type case. 
Price with fixed focus jens, {/2.5 
£54 1 
with focusing {/2.5 lens £58 


with focusing {/1.5 lens ... £108 


1 
7 
with focusing { /1.9 lens £72 17 
8 
36mm. {/2.8 telephoto £34 15 


URLING LU! 


FOR QUALITY — 


25 BURLINGTON ARCADE - PICCADILLY 


8mm. Nizo Heliomatic Camera 
The most versatile 6mm. camera in 
popular use. Fitted with Jin. £/1.9 
and ihin. £/2.6 Rodenstock lenses, 
coupled exposure meter, variable 
speeds, single shots, back wind, 
automatic cut out when film finishes, 
lenses on sliding turret head. Takes 
standard double eight film. Price 
wti42 12 5 Case yrf4 14 9 


Paillard Boiex B86 8mm. Camera 
This camera is the same as the C8 
model but incorporates a twin turret 
head, but does not include the purse 
type case. Price: 
with {/2.5 focusing lens... £72 § 
with f/1.9 focusing lens... £90 7 0 
with {/1.5 focusing lens ...€122 6 5 
36mm. {/2.8 telephoto lens £34 15 0 
Solid leather combination 

case as ‘ as 08 





How many people are there who really know what they want when buying a movie camera? Amongst the vast selection 


there is one camera whict 
wish to make a purchase now or 
that you receive the correct advice 


s ideally suited for you. 


It would be our pleasure to help you find this camera. Whether you 
later in the year it will pay you to consult us first. Your first film can be a success providing 





G.8.-Bell & Howell 624 8mm. 


Fitted with {/2.3 10mm. coaced lens, 
single shots, automar footage 
counter, brilliant viewfinder, exposure 
uide for colour or black and white, 

tifully finished. Price €30 4 7 


eee ose aes 
24x celephorto lens 410 15 2 


Te Burlington Cameras Led. 


G.B.-Bell & Howell Sportster 
8mm. Camera 
Compact and built to last a lifetime. 
Variable speeds from 16 to 64 f.p.s. 
Single shots, interchangeable lens, 
built-in mask for tele lens. Complete 
with case. Price with yee 
Less case but with {/1.7 lens 
£62 11 


12.5mm. {/1.7 lens oon Se 
tin, or 1hin. £/1.9 cele, ... 


t wish to purchase the following equipment 


and enclose Cash Price /Deposit value £ 


G.B.-Bell & Howell 603T Camera 
The most compact 16mm. camera 
made. Twin turret head, takes 
standard 16mm. magazine film, 
variable speeds, single shots. 

Price with tin. /1.9 4111 17 «11 
Wide angie 0.7in. £/2.5 5 0 
2in. £/3.5 telephoto £27 16 
2.8in. {/2.6 telephoto 





— AND SERVICE 


LONDON W.1 


Eumig P26 8mm. Projector 

The most versatile of 8mm. projectors 

Fitted with 500w. lamp, 400ft. spool 

arms, motor rewind, reverse, still pic- 

ture, pilot lamp, built-in resistance for 

A.C./D.C. mains Weight Ne ib 
459 10 0 


Price less lamp 
Lamp ... 37/- Case as 00 


Telephone : 





HYDe Park 0040 


Available within two weeks of 
the publication of this magazine : 
Magazine Reinette HL16 16mm. 
camera.  50ft. 
Variable speeds 8, 16, 24, 48 
Cable 


spool loading. 


f.p.s. and single shots. 


release, turret head accom- 


modating 3 lenses. Zoom type 


Backwind. Frame and 


finder. 
footage counter. Exposes 12ft. 
of film on one wind. Price 
{/1.9 Berthiot 


£93 16 6 


including ‘in. 


lens . 





Hundreds of people are taking advantage of our Easy Payment Scheme. For speed 


and efficiency it is unequalled. You may either pay a deposit of 3 


-in the £ and pay 


the balance over 8 months, or you may pay a deposit of 6/8 in the £ and pay the 
balance over anything up to 18 months. In either case there is NO long wait before 
you receive the goods and NO high interest charge 





8mm. G.B.-Bell & Howell 606H 
Fitted with 500w. lamp, 20mm. {/1.6 
lens, 400fc. spool arms, still picture 
device, completely gear driven, motor 
rewind. Suitable for A.C./D.C. mains. 
Weight 17 Ib. 

Price sas 457 0 0 
Spare lamp ... a 37 /- 





Kodascope 8-500 Projector 

Fitted with 500w. lamp, 400ft. spool 
arms, £/1.6 Ektanon luminized lens, 
motor rewind, self contained unit in 
case, suitable for A.C./D.C. mains 
200-250v Price less 
Lamp 37/- 


Weight 13 ib 
lamp £40 @ 6 





DEMONSTATING NOW 
THE NEW AMPRO STYLIST 
EDUCATIONAL 16mm. 
SOUND PROJECTOR. ALL 
HONOURS TO AMPRO’S 
DESIGNERS FOR THIS 
BEAUTIFULLY FINISHED 
MACHINE. 

NYLON GEARS MAKE THIS 
THE MOST SILENT RUN- 
NING PROJECTOR. THE 
COMPLETE UNIT COM- 
PRISES ONLY ONE CASE 
LIGHT AND EASY TO 
CARRY. 8-INCH SPEAKER 
WITH 8 WATT OUTPUT. 
2,000FT. SPOOL ARMS. 
RAPID MOTOR REWIND. 
MAINS VOLTAGE 750 WATT 
LAMP. (110V. 750W. LAMP 
CAN BE USED BY USING 
SEPARATE RESISTANCE.) 
EASILY CONVERTED FOR 
MAGNETIC PLAYBACK OR 


.MAGNETIC RECORD/PLAY- 


BACK. THIS MACHINE YOU 
MUST SEE. SEND FOR 
DETAILS OR CALL FOR 
DEMONSTRATION. 
Price £166 


AVAILABLE FROM STOCK 





WE WILL GLADLY ACCEPT YOUR USED EQUIPMENT IN PART EXCHANGE 
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HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 





THE CINE SPECIALISTS 





423 GREEN LANES, LONDON, N.4 


LONDON '’S LARGEST DEALERS IN CINE EQUIPMENT NEW AND SECOND-HAND 
H.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 





USED CINE PROJECTORS 


Pathe Gem 16mm 

Specto 16mm., 100w 

Agfa Movector 16m 

Kodascope EE, 300w., 16mm 

Ampro, 750w., 16mm., stills, reverse 
9.5mm. Pathe Son, sound /silent 

8mm. Kodascope 50, 200w ‘ 

8mm. Kodascope 30, 200w , “ 
16mm, Kodascope Mod. B, self-threading . 
16mm. Ensign 500w., stills, reverse 
9.5mm. Dekko, 500w., as new 4 





MISCELLANEOUS 
Pathe 8mm. film menders, new 5/9 each. 
Mains variable resistances AC/| joc for 100w. 110v. 
lamps , 
Carrying cases for Ampro projectors as new 
16mm. tin. lenses for 516 oe 
7. 1516 lenses 
16mm. Rewinders 
tdin. lenses for B.T.H. S.R.B. and L516 
it. Tins Super XX 16mm. Neg 
50fct. 16mm. Reversible fast Pan (not process paid) 
Six for 35 /- 
50ft. Plus X Reversal! 16mm 10 /- per roll 
New Kodak 50fc. magazines ibe ‘ 7/- 





NEW PROJECTOR SPARES 


Spares kit for Ampro projectors. Claw, gate, cam and 

ran speed contro!, brushes, switch, belt, pilot lamp €3 
pares available for G.B. 1516, B.T.H. $.R.B., GBN 

35mm. State requirements 

L516 Spares Wanted for Cash 


B.T.H. Model S.R.B. 

lémm. SOUND PROJECTORS 
Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares 
are available if required. x Blimp case. 300w. 
lighting equal to any 500w. machine. ye Speaker and 
cable. xe 200-250v. A.C. x& Built-in amplifier. xe 1,600ft 
arms. Adjustments readily accessible. ye Oiling from 
one central point. x Provision for pick-up. Price £55 
Yours for £19 deposit and 10 monthly payments af 
£316 0. Sound /silent model £65 or £22 deposit and 
10 monthly payments of £4 10 0. Sets of valves for 
B.T.H., new £4 18 10. Other spares available 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Acias. 

230v. 100w., 10 /- 00w. 110v. Prefocus for B.T.H. or 
Kodak 16mm., 15/- 750w. 110v. for 1516, 30/-; 
750w. 110v. Prefocus for Victor, Ampro, Carpenter, 
B.T.H., etc., 27/6 eact 1,000w. 110v. Prefocus, 32/6 ; 
1,000w. 110v. Bell Howell, 32/6; 500w. 110v. Special 
Cap for Bell Howe!ll, 27 /6 each ; 750w. 100v. Lamps for 
Debrie, B.1.F., Pathe 16mm., 27/6 each ; 1,000w. 110v. 
Lamps G.E.5S. for 35mm. G.B.N., or 230v. Simplex Kalee 
machines, 19/6 each 750w. 115v. Bell Howell, 30/- ; 
250w. 50v. Prefocus 15/-; 110v. 250w. ES, 15/-: 20v. 
10w. for Pathe Home Movie, 3/6 ; other lamps in stock. 
Prefocus Lamp Holders 7/6; ES Holders, 2/6: GES 
Holders 5 /- 





3 pin Photo Electric Cells for B.T.H. $.R.B., Victor, 
Bell Howell, R.C.A., erc., 30/- each. Exciter Lamps 
in stock ; various machines. G.B. L516 P.E. cells £2 each. 


SPECIAL OFFER 

lémm. steel spools and cans. New. in maker’s 
wrapping. At less than half list price. 
1,600ft. spool with container . . 15 /- pose 1/6 
800ft. ditto ‘0 i re ; 5 /- post 1/3 
400ft. ditto 3/- post 1/- 
New 1,600ft. 16mm. Debrie aluminium 

spools only 8/- post 1/- 
S/H 1,600fc. spools with containers 10/- each post 2/- 
B00ft. ditto . . ws ... 3for 12/- post 3/- 
400ft. ditto ... .. Bfor 6/- post 2/- 
400ft. Fibre Transit Cases, new, 16mm. 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new 3/6 post 1/- 
1,600ft. 2-way Fibre Transit Cases, new 8/- post 1/- 
New British Acoustics non sync. gram units. Gerrard 
A.C. 200-250v. silent induction motor, 12in. turntable, 
volume control. Gerrard Pick-up. in steel black 
crackle finished mashtin, case with locks and keys 
(carriage 5/-) . 4 00 








EX. GOVT. CINE CAMERAS témm. 


1émm. G.G.S. Recording camera 3 F.P.S. 1in. {/4 lens. 
ideal for titling or Stereo photography when used in 
pairs, 24v. operated, 35/- each. Ditto new in fitted 
case, coated lens, £4 each Magazines, 10/- each 
Sealed tins 160fc. H.P.3 film in 10fc. rolls, 4/6. G.G.S 
film take up cores, 6 for 2/6. 200/250v. transformers, 
output 24v., 15/- each. 12v. G45 cine camera, new, 
take 25fc. standard 16mm. film, £5. G45 magazines, 
10/- each. Tins of 12 25ft. Panchromatic film, 10/-. 
Dicton Ortho, 7/6. GAS titling units, new, 4410 © 








NEW CINE SCREENS 

Tru-white or brilliant silver. Complete with side 
stretchers, feet and carrying case. Really sturdy 
models, easily erected. Bfc x 6ft., £11. 6ft. x 6ft., £7 10s. 
6fc. x 4ft. 6in., £6 10s, 5fc. x 5fc., £5 15s. Sit. x Sit. 4in., 
5S. Sic. x Bie., 75 /-. Bic. x 2ft., 45 /-. Omnus plain roller 
wall screens. Silver or white. 6ft. x 6ft., £4 10s. 6ft. x 
4fc., 67 /6. Sit. x 4ft.,60/-. 4ft. x 3ft., 37/6. Glass beaded 
roller screens 4ft. x 4ft., 65/-. 4ft. x 3t.,50/-. Bbin. x 
27in., 32/-. Also many other screens for sale. Send for 
lists. 





a ataeememeillll 


S.A.E. FOR LISTS—-STATE YOUR REQUIREMENTS 
PART EXCHANGES FOR NEW EQUIPMENT INVITED 
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SERVICE 


PLUS 


COURTESY 
RELIABILITY 
SATISFACTION 


The finest selection of Cine Apparatus 
and Accessories coupled with 
the very best facilities to ensure 
that you enjoy your hobby to the full. 


Prove it yourself ... 


DEAL DIRECT WITH CAMERA HOUSE 


VT LE LL A A ee Le dd A a 


CORPORATION STREET PARADISE STREET 


BIRMINGHAM 2 - Telephone MiDiend 2895 BIRMINGHAM 1 + Telephone MiDiend 0747 
Also at 8 logel/s TET dad ed Ll LL 





ust poreds the button and it runs 


The @asy-to-use cine camera with electric 


ale ©.°) ae LML Ace Tale in a1 ealela Me olel ala del Me a-3E-t- ht 
See it at your dealers. 
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The finest Projector value in the World, 


Super efficient cooling 

uiet running motor 

g 
Easy film threadin 
£ 
Light weight (under 12 |b 

Built-in transformer instantly adjustable for all A.C id S s ” 4 
voltages between 110 and 250. @ Small size (closed 64x 5 x Bjin.) 


High speed precision claw mechanism ensures rock steady Price £32 re ak is @ 
flickerless pictures 


@ High quality {/1.6 25mm. coated, interchangeable lens 


Exceptionally high standard of screen brightness 4 
Low voltage, high intensity lamp * 


(with lamp and 400ft, spool) 
E U.K. DISTRIBUTORS JOHNSONS OF HENDON TD 





PENROSE cine LIMITED 


69 STREATHAM HILL - LONDON -S-W22 - Phone TULSE HILL 5602-5603 


Have Fun J MAKE YOUR SILENT 8mm. 


FILMS COME TO LIFE!! 





BY USING THE NEW 


SUPER NORIS SYNCHRONER PROJECTOR 


This wonderful 500 watt machine works in conjunction with 
any tape recorder—you set up the projector in the usual way 
and lace up the silent 8mm. film. Mark your start positions on 
both film and tape. Set your tape recorder to record position 
and add your commentary as you show the film. An illuminated 
stroboscope built into the projector and micro-speed control 
knob allows you, on reshowing, to maintain perfect co-ordina- 
tion of sound and picture. 


An additional unit is the SYWCHROMAT CONTROLLER. This instru- 


ment is a geared tape capstan running in synchronisation with 
the projector by means of a coupled flexible shaft, thus permitting 
perfect timing between recorded sound and projected picture 
without the necessity of manual control. 





Price of Synchroner Projector ma . 919 6 
Price of Synchromat Controller 7 ot ... £1919 0 
Stand to accommodate units ... es ue soc, Me eee 


BRING YOUR OWN 8mm. FILMS FOR A DEMONSTRATION 





TAPE RECORDERS ALWAYS IN STOCK 
Grundig TK820 ... ine ... 104 gns. Impresario P io a 48 gns. 
Grundig TK12 3 ... £80 6 6 Hi.Fi, Editor is ies ‘04 49 gns. 
Grundig TKS a vai 51 gns. Ditto, Super as $a » 60 gns. 
Elizabethar i a vt 52 gns. G.B. Recorder _... asi ... £81 0 0 
Wyndsor 48 gns. Kenton... bes ers ... £69 16 0 


FULL DESCRIPTIVE LEAFLETS SENT BY RETURN ANY MODEL 


PENROSE offer IDENTICAL TERMS 


IDENTICAL TERMS means we will supply any available goods on exactly the same terms as 

any other advertiser—in other words there are NO BETTER TERMS available . . . or if you 

prefer you can SUGGEST YOUR OWN TERMS. 

By virtue of Government Regulations all deferred payment systems must fall into either of two 

distinct classes 

CLASS 1—HIRE PURCHASE requires a minimum deposit of one-third of the cash price, 
balance over any agreed period by instalments. 

CLASS 2—-CREDIT SALE. Any deposit is acceptable—balance can then be paid over 
any agreed period providing this does not exceed 
eight months. 


SEND THIS COUPON FOR DETAILS — > 
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NORIS 
PROJECTORS 


NORIS 9.5mm. 

One of the most popular 
9.5mm. projectors ever 
introduced, this machine 
has a direct mains 100 
m watt lamp, is motor 
driven, has separate con- 
trols for motor and lamp, 





rewind, twin easy-load 





sprockets, detachable 
film gate, etc. Price 
inclusive of fibre ee 
case inn. 
£3119 0 


SUPER 86mm. with 500 watt nepeing 
Case extra ee 


THIS MONTHS SECOND-HAND SELECTION 






16mm, SOUND PROJECTORS 


THE CINE SPECIALISTS 


WITH A NATIONAL REPUTATION 


EUMIG P6—8mm. PROJECTOR 


Matching the quality of any 8mm. 
projector within pounds of its price 

the performance of the P6 is really 
outstanding. Simple threading, low- 
cost lamp re- 
placement, flick- 
erless projection 

all are features 
of this amazing 
new machine, 
Screen _ bright- 
ness tests shows 
brilliance super- 
ior to all other 
projectors of this 
class. Beautifully 
finished in grey 
crackled enamel. 


It is compact and easy to carry. Price 


16mm. SILENT PROJECTORS 








Victor 40, as new, 750w. .£110 0 0 Pathe Gem, 12v., 100w., exc. £25 0 0 
B.T.H. 301, 750w., black .. £8910 0 Pathe Gem, 12v., 100w., good ee 
B.T.H. 301, late model £115 0 0 Specto 100w., black, 900ft. £25 0 0 
L516, 500w., excellent ‘ os On 0S Kodascope C, 100w., fair... £910 0 
Ampro Educ., new display soiled...€140 0 0 9.5mm. SILENT PROJECTORS 
Devry, powerful machine ... £45 0 0 Specto 100w., 900ft., grey ... £28 10 0 
B. & H. 138 Filmosound, very good £65 0 0 Pathe Gem, in blimp case ... £22 10 0 
Danson 540, 500w. tins al .. £5710 0 
Sofil, excellent order.. ‘ .. £55 0 0 CAMERAS 
G.B.-B. & H. 621, compact as new £135 0 0 Siemens turret, ma . loading, 146mm. 
with 3 lenses—t5cm. and 10cm. 
pera SOUND PROJECTORS tele Megors and f/1.5 Xenon, com- 
athe Vox, 400w., good .. £45 0 0 | ich : diti £85 0 0 
Pathe Son. 12v.. 100w. £3910 0 plete with case, nice condition... 
’ , Kodak, 16mm. mag., {/1.9 (C), exc. £48 0 0 
Briskin, 8mm., {/2.5, speeds, exc. ... £20 0 0 
SEND FOR OUR LATEST 
CATALOGUE OF PROJECTORS MISCELLANEOUS 
AND CINE CAMERAS 16mm. Haynor animated viewer £5 00 
Rewind benches, 9.5and16mm., from £110 0 
prae O08 REQUEST Splicers, 8-16mm., from 42 00 



















































CONFIDENTIAL 


| am interested in 





spice EOS NK s ese nsdvo . Cash Price £ 
| have indicated terms required and shall! be 
pleased to receive full details by return of post. 
This is an enquiry only and places me under no 
obligation whatsoever. 





PTUTTITITITI TTT TT 


To PENROSE (CINE) LTD., 69 earareaciniertecie HILL, LONDON, S.W.2. 


CLASS 1 


CLASS 2 








HIRE PURCHASE 
I could pay a deposit of 


|| and balance over 
] months at £ 
|| per month, 

| HIRE PURCHASE 


months at £ 
per month. 








CREDIT SALE 
| could pay a deposit of | 


and balance over 


CREDIT SALE 





] 
| 





yednuvavs d. | 










A.M. DAVIS 


Cine Sales and Service 


8 TURNPIKE PARADE, 
LONDON, N.I5 


(Close Turnpike Lane L.T. Station, Picc. Line) 
Telephone BOWES PARK 4373 


BUSINESS 9 a.m.-7 p.m. DAILY, EXCEPT THURSDAY 9 a.m.-1 p.m. 








NOW ADD SOUND TO YOUR 
8mm. FILMS with the 
PETERSON 
MAGNETIC RECORDER 
at the reduced 


price of 


75 GNS. 
inclusive of 


Microphone 








G.B.-Bell & Howell Sportster 

8mm., 4 speed, single picture release, interchangeable liens, 
fitted with {/2.5 Mytel 445 17 § f/1.7T.T.H. £6211 0 
6.5mm, wide angle ... €25 © S$ {/1.936mm. €26 8 2 





G.B.-BELL & HOWELL 
VICEROY 


Tri-turret, 4 speed, 6mm. 
ficced with f/2.5 Mytal 
462 0 
{/1.7 T.T.H. ... €78 14 
6.5mm. wide angle 
425 0 
{/1.936mm. tele £26 8 











Eumig C3 


Variable speed, fixed focus, nym 9 lens, built-in and coupled 
: 75 1 2 


£40 exposure meter 
eae eee 


8mm. projector, 500w., mech. rewind 


SUMMER HOLIDAYS 1M 
GLORIOUE COLOUR 


A 4 MINUTE FILM IN FULL 


COLOUR FOR ONLY 329) = 
mer) eR SS ee ee ee ee ee oe ee 2 


PROJECTORS 


Paillard Bolex M8R, 500w., 110v. 8mm. projector 

with automatic loop retainer in its new metalic 

grey and black colours. Price complete with 

400fc. spool and can and hyperdermic type oil 

feeder 468 0 
G.B.-Bell and Howel!, mode! 606H, 500w. mains 

voltage lamp, all geared drive, silent operation £57 0 
G.B.-Bell and Howell! 613+, 750/1,000w. lighting 

reverse run and mechar rewind, complete £75 0 
Eumig P26, 6mm., 115v., 500w., silent running £164 . 0 5 

projector with reverse / mechanical rewind, Paillard Bolex 88, 7 speed, twin turret, zoom finder for 

pilot light and provis r switching room 12.5mm., 25mm. and 36mm. lenses, fitted with /2.5 

lighting £59 10 Yvar €72 5 7 £/1.9 Yvar --» £90 

Lamp , 41 17 £/1.9 Yvar 13mm. and {/2.8 36mm. tele. lens £125 2 0 
Specto 500, Bmm., 110v., 500w. projector, bril- by ot ape OY ae lens, dagen: % a 

liant steady picture, 800fc. arms, mech. rewind £39 15 (/1.9 Yvar : 44690 
G.B.-Bell and Howel! 622 16mm. optical sound Paillard Bolex C8 with Yvar /2. 5 12.5mm. fixed focus lens 

projector with jewelled inserts for smooth 5411 1 

running and long life, 75 000 watt, 110v. and 

15w. output for 15in. speaker. Compact model 

with 6in. built-in speaker and de luxe trans- 

former complete 255 0 0 
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PAILLARD 
BOLEX H8 
with £/1.9 lens. 
25 and 100ft. spool 
loading. Variable 
speed. Rewind. 

Tri-turret. 





Pathe National If 9.5mm. camera, variable speed, 
/1.9 lens in focusing mount, interchangeable 458 7 86 
Pathe Son 9.5mm. optical sound projector, complete 

76 0 0 

















EUMIG P8 Projector 


8mm. 12v. 100w. lighting 
giving unbelievable brilliance. 
Silent running and provision 
for switching 
room lighting. 


Price 


£32 


Complete 


The New EUMIG Electric 
Camera 


Double run 8mm., fitted with 
£/2.8 lens resolving 
Motor opera- 
ted by standard 4.5v. pocket 
Single speed, 
constant run and single shot. 
Provision for remote control. 


Price £33 of 2 


12.5mm. 
high definition. 


lamp battery. 


E.R.C. 


Eumakro x2 telephoto attach- 
£16 13 


ment lens 


Eumicron wide angle attach- 
£18 


ment lens 


G.B.-Bell & Howell 
Model 624 8mm. Camera 


Double run 8mm. fitted with 
10mm. f/2.3 lens. Single speed, 
single shot. Extra large view- 
finder. 


£30 .4.7 


Telephoto attachment x2 
410 15 2 
aés 


Leather case 


G.B.-Bell & Howell 
Model 625 
Projector 


500w. mains volt- 
age lamp. Syn- 
chronous motor. 
Compact in own 
40 8 case. 
7 





ee ee ee eee eae 
FILM ALL THE FUN! 
BEAUTIFUL SCENES— THAT WALK 
OVER THE CLIFFS — THE COLLAPSE 
OF DAD’S DECK CHAIR 


SPLICERS 


G.B.-Bell and Howell 8 /16mm. diagonal nciguandee 


Siemens 8 /16mm. de luxe splicer 


Marguet 8, 9.5 and 16mm. de luxe 


Wide Angle and Telephoto lenses in 
stock : 


G.B.-Bell and Howell T.T.H. wide angle and 
36mm. tele lenses 

Dalimeyer thin. {/4 and {/2.8 lenses, C and 
D fitting. 

Eumig wide an 

Paillard Bolex 
H8 cameras. 


UNPARALLELED SERVICE 
FILM LIBRARY FACILITIES AND THE 
BEST H.P. TERMS IN THE COUNTRY 


ENJOY CINE 
THE A. M. DAVIS WAY 


WRITE NOW 


le and tele attachments. 
mm. Yvar for C8, BB and 





£2 13 


Marguet Junior 8, 9.5, 16mm. 
15 0 


Ditmar 8/16mm., and 9.5mm. with | scraper 


0 Lumaplak, Hunter Raybrice, Starlite. Actina Stevo and 


0 Blitz semi-boxed screens always in stock. 

AOE an ARR a RE ANS A RN RN EL se NRE UT eee eer 
Use this coupon to get an express answer to you enquiry or priority i 
delivery on equipment you require. 

DEED snccdecovancdsessssovecesrcntovereeees ‘ 
RD Ut cnbubaliibiedininabanncasdiasibebdedinnrersesnedreeest 
*! enclose deposit of . and will ! 
pay balance by . monthly payments | 
NAME (Block letters) 


I Pic ccsthe tthe ostentsnvespapsocsevens , 


lam over 21, 
A.C.WA4 
by a ow oe es ee ea 
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r *Delete that which is inapplicable. 

















FLES & Co. 


(formerly The Film Library & Exchange Service) 


517 GARRATT LANE, LONDON, S.W.18 


Phone : WIMbledon 6765 


Yours Forever 
Che “Elizabethan” 


TAPE RECORDER 
OUTSTANDING FEATURES INCLUDE : 


Two recording speeds : 4.8 and 7.5 inches 
per second. The 4.8 speed is almost 
equal to the silent film speed of 16 frames 
per second 

Push-button finger tip controls. 

Magic eye recording indicator. 





All-purpose independent amplifier. 

Easy drop-in tape loading. 

Takes standard spools 1,200ft. tape and 
Standard pre-recorded tapes. 

Highly sensitive Acos Crystal microphone. 
Smart, attractive appearance. 





Capture at will the most popular 
radio programmes, songs rqund 
the piano at your parties, a busi- 
ness conference or even baby’s 
first words. All these things can 
be played over and over again 
with an amazing depth and clarity 
from this superlative, high fidel- 
ity instrument. 


INCLUDING CRYSTAL MICROPHONE, 
PRICE 52 Gns. 1,800ft. SPOOL OF NEW LONG-PLAYING 
TAPE AND SPARE SPOOL 
EASY TERMS DEPOSIT £8 8 © AND 15 MONTHLY 
PAYMENTS OF £3 9 4 


DESCRIPTIVE LEAFLET UPON REQUEST 
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SPECTO PROJECTORS 


9.5mm. 100 watt, 400ft. arms £37 10 
9.5mm, 100 watt, 900ft. arms . £39 15 
9.5mm, 500 watt, 900ft. arms £48 10 


TH e 4 % 9.5/16mm. 100 watt, 900ft. arms “47 5 
9.5/16mm. 500 watt, 900ft. arms ... £56 0 

For sound and silent films. Speed elec- Smm. 500 watt, 900ft. arms. e 
trically controlled. Capacity 900ft. film. 8/16mm. 500 watt, 900ft. arms ... £60 0 


Complete in speaker case. Easily trans- 400f 
portable. Weight only 35 Ib. 1émm. 400 ware, 0? sean 


CASH PRICE ... £78 0 0 
EASY TERMS - - - PART EXCHANGES 


8mm. SILENT - 9.5mm. SILENT - 9.5mm. SOUND 


FILM LIBRARIES 


AT YOUR SERVICE 


WRITE NOW for 44-page 9.5mm. Catalogue 
or NEW 8mm. SALES and LIBRARY LIST 


16mm. 500 watt, 900ft. arms 








To FLES & Co., 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 9.5mm. Library [J (Place X in 
Please send me full details of the 8mm. Library [ ] square required.) 


NAME (Block Letters) 
ADDRESS 




















ALL HUNTER SCREENS ' Will stand anywhere and is quite independent of chair or table. This 
ARE MADE THROUGHOUT makes it extremely advantageous for accommodating the biggest possible 
IN ENGLAND IN OUR audience in confined spaces. Folds up very compactly and is easily carried. 
FACTORIES IN LONDON Models for landscape pictures and models extending to the square shape 
AND LEIGHTON BUZZARI for film strips and transparencies. Crystal Glass Beaded or Blankana white 

surfaces. Large scale production enables this screen to be sold at attractively 

low prices—and there is NO PURCHASE TAX. In nine sizes from £1012 6 


SEE HUNTER SCREENS AT YOUR DEALERS 
or send 3d. stamp to the Manufacturers below, 
for the new Screen leaflet which illustrates and 
describes the full Hunter range. 


MARGUET JUNIOR TRI-FILM SPLICER 
for 8, 9.5 and 16mm. films 

Junior model of the famous Marguet de luxe and 
of the same careful design, its simplicity is never- 
theless combined with the highest precision. 
Drawn steel base, oven-baked onl varnished, with 
chromium flaps and knives with locking device. 
Independent scraper. First-class value €2 13 6 

(no tax.) 





an. fF. BUNTEB 
“Celfix House,” $1 /53 Gray'sinn Rd.,London,W CL. 


LIMITED 
Phone Holborn THI/ 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS 





CAMERAS 
16mm. 


NEW Paillard Bolex H16, 26mm. {/1.9 Pizar, 
16mm. {/2.8 Yvar, complete in Malor case... £223 
NEW Reinette HL16, {/1.9 Berthiot, 50ft. spool 
loading, variable speed, zoom type finder, 
backwind, frame counter and footage indicator, 
turret for three lenses . ae ete Aes 
SECOND-HAND Kodak BB Junior, {/3.5, mint, 
in case with close up attachment a ‘ 
SECOND-HAND Victor 4, 100ft. spool loadin 
lin. lens ose med ose ost 


9.5mm. 

Second-hand Pathe H, black, f/2.5, in case 
Second-hand Pathe H, grey, {/2.5, in case 
Second-hand Pathe Webo, f/2.5, in E.R. case 


8mm. 

New Paillard Bolex B8, f/1.9 

New Pailiard Bolex C8, {/2.5 
G.B.-Beli and Howell Sportster, {/2.5 
G.B.-Bell and Howell Viceroy, {/2.5 
Eumig Electric _ pba - 
Movikon, {/1.9 





SPLICERS 
16mm. 
Premier de luxe 
G.B. Diagonal 
G.B, Diagonal, used 


Universal 
Ensign 
Marguet 
Cenei 
Siemens 
8mm. 


Pathex 
Ensign 





Selection of Hunter Celfix Scfteens, Lumaplak and Stevo 
Bead and White surfaces always in stock. 





IF THERE IS ANY CINE EQUIPMENT WHICH 
YOU DO NOT SEE ADVERTISED HERE AND 
WISH TO LEARN MORE ABOUT IT PLEASE 
WRITE OR TELEPHONE 














PROJECTORS 


16mm. Sound (Optical/Magnetic) 


Victor Greyline Optical/Magnetic, complete 
with Ekco-Sound unit, new he <a soa 


G.B.-Bell and Howell Model 630D, Optical / 
Magnetic with de luxe transformer, new... 635 


16mm. Sound (Optical) 


G.B.-Bell and Howell Model 622, complete with 
de luxe transformer, new bdo seb i 


G.B.-Bell and Howell Model 626, A.C /D.C., all 
mains model, new 3 pes j .. £205 


Micron XXV, one case model, new io . £165 
Micron XXV, one case model, used - ... 4100 
G.B.-Bell and Howell Model 621, mint ... -. £195 


G.B.-Bell and Howell Model 621, excellent con- 
dition _ ose eee eee eee ses 


252 


£175 


16mm. Silent 
G.B.-Bell and Howell Model 613H, new ... 


G.B.-Bell and Howell Model 613, with trans- 
former pes re _ oon 600 eos 


Kodek 1610, 750w. lighting, with transformer 
and push button reversing device, mint, almost 
unused, second-hand .... vie ase 


Siemens Standard 16mm. , 250w., second-hand ... 


8mm. 

G.B.-Bell and Howell, 500w., 606H, new 

Paillard Bolex, 500w., M8R, new ... 

Specto 500w., new ... sa pon se oi 
Specto 500w., mains model, Popular 500w., new 
Astro, 500w., 400ft., new .. 

Eumig P8, 100w., new 


To CAMERA CRAFT LTD., 
379-381 Green Lanes, Palmers Green WN.13, 


Name .. 


Address . 


CAMERA CRAFT FIR" a ee 





Two cases for the 
Dantou F¢O 


i. LIGHT, COMPACT, SIMPLE: 
This projector is housed in two cases measurin 
32 ibs. and 14 Ibs. each, comple 
either a 500 watt lamp (via inte 
operation), and the sound is 


rrr troy 


g il in. x II in. x 6 in. which weigh 
te with all cables. The illumination is provided by 
rnal transformer) or a 750 watt lamp (direct mains 
reproduced by an || watt push-pull quality amplifier. 


2. PLUS TWO YEARS’ GUARANTEE: 


Only the finest materials and workmanshi 


P go into the D P 
enabled us to extend the guarantee period . anson 540 and this has 


to 2 years. 
At only £155, the Danson 540 represents the finest value i 7 j 
J5, ; ue in l6mm. sound film equip- 
ment obtainabl. 1 i ] ma 
— 2 * pe 2235 nee. A magnetic/optical sound version—540M—is also 


BEAM-ECHO LIMITED 


Telephone : Witham 2266. WITHAM - ESSEX Cables : Parion, Witham. 


° 


DON’T BELIEVE A WORD 


if we tell you that the ASTRO is the best 


a 


TAPE RECORDERS PHILIPS 
for the 
CINE WORKER 


| Philips, the largest manufac- 
| turers of electronic apparatus, 
now offer three superb models 
| of special interest to the cine 
enthusiast. 
REPORTER’S RECORDER , 

'o mains supply required. Battery fed (lon = 
batteries) plus spring motor. Twin creck, one i 
| recording. Really compact and lightweight. ' 

RECORDERGRAM 
speeds. 400ft | k 39 gns. including mike, this model is always in 
1 


YO 


) 
ees 


ctor n -to-£ 40-class 
6mm. project the up 


* 


Don’t take our w ord for it, come and ask 


A) 
xO. 


for a demonstration which will leave you 


\) 
<t 


OO 


+. a's". 


speechless, amaze 4 and convinced 


Ox 'o*s*, 


* 


Nylon gear drive, 


YOOd 


a 


* 


silent as a whis- 
per. Variable 


eee 
XX 
YY 


short supply. Delay in delivery often unavoidable. 
Amazing value. 

RECORDERGRAM MAJOR re 
| gns. complete. Dual track, 2, speeds, ui “ 
mixer. Maximum 3 hours playback. Quite ou 

ding value. 

Please write for illus. folder (24d. stamp, ae 
or better still, why not arrange 2 demonst —_ 
in our showroom or the comfort of your - 
home? Cash, credit or H.P.—we are at y 
service. 


capacity. Push- 
button controls 
Self-oiling. 500 
watt lighting. 


RK RRX 


DOO 
YOOX OX 


7 
x) 
eee 


£37 10s. 


complete. 


\) 
\) 
WO 
VO 


if at all possibie, call for a demonstration 


But we'll gladly send you @ leaflet if you wish. CLs sean ale 


- 7 : 146 ueen 
setetwegetateeeens! Queen Street Glas gow (| 
erate erates etet fe ” —_ 








SAVILLE of LORI 


Kirst Quality Kquipment hacked by Kirst Class Sery ce 





A SOUND INVESTMENT ’ 
G.B.-BELL & HOWELL 622 BOLEX—the World’s Best! 
Sapphire Sound Projector : 
The only sound proiector fitted For the 16mm. film user—the new PAILLARD 
with sapphire inserts—prevent- BOLEX HI6 Filterslot Model represents the 
ing wear and tear on vital parts. finest value in cine cameras today. idely used 
2, t. cap. spool arms. 750 by Industrial and Medical users the world over 
1,000 watts. rice with 12in. —it is extremely versatile, and incorporates 
speaker and de luxe trans. features not found in any other instrument. 
£252 0 0 With f/1.9 Pizar lens £180 14 0 
Compact Model, built-in 6in. {/1'5 Switar lens £201 11 0 
es ok Oe aS f/1.4 Switar lens £221 0 2 
erms : ne-thir ep. an : . 
The camera is complete with 5 filters and 
balance up to 24 mont Octameter viewinder H.P. Deposit one-third, 
balance up to 24 months. 














Of Special Interest to ALL ALDIS Owners ! ! 
Once and for ALL SPECIAL OFFER!! 
The GePe Mark 1, 2 x 2 Automatic Slide Changer 


with adaptor for use with Aldis Projectors, and complete with one 
magazine .. . at the wonderful price of 45 . 19. 


We are able to make this wonderful offer as a result of a rejected Export 
Order. The GePe has revolutionised the whole projection technique, 
4 and made the traditional slide changer obsolete ! . It also provides 
G.B.-BELL & HOWELL the only /ogical system of slide storage (permanently ‘and economically 
8mm. Model 625 
500w. lamp, os. spool arms. 


9 payments of 83/8 Limited om ~| Money hack 


Paillard Bolex B8 — 8mm. Supplies 4 if not 
Camera ; 
Jocospersting a twin turret ONLY / . entirely 
head ~~ pana with f/2.5 
focusing lens . £68 18 0 We advise you . satisfied 
H.P. Deposit £23 0 0 ‘ : 
Paillard Bolex C8 — 8mm. to order “7 ALL 
Camera 
With f/2.8 Yvar focusing mount. NOW BRAND NEW 
ds. Zoom type optical Q 
Price with cable release 
and purse type case £58 7 
or H.P. Deposit ... £19 10 0 

















EUMIG P8 8mm. Projector Cine Snips—Snap these up before you are too late ! 
One of the most popular low 8/16mm. Ditmar Duo, 500w. Bol 
riced models. rojecting (shop-soiled) 245 0 0 nnd 


ri be pictures up to 4 ft. wide. 
t. spool arms. 100w. lamp 16mm. Specto Educational, 
£32 . £22 10 


0 model 250w. ’ 
Ekco Victor Magnetic sound 
16mm. Pathescope Gem, as attachment (demonstration 
new . .. £1910 0 soiled only) £35 0 





Stereo Outfit, with 
screen and Polaroid glasses 
£55 0 0 











0 
or 9 AP Perfect of . 76/6 
fect Companion 
for your . 

















NEW EUMIG 8mm. PRIORITY COUPON — MAIL TODAY 
All-Electric Camera To John Saville & Sons, Goodramgate, York. 


Just press the button, Please send details of 


gee +g meee " 
and it runs ! No wind on H.P. terms, OR 6, 12, 18 or 24 months, OR 9 
ing |! Continuous run- 


ning or single frame. 
With £/2.8 12.5mm. Name 
Eugon coated lens. 

£33 7 2 


monthly payments. (Please tick where applicable.) 


Address 

9 payments ... 79/9 

7 GOODRAMGATE YORK Tel. 25755/25756 
1125 














AMATEUR 


CINE 


CITY SALE & 


I, LEADENHALL STREET, E.C.3 


MIN. 1156 & 6253 





CAMERAS 
8mm. 
lens, /case £33 
8mm. Eum £ 
{/2.6 lens £2610 © 
6mm. Cine Kodak 8-20, 
{11.9 lens €27 0 @O 
9.5mm Ditma two 
speeds, {/2.9 lens, L/ 
vase £13 13 0 
9.5mm. 104 {/2.5 
lens £15 15 0 
9.5mm, Motoca 


{/2.5 
0 0 


ciectric, 


Reporter 


VDekk 


era, 





9mm. Carena camera, f/1.9 lens 
9.5mm. Webo A, {/2.5 lens 
16mm. H16 Bolex camera, {/1.4 Switar 


15mm. {/1.5 Dalimeyer Speed, foc. mnt., type 
C fitting wits ne nee oe 


thin. {/4 Dalimeyer Popular tele. for 6mm. 
thin. {/2.9 Dalimeyer triple anas., for Viceroy £16 4 


NEW ITEMS STILL AT 
PRE-BUDGET PRICES 


--» £34 6 
--» £31 16 
-- £210 13 


--» €23 17 
--» £12 15 


PROJECTORS 


8mm. 500w. Specto, tin. 
. 210 0 
Pathe Son, 3 
. 510 0 
500w. Specto, 
thin. lens £3710 0 
9.5mm. Pathe 200B, 2in. 
lens . 41919 0 
16mm. 500w. Specto, 2in. 
. 910 0 

B. & H. 750w. 


lens 
9.5mm. 

lenses 
9.5mm. 


lens 





16mm. 





case 
415 15 0 
9.5mm. Pathe H Motocamera, {/2.5 
lens, L /case 417 17 @ 
416mm. $10 Ica Kineomo, {/2.7 Tessar, 
cassettes of films 33fc. 
offer to clear, cash 
a5 5 0 
& H., 3 lenses, case 
£120 0 0 


Tessar 


{/2.7 


case, takes 
length, spe 
only 


16mm. 7ODA 8 


ACCESSORIES 
2in. £/1.9 Dalimeyer tele. for Viceroy 
£19 19 

8mm. Moviscop animated viewer and 
rewinder ae — Ee, 

24in. Maxlice lens for Victor 4417 6 

Few only fibre cases to hold 12 400ft. 

reels and cans 22/6 each, postage 1 /- 

extra. 


Diplomat £4210 0 
8/16mm. Dual 500w. Specto, 1in. and 
. 310 0 
16mm. 100w. Specto, 2in. Dalimeyer 


2in. lenses, case 


lens, Scanlight sound head, record 
player, 1,600ft. spool arms, special 
offer to clear, personal shoppers 
. 42 00 


” ' 


only 








93-94, FLEET STREET, E.C.4 FLEET STREET 9391 





*% SAVE FILM 
% SEE MORE 
*% LESS PANNING 


% MODERN 
FORMAT 


* WRITE NOW 


THE OLD 


The format of this pane! is that 
which you now get from the standard 
cine frame. 


Below is a panel the proportions of 
which are as you could have with an 
anamorphic attachment. Are you 
interested? If so, write Cine Depart- 
ment, City Sale and Exchange Ltd., 
93/94 Fleet St., E.C.4 for the latest 
and most advanced information. 


LATEST DETAILS 
WRITE 
CALL 
or PHONE 
93-94, FLEET ST., 
E.C.4 
FLE 9391 EXT. 7 














NEAT FOLDING 

SCREENS WILL 
ALSO BE AVAILABLE 
FOR THIS FORMAT 
IN BEADED OR 
WHITE SURFACE 
MENT 


THE NEW 


WIDE SCREEN 


AS TAKEN WITH AN 


ANAMORPHITIC 


ATTACHMENT 


TO FIT 8mm., 9.5mm. and 6mm. THE SAME ATTACH- 
FITS BOTH CAMERA AND PROJECTOR 


WE HOPE TO BE 
ABLE TO OFFER 
THESE ATTACH- 
MENTS IN THE NEAR 
FUTURE, ALL 
ORDERS WILL 
DEALT WITH 
STRICTLY IN 
ROTATION, 


BE 
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SPECIALISTS 


EXCHANGE LTD. 


63-66, CHEAPSIDE, E.C.2 


Used Cameras 


8mm. Cine Kodak, {/2.7, in case 
1818 0 
8mm. Cine Kodak, £/1.9 liens, and 

e 426 15 0 


8mm. Cine Nizo, {/1.5, four speeds 
429 15 0 

9.5mm. Pathe de luxe hee 
£/3.5 215 0 
—., , Dekko ‘Standard, “28, 3 


speed £1410 0 
9.5mm. "Deicke 104, {/2. 5, BA speeds 
210 0 


te 8 
£/1.9 in foc. 


9.5mm. Pathe Pat 
9.5mm. Pathe Webo, 
mount ... 429 15 0 
16mm. Cine Kodak Magazine, {/1.9 
and 3in. {/4.5 telephoto £62 10 0 
16mm. Cine Kodak BB, f/3.5, 50ft. 
loading .. 425 0 0 
16mm. Cine Kodak model B, f/3.5, 
100ft. loading 425 0 0 
16mm. Bell & Howell model 141 
magazine, {/1.9, 4 spds. £47 15 0 
16mm. Cine Kodak B, £/1.9, 100fc. 
loading .. £37 10 0 


sf _ 
Used Sound 
Projectors 
16mm. B. & H. 138, 750 watts, 8 watt 
sound output . £79 10 0 
16mm. B.T.H., 750 watts, RS watt 
sound output . 10 0 
16mm. Amprosound 20, “i30 pind 15 
watt sound output ... 485 0 O 
16mm. B. & H. 601, 750/1,000 watts, 
12 watt sound output, stills and 
reverse motion, as new4145 0 0 
16mm. B. & H. 621 Compact, 750/ 
1,000 watts, 12 watt sound output, 
as new ... £145 0 0 
16mm. B. & H. Model 156, a 000 
watts . £115 0 


PAILLARD M8R 8mm. 
One of the finest 8mm. pro- 
jectors, with 500 watt lamp, 
400ft. spool arms, loop reforming 
sprocket to prevent film damage 
Price ... es 0 0 


Simple to thread, quiet running. 
lamp and {/1.6 lens give sharp 
With 400ft. capacity spool 

00 


of 500w. 
brilliant picture. 
arms, for A.C. 200-250 volts. 





ZEISS 

MOVISCOP EDITOR VIEWER 
Models for 8mm. and 16mm., projects 
brilliant picture on 34 x 24in. screen 
with notcher for marking film and 
800ft, capacity geared rewind. 

8mm. model 

16mm. model 





KODASCOPE 
8-500 PROJECTOR 

Kodak's latest and best. Ficted with 
500w. lamp, 400ft. spool arms, f/1.6 
Ektanon luminized lens. Motor re- 
wind, self contained unit in case 
Suitable for A.C./D.C. mains 200; 
250v. Weight 13 Ib. 

Price, less lamp £40 0 0 


G.B.BELL & HOWELL 625 


Price £35 


Combination 


CITY 1124-5-6 


Used Projection 

Lenses 

jin. Dalimeyer, for 606A G.B.-B. & 
H ; 4310 0 


thin Delimoyer for 606 G.B.-B. & H 
43 10 0 


tin. coated, for Dekko 4410 0 


Used 6mm. 
Projection 


Lenses 

14in. Kodak C lenses 
2in. Kodak C lenses 
tin, for G.B.-B. & H 
jin. for G.B.-B. & H 
2hin. for G.B.-B. & H 
3in. for G.B.-B. & H 
24in. for L516 

24in. and 3in. for B.T.H 
3in. for L516 

2in. for C Bolex 

Zin. Kodak K 

24in. Ampro 


ecoocoe COoocoecscso 


Accessories 

Carrying case for Kodak EE 41 7 6 

Bell & Howell titler for Sportster 
camera 10 0 

Belmont projection stand £910 0 


Cordamatic speech lead for B. & H. 
4410 0 


G.B.-BELL & HOWELL 8mm. 
606H. New all-mains model for 
210/250v. A.C./D.C. 500 wate 
lamp, 400ft. spool arms. Price €57 


FOR ALL YOUR CINE REQUIREMENTS WRITE TO 63-46 CHEAPSIDE, E.C.2 
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; CEELICTS . 





BUY YOUR TAPE 


RECORDER OUR ‘EASY PAY’ WAY 





iF YOU ARE CONSIDERING 
see and hear 
SP/2isa 
frequency 

Highest 


buying a tape recorde 
the Simon, The new se 
first-class instrument w 
response of 50-12,000 
quality reproductior 

facture ; 
75 gns. 


bust manu- 
New, only 


£10. 


recommende 
Pencil Micr phone 





GRUNDIG TK5/TK9 


A Grundig TKS will give you and 

your family a lifetime of entertain- 

ment. Fun for your friends and 

education for your children. 

Price 51 gns. with mike and tape, 
or 17 gns. cash deposit. 


The Grundig TK9 is neat and com- 

pact, with push button controls, one 

speed of 3jin. per sec., clock type 

indicator, twin track. . 

Price 71 gns. with mike and tape, 
or 24 gns. cash deposit. 


GRUNDIG TKi2/TK820 


The TK12 Grundig Tape Recorder 

has the specification of the TK but 

with the additional advantage of two 

speeds, Sin. and 7hin. 

Price 76h ens with mike and tape, 
or 25} gns. cash deposit. 


The TK8620 gives really high quality 

reproduction, having 3 speakers, 2 

speeds, twin track, clock indicator, 

and is ficted in handsome case. 

Price 98 gns. (without microphone), 
or 33 gns. cash deposit. 





GRUNDIG TK5 


RECORDER TAPES 
1,200ft. Plastic Grundig 
1,200fc. Plastic Emicape 
1,200fe. Scotch Boy plastic 
1,200fc. Ferrovoice tape 
850ft. Agfa tape 
600ft. Agfa tape , 
600ft. Scotch Boy tape 
Grundig Stenorette tapes 
Special short length greetings 
tapes ... oe nb ot 





FERROGRAPH 
MODEL 


The Ferrograph is the answer for the requirements 
regarding a reasonably priced recorder approaching 
ce £92 6 6 complete with 
ribbon microphone on desk stand, microphone matching 
r £31 cash deposit. 


professional standards. Pr 


unit and reel of tape 








HIGH FIDELITY 
MAGNETIC TAPE 
RECORDER 


The Celsonic which synchronises commentary or 
music to almost all types of projector is precise and 
versatile. it has superimposing device for recording 
words over music, and if required gives up to 4 hrs. 
18 mins. uninterrupted playback at 


jin. per second. 





HOLDINGS OF BLACKBURN LTD., 39-41 Mincing Lane, Blackburn 


LARGE STOCKS OF TAPE RECORDERS, TOGETHER WITH CINE AND 
PHOTOGRAPHIC EQUIPMENT. 


LISTS FREE. 
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INDEX TO TRADE ANNOUNCEMENTS 


LONDON 
Bennett 


Brown, Neville, & Co. L td. 
Burgess Lane & Co. 
Burlington Cameras Ltd. 
Camera Craft Ltd. 
Cinecraft Supplies Ltd. 
Cinex Ltd. . 

City Sale & E xchange Ltd. 
Colwood Camera Co. 
Creamer ‘ . 
Davis, A. M. 

Dollond & Aitchison 


. 1118, 
Ltd. and 
provincial branches , 
Fallowfield, Jonathan, Ltd. 
F.H. Co. 
F.L.E.S. & Co. oe . 222 
Fountain Press 
Gevaert Ltd. 
Golden Films Ltd. 
Harringay Photographic Supplies 
Ltd. 


Heaton, Wallace, Lad 


Howell, Ivor F. 
Hunter, R. F., Ltd. 
Johnsons of Hendon 
L.LF. Magnetics Ltd. 
Luminos Ltd. 
Microtecnica Film Equipment 
(England) 
oe Harold, (Cameras) Ltd. 
Movie Titles re a 
Pathescope Ltd. . 
Peak Film Productions 
Pelling & Cross Ltd. ry af 
Penrose (Cine) Ltd. 1116, 1117, 
Perforated Front rae tion Screen 
Co. Ltd. .. 
Rigby, Robert, Ltd. 
Robinson, A. C. H. 
Sands Hunter & Co. Ltd. 
Simplex Ampro Ltd. - 
Vauxhall Film Hire Ltd. .. 
Walton Sound & Film Service Ltd. 
Williams Cine & Public 
Services . 


PROVINCES 


Fotokine (Reading) Ltd. 
Specto Ltd. 


Campkins Camera Shops 


Ches. 
Egginton, A. G., & Son 
Mid-Ches. Film Library 


s. 
Hoare’s 


Essex 
Beam-Echo Ltd. 


1110, 
. 1123 


1104, 


atl Cover, 
1100, 1101, 


1106 


| 1175 


1187 
111) 


1184 


Cover 


—_ 


1127 
1182 
119 ; 
111 


1105 
1181 
1173 


), 1121 


1188 


Cover 


1176 


1112 
1099 
1103 
1190 


.. 1122 
1114, 


1115 
1179 
1185 


1169 


1178 
1190 


1190 


. 1183 


1102 
1190 


: 1180 


’ Cover 
1184 
1193 


Address 
. 118 


Loftus, Reginald 
Pinedene Films 
Presgrip Sign Co. . 
Wellstead Film Library 


Adventure Film Productions .. 1186 
Amateur Cine Service + 177 


Lanes. 

Brun Educational Films Ltd. 
Cinephoto _—— Ltd. 
Hayhurst, J 
Holdings Fidelity Films 
Jones, ; Allen os 
Kirkham Film Services Ltd 
Proffitt, R. W., Led. 
Ranelagh Cine "Services 
Young Folks Film Library 


Leics. 

Jessop, Frank E. 
Midland Camera Co. 
Middx. 

Dixons 

Laurel Cine E xchange 
Norfolk 

Gregory, George 
Northants. 

Dunn, G. B. 

Notts. 

Briggs, D., Kinescope Service Ltd. 
Carlton Cine Service 


P. Heathcote Ltd. 


1190 
1189 
1183 
1128 
1192 
oo A007 
-» 1183 
1186 
1192 


1187 
1190 


, 1109 
1192 


1189 
1189 


1176 
1102 
1185 


Somerset 
Howe, Cyril oe 1178 


Croydon Cine Exchange .. 
Gowllands Ltd 
Meteor Film Service 


Sussex 
Cine Accessories Co. 


King, John, (Films) Ltd. 


Ww 

Birmingham 
Lad. 

Cine E uipments Ltd 

Midland Film Library 

Moseley Cine-Centre 


Yorks. 

Excel Sound Services Ltd. 
Saville, John, & Sons 
Sawyers Ltd. 

Sheffield Photo Co. Ltd. 


SCOTLAND 
Microfilms Ltd. 
Murray, C., (Glasgow) Ltd. 


Commercial Films 
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8mm. Evening at the a. 
By Double Run ; 


A Movie Maker's Pury: 


By 
Denys Davis ; 


1139 


a, Please : Film Costs 
epend on Film Waste ... 1141 


ideas Exchanged Here . 1143 

Fun in a Week-end Cottage 
Brought an ‘Oscar’. y 
William S$. Dobson ... aig 


Commentary : Easy 
ests. By Sound Track 


Runnin 
Lens 


The Exalted Ones. sa ars S. 
Eley ... 


Unhappy Holidays 


9.5mm. Magazine-Newsreel, 
By Centre Sprocket . 


Odd Shots. By Cy H. 
Sewell, F.R.P.S. , 


At Your Cinema: X Equals 
What? By Derek Hill 


Full Supporting Programme 


At Home With the Directors: 
(8) Bunuel. By David Gun- 
ston ... . eve 900 


Record Rendezvous. 


By 
Frederick Rawlings ... ve 


Gadget Corner. 


By Harry 
Walden one oon 


Enticing TV Audiences to the 
Home Show. By Stanley 
Jepson o08 ts 


Newsreel : Presenting News 
and Views from Club and 


Lone Worker 1167 


Where to See the 1954 Ten 


Best ose 1172 


The Amateur Cine World 
Badge /inks amateurs all over the 
world. Make sure you wear yours 
when you go on holiday. It may help 
you make valuable friendships with 
fellow enthusiasts. Two types of 
badge are available-—stud and 
brooch. It costs only 2s. 6d. post 
free from A.C.W. There is also a 
blazer badge at $s. 





LEADER STRIP 


In the News 


F ims which have made the grade are in the 
news again. The Photographic Society of 
America has announced the results of its 
International Cinema Competition which it 
took over from the American Cinema League 
when the League died last year. The League’s 
competition was widely known as _ the 
American Ten Best, and ten films continue to 
be selected by the Motion Picture Division of 
the P.S.A. 

One interesting feature of the current prize- 
winners is that all make use of sound; so do 
the six four star winners. Five of the ten are 
optical sound, three magnetic and two tape, 
but doubtless the optical sound (only one a 
club film) began life as tape. Seven of the ten 
are in colour. The three in monochrome come 
not from America but from Italy and Belgium. 

This use of sound is a significant illustration 
of the prevailing trend in American “shop 
window” films, but it is, of course, impossible 
to say if it represents the general run of 
amateur film work there. It is true that 80° 
of all the P.S.A. entries used sound in some 
form (37% tape, 24 magnetic and 19% 
optical), but the American Ten Best com- 
petition has hitherto attracted only a very small 
entry, and no announcement is made of any 
increase for the current contest, so that it can 
scarcely be regarded as an index to the 
generality of amateur film work, or even as an 
indication of the progress of sound, for two 
years ago all but 11 of the 61 entries had sound 
accompaniment of one kind or another. But 
it is at least safe to assume that sound is taking 
a firm hold. 

Seven British prizewinning films have just 
started a tour of the Benelux countries. An 
interesting cross section of the work done here 
from the early days (Gaiety of Nations) to 1954 
(Pin-Up Girl), they have been selected by the 
1.A.C. who have arranged the U.K. screening 
of an exchange programme of Belgian films. 
Shows at Manchester and Stoke-on-Trent will 
have taken place by the time these notes 
appear — only those who have sponsored 
exchanges of this kind know how difficult it is 
to see far ahead. 

Customs, for example, proved most awkward. 
But undeterred, both sides have gone ahead 
with their plans, and the British films have 
already been shown in a number of cities and 
are due shortly to go on to Holland. A London 
show for the Belgian films has been pro- 
visionally arranged for 24th March, at the 
Institut Francais. The I.A.C. will be glad to 
supply details. 

France is unhappy about its films and sur- 
veys their deficiencies with characteristic Gallic 
emotion. A writer in L’Image Vivante says 


By THE EDITOR 


that there is no longer any enthusiasm in 
amateur cine circles, that amateur films lack 
ideas, that the clubs are vegetating. Pierre 
Boyer, Editor of Cine Amateur, refuses to 
believe, however, in a decline in the amateur 
cinema, even though France, “always unshake- 
ably first in international competitions”, had 
last year to be content with third place. The 
photograph illustrating L’Image Vivante 
article suggests a positive answer to the 
question posed in the heading: “Is the 
Amateur Cinema Dying?” M._ Boyer 
challenges its gloomy message with a photo- 
graph of himself reading Cine Amateur with 
much enjoyment. 

Every country which has a vigorous amateur 
cine movement from time to time submits to 
critical self-examination. Only when nobody 
bothered enough about amateur films to want 
to effect improvement would there be cause for 
dismay. 

New Zealand and South Africa have also 
been criticising films—ours. And, of course, 
they have a perfect right to do so. Quoting a 
comment in the Christchurch Movie Maker 
on an A.C.W. Ten Best programme which 
included History of Walton, Fishers All and 
Handle for Scandal (“for a disappointing pro- 
gramme it would be hard to beat”), the 
A.C.C. Screen of Johannesburg says: 


“Apparently the Kiwis like ourselves, prefer 
the amateur travelogue to the professional 


cliffhanger”. And they add that A.C.W. thinks 
that the amateur should try to emulate the 
professional by basing his film on a theme or 
story. 

How one can be misunderstood! We have 
constantly urged the need for a theme, but a 
theme is not the same thing as the plot in a 
fictional film. It is no more than the unifying 
influence which every film must have if it is 
to be a coherent whole. Unfortunately so few 
travelogues do exhibit this cohesion. We could 
heartily wish it were otherwise, for travel, 
holidays and the family, the experiment and 
the novelty are the subject in which the amateur 
can do best because he is best equipped to 
tackle them. And not only that, the first 
three, at any rate, are the most popular with 
audiences because the professional cinema has 
not staled them. 

But the professional cinema must continue 
to serve as a model in respect of technical 
competence. The audience who would enjoy 
a personal film may tolerate slipshod technique 
once, bur they will not come for a second 
helping. The world over the requirement is 
the same: a clearly defined idea — not 
necessarily a clever or an original idea— 
imaginatively expressed and competently pro- 
duced. But so rare is the fusion of these 
qualities that if a film has only one of them, 
it will sometimes make the grade and get into 
the news. 
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The how and why of tape and tape recording—the first of a com- 
prehensive new series, specially prepared in response to many 


By PHILIP JENKINS 


requests. 


Magnetic Recording 
me for Amateur 
Films 


Right: whet the eye doesn't see. 
Magnetic recordings are quite invisible 
on the tape but can be made visible by 
a coating of a finely divided iron com- 
pound, the particles of which are 
attracted by the magnetic pattern. 
This remarkable photograph, reproduced 
by courtesy of the M.S.S, Recording Co. 
Ltd., shows a magnified view of a tape 
bearing two tracks. 

Left : one of the best known recorders 
in the higher quality class—the Ferro- 
graph, which incorporates a Wearite 
deck and amplifier; provides power 
supplies for a radio tuner or any other 
auxiliary equipment. 


Amateur cinematography has been closely 
concerned with sound and sound recording 
right from the earlier days. In the 1930s 
interest centred on disc recording. But 
this had—and still has—the disadvantage that 
the disc can only be used once, so it is 
relatively expensive when many sound level 
and quality tests have to be made. Then 
came magnetic recording which provided a 
medium which can be used over and over 
again. This one factor has revolutionised 
amateur incursions into sound. 

Things got going when the war ended in 
1945, when it was discovered that the Germans 
had developed the already known principles of 
magnetic recording, and had made them a 
really practical proposition. One of the things 
they did was to coat a thin plastic base tape 
with finely powdered iron oxide in a binder. 
This coated tape was an obvious improvement 
on the solid steel tape which the BBC had used 
for years. 


HOW IT WORKS 


Magnetic recording works by producing a 
varying magnetism in the iron oxide coating on 
tape. The tape is drawn across a recording 
head which has coils fed from the output of 
the amplifier so that varying magnetism is 
induced in the iron structure of the head. 
This varying magnetism is picked up by the 
tape being pulled across it, leaving the tape 
magnetised in varying degrees all along its 
length, according to the sound waves being 
recorded. 


It is as if the tape carries a huge number of 
tiny bar magnets, all laid end to end along 
it. Where the frequency is high, the 
“magnets” will be small and closely packed, 
but lower frequencies will have longer 
“magnets” further apart. 

The recording on the tape is quite invisible 
to the eye, though in the laboratory it can be 
revealed by the application of a special liquid 
containing a finely divided iron compound 
which is attracted by the magnetised tape, just 
as iron filings are attracted to an ordinary 
magnet. A magnetic track made visible in this 
way and examined under a magnifier looks 
rather like a variable density sound-on-film 
photographic track. 

SUPERSONIC BIAS 

Magnetic tape—or, indeed, any ferrous 
material—will not give a satisfactory sound 
track simply by feeding the coils of the 
magnetic recording head from the output of 
the amplifier. That gives a recording with a 
considerable background noise. What the 
Germans did was to apply another known 
principle: to give the iron oxide coating on 
the tape a thorough magnetic shake-up by 
subjecting it to a strong field made by high 
frequency alternating current. 

This treatment at the moment of recording 
makes the iron oxide able to accept a faithful 
pattern—in magnetism—of the sound waves 
being reproduced. The high frequency 
alternating current is of a frequency well above 
human audibility and is known as “supersonic 
bias”. It is generated by an oscillator valve in 
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CHOOSING 


a Tape Recorder 


Competition is keen in the recorder field. 
Prices range from about £40 to over £100. 
Broadly speaking, you get what you pay for. 
A low-priced recorder will be simpler in design 
and will not have the finish and superlative 
peiformance that the buyer of a high-priced 
instrument has a right to expect 

Recorders costing more than about £75 are 
for the exacting hi-fi enthusiast, but reproduc- 
tion from the better makes of cheaper recorders 
is surprisingly good, especialy at 74 in./sec 
tape speed. They are adequate for most cine 
work, particularly so when an extension speaker 
is used. 

Here is the first instalment of a list of some of 
the recorders available now. with basic speci- 
fication of each. Al! are mains-driven, and with 
two exceptions (which do not appear in this 
instalment) all operate at 74 in. per second with, 
in most cases, the alternative of 3} in. Clock- 
work portable recorders are not included, nor 
are instruments intended primarily for dictation. 


SOME AVAILABLE TAPE RECORDERS 


C.L.R., MODEL D2 (C.J.R. Electrical and 
Electronic Development Ltd., Bickford Road, 
Witton, Birmingham Speeds: 33 and 7hin 
per sec. Spools in. (1,200ft.). Microphone : 
extra. Siteee indicator: meter. Output: 4 
watts. Speaker x 4in. elliptical. eight : 
56 lb. Price: £11 


C.J.R., MODEL D5. Specification as above, 
e for spool 9lin. (2,250ft.). Layout 
modified to suit larger spools. Price: £129 10s. 


CONCERTO STANDARD MODEL (Con- 
certo Recorders, 54 Landsdowne Place, Hove, 
Sussex). Speeds : 3j and 74in. per sec. Spools : 
Jin. Microphone rystal. Volume indicator : 
magic eye. Output: 34 watts. Speaker: 7x4 
inch elliptical. Weight: 35 lb. Price: £58 8s. 


E.A.P. ELIZABETHAN 56 (E.A.P. (Tape 
Recorders) Ltd., 9 Field Place, St. John Street, 
London, E.C.! Speeds: 5 and 74in. per sec. 
Spools : Microphone: crystal. olume 
irdicator: magic eye Output: 34 watts. 
Speaker: 7x 4in. elliptical. Amplifier has 
n ixing facilities Weight: 38 lb. Price : 
£54 12s. 


E.A.P. ARISTOCRAT (E.A.P. (Tape Re- 
corders) Ltd.). Speeds 33 and 74in. per sec. 
Spools: 7in. Microphone: crystal. olume 
indicator: magic cye Output: 3 watts. 
Speaker: 7x 4in. elliptical. Amplifier has 
mixing facilities Weight: 32 lb. Price: 
£56 14s. 


EDITOR (Tape Recorders (Electronics) Ltd., 
3 Fitzroy Street, London, W.1.). Speeds: 
33 and 7iin. per sec. Spools: 7in. Microphone: 
crystal. Volume indicator: magic eye. tput: 
4 watts. Speaker: Sin. dia. Amplifier has mix- 
ing facilities. Weight: 33 lb. Price: £47 5s. 








the amplifier, and fed into the coils of the 
recording head along with the signal. 

Since the recording of the sound on 
magnetic tape is just a pattern of varying 
magnetism, it can be completely erased by 
completely de-magnetising the tape. Erasing 
is now done by passing the tape into a strong 
alternating magnetic field. The tape is drawn 
over a special erasing head fitted to the 
recorder and fed with alternating current from 
the oscillator that also supplies the supersonic 
bias. 

Erasing is so simple and effective that the 
same tape can be used over and over again if 
desired. However, magnetic recordings are 
just about as permanent as the base material 
of the tape, and can be replayed as often as 
you like without deterioration due to wear. 
Scratches do not reproduce —as they do on 
disc and film—and the hundredth replay is as 
good as the first. 


LATEST TAPES ARE BETTER 

Several sorts of magnetic tape are now avail- 
able. A relatively inexpensive variety is coated 
on a thin but strong paper base. Most tape 
manufacturers found, however, that it was 
easier to make a really smooth coating on a 
film-type base. For several years cellulcese 
acetate was the standard base material—ithe 
same as amateur cine film, but only two- 
thousandths of an inch thick as against the 
five-thousandth of the film base. 

Acetate base has some disadvantages: it 
swells with increasing humidity of the air, 
shrinks and curls in dry air, and it tends to 
become brittle with age. Also, acetate is not 
so very strong, and on some recorders the tape 
could be snapped by careless stopping and 
starting. Last year, however, saw the intro- 
duction of two new tape base materials: 
P.V.C. and Polyester. 

P.V.C. (polyvinyl chloride) based tape—e.g., 
H.M.V. No. 88, and B.A.S.F.—has the 
advantage that it is unaffected by humidity, 
so is much more stable in length than acetate 
tape. This is obviously of importance when 
one has to make a recording which must 
synchronise with a film. The P.V.C. tape also 


The term, “‘tape deck’’, was first used to describe the Wearite 
In the Wearite deck illustrated, the tape travels |. to r., passing 
through the slot which houses the magnetic heads, pressure pads 
and an automatic stop device. The single control knob operates 
the pressure pads, all the switching and the associated amplifier 





The three motor layout which has 
now become general practice. This 
underside of the deck illustrated on 
opposite page shows the motors for 
capstan, wind and rewind. The 
capstan motor is the one with the 
small fan on the end ; it is of the 
true sychronous type (not the more 
usual induction motor). Mechanical 
type brakes on the reel hubs : when 
the deck is in operation, the brakes 
are held off electrically by a 


solenoid 


stores for long periods without becoming 
brittle or curly. 

Polyester base (Terylene in Britain, Mylar 
in U.S.A.) is quite a wonderful material! It 
is so strong that it can be made one-third 
thinner and still be stronger than the two- 
thou. base types. A Polyester tape that recently 
appeared on the market is Scotch Boy Type 
190M. M.S.S. have also made tape on this 
base. Despite their thinness, it is practically 
impossible to tear them. 


TAPE SPEED 

Magnetic tape is rather like sound-on-film: 
the faster it runs, the higher the frequency of 
sound that can be reproduced. Tape speeds 
have now become standardised, and 74 inches 
per second is the normal speed for music 
recording for all except the highest “hi-fi”. It 
is interesting to note that the standard tape 
speed of 74 inches per second is comparable 
with the speed for 16mm. sound film (7.2in. 
per sec.). 

A few years ago there was not much to 
choose between the reproduction of tape and 
16mm. film. To-day, tape can give very much 
better quality than the sound-on-film. Not 
only is there a surprisingly low level of back- 
ground noise, but the frequency response goes 
much higher. 

The recent improvements in frequency 
response on magnetic recordings are due in 
part to better recording heads, and in part to 
better coatings on the tapes. The early tapes 
for amateur use were of low coercivity—easily 
recorded upon and easily erased, but not very 
well able to accept a high frequency signal. The 
newer tapes are of much higher coercivity, 
and the particles of iron oxide are said to be 
finer and magnetically aligned during manu- 
facture. 

The result is that medium-priced tape 
recorders can now usefully record and repro- 
duce frequencies up to about 10,000 cycles per 
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ELPICO IMPRESSARIO (Elpico-Lee Pro- 
ducts (G.B.) Ltd., Elpico House, Great Eastern 
Street, London, E.C.2.). Speeds: 44 and 7}in. 
r sec. Spools: 7in. Microphone: crystal. 
olume indicator: magic eye. Output: 4 
watts. Speaker: 7x 4in. elliptical. Recorder 
incorporates Truvox tape deck. Weight: 35 
Ib. rice: £50 8s. 
ELPICO IMPRESSARIO DE LUXE. 
Specification as above, except that the De Luxe 
is a table model, weight 44 lb. Price: £55 13s. 


E.M.1. MODEL TR/50-A (E.M.I. Sales and 
Service Ltd., Hayes, Middx.). Speeds: 74 and 
15in. per sec.* Spools: 7in. Microphone : 
extra. Volume indicator: meter. Output: 4 
watts. Speaker: manufacturers conservatively 
state that internal speaker is intended for moni- 
toring only. Synchronous two-speed switched- 
pole capstan motor, Speed change selector also 
effects frequency compensation foi different 
tape speed. Weight: 59 lb. Price: £155. 
E.M.I. MODEL TR/50-B. Specification as 
above, except speeds: 34 and 7}in. per sec.* 
EXCEL CELSONIC (Excel Sound Services 
Ltd., Norwood Avenue, Shipley, Yorks.). 
Speeds: 34, 74, 12 and 15in. per sec. Spools: 
tin. (3,250ft.). Microphone: extra. olume 
indicator : meter. Internal amplifier provides for 
recording; separate ywer amplifier and 
speaker added for reproduction. Fast rewind is 
not provided because manufacturer considers it 
liable to stretch tape out of sync. Recording 
amplifier provides for superimposing of com- 
mentary on already recorded music. Electro- 
mechanical synchronise: available to keep a 
variabie speed projector in step with the con- 
stant speed of the recorder. Weight of recorder : 
41 lb. Price: £66. Power amplifier and speaker: 
£18 10s. Synchronising device: £8 10s. 
FERROGRAPH MODEL 2A/N (British 
Ferrograph Recorder Co. Ltd., 131 Sloane 
Street, London, S.W.1.). Speeds: 34 and 7}in. 
per sec. Spools: 8 in. (1,750ft.). Microphone : 
ribbon type, extra. Volume indicator: meter 
Output: 24 watts. Speaker: elliptical, of 
impedance 15 ohms. ecorder incorporates 
Wearite 2A tape deck. Single knob control 
switches the deck and amplifier. Synchronous 
capstan motor. Amplifier provides for super- 
imposing of commmonsery on already recorded 
material. Weight: 494 lb. Price: £79 16s 
FERROGRAPH MODEL 2A/NH. Specifi- 
cation as above, except speeds: 74 and 15in. 
per sec. Price: £90 6s. 
*Indicates single track. All other models listed 
have twin track. 











second. High quality recorders not merely 
reproduce these high frequencies but in most 
cases actually give a level response even up to 
12,000.c.p.s.—way up in the high fidelity class. 
Although this is the standard speed for 
amateur cine work, most recorders will work 
at 34in. per sec. as well. The lower speed is 
adequate for speech, but usually does not have 
quite enough top response for the best repro- 
duction of music. Even so, the better 
recorders at 3jin. per sec. are now practically 
as yo dg as the less expensive ones at 7}in. per 
, during the course of a recent 
anion of the British Sound Recording 
Association, one manufacturer startled the 
audience with quite high fidelity reproduction 
of music at the slower speed. 


FINDING THE PLACE 


It is never easy to “cue” or find the place 
in a reel, even though al! recorders have some 
sort of place finder—usually a simple scale 
below the reels, from which the amount of tape 
on the reel can be noted—approximately. The 
scale is marked either in playing time or length 
of tape. More elaborate recorders have clock 
dial or footage counter indicators driven from 
the mechanism. 

Whatever the type of cueing indicator, it is 
marked in terms of standard two-thou. base 
tape—1,200ft. on a 7in. diameter reel: just 
over 30 mins. playing time at 74}in. per sec. 
But if you use the thinner long-play tape, you 
must remember that a 7in. reel will contain 
about half as much again—1,800ft. or about 
45 mins, playing time 

Tape recorder design has settled down and 


all the later models will play tape from other 
recorders. Twin track recording is the rule 
nowadays. It was found that the full width 
of 4 inch wide tape was not really necessary 
for high quality results, so advantage was taken 
of this to record two half-width tracks on one 
length of tape. One track is recorded along 
one half of the tape, which is then rethreaded, 
and the second track recorded the other way. 


PLAYING TIME 


It has become common practice for the 
recorder manufacturers to state the playing 
time of a reel of tape as one hour at 7}in. per 
sec., i.e., half-an-hour on each track, with a 
break in the middle for rethreading. But one 
make of recorder (Grundig) has an ingenious 
design whereby the tape runs along one track, 
stops at the end, moves the heads across to 
line up with the other track, and travels right 
back, all with only a negligible break. A more 
recent Grundig recorder uses an extra pair of 
heads for the second half-track, rethreading 
ye being avoided at the end of the first half. 

f course, with the new long-play tape the 
“1 hour playing time” becomes 14 hours, 
8 a there is half as much tape again per 
reel! 

An important bit of standardisation has now 
taken place on the twin track layout. It has 
been decided that the British Standard 
arrangement shall have the top track played 
from left to right when the coated side of tape 
is away from the observer. This is the opposite 
way round from the Continental tracking 
which was used in, for example, the earlier 
Truvox and British Grundig recorders. Now 

(Continued on page 1166) 





TITLING 


Camera distance 

This can be interpreted in three ways, as 
illustrated in Fig. 1. “A” is the distance 
measured from title to film plane, and is used 
when setting the focus on a focusing lens. 
“B” is the distance to the supplementary lens 
which must be used with a fixed focus camera 
lens. “C” is the distance to the plane of the 
lens iris, and is used in the formula for 
calculating title card size 


Title card size 
Subject width Camera distance ““C” 


Projector gate width lens focal length 
All must be measured in inches, and the gate 
widths are: l6mm., .38; 9.5mm., .304; 8mm., 
.184in. 

Suppose you want title cards 8 inches wide, 
using an 8mm. camera with 124mm.=4 inch 
lens. Then from the above formula, 

8+.184=“C”+4, so “C”=4/,184=2l]jin. 





A See-at-a-Glance Guide 


to Basic Technique 


Lettering 

It is imperative to leave good, full margins. 
Lettering must not be too large for the card. 
For a card 8in. wide by 6in. high, a suitable 
size for letters is from half inch to quarter 
inch. Typewriting suits cards about 2in. wide. 
Hand lettering, using the special lettering pens, 
is best done in quarter inch size on 8in. cards, 
this being the commonest standard for cards. 
Whatever size of card is used, it should be 
filmed against a background of the same 
colour and texture (see Fig. 1). Avoid elaborate 
types of letter and keep titles pithy. 


Lighting 

For consistent results you need consistent 
lighting. The best is two standard 100 watt 
pearl lamps, which should be comparatively 
new. Conical matt aluminium reflectors are a 
useful standard, and 12 inches from bulb to 
title centre is convenient for cards up to 12 
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inches wide (see Fig. 1). Remember that a 
small variation in light distance makes a big 
effect on exposure. 


Set-up 

Fig. 2 illustrates a convenient method of 
eliminating parallax, i.c., the sighting error 
caused by the viewfinder not being in the same 
position as the taking lens. Other useful 
methods are to slide the camera up to title 
centre, or to use a mounting block stepped to 
suit the x and y dimensions and thus furnish- 
ing a separate viewing and taking position. 


Camera Distonce A 


«~~ Matt aluminium 
conieel retlector 





Comere Distance B 





ae 
ell 


FIG. 1. PLAN VIEW r 


X Rashtteiaors or portrait lens 
Camere fens iris plane 
Camera Distance © 








OF CAMERA AND 
LIGHTING SET-UP 


film plane 
Focusing 

Either set your focusing lens to distance 
“A”, or use a supplementary bi-convex lens of 
focal length “B” in conjunction with either a 
fixed focus camera lens or a focusing lens set 
at infinity. 


Exposure 
With the set-up shown in Fig. 1, and with 
most Cameras running at the normal speed of 
16 frames per second, basic exposures are: 
Normal 27° B.S.1. pan films... £/6.3 
Type A Kodachrome ... ie f/4 
Positive film* _.. ae £/2.8 
Some cameras are exceptional in giving only 
1/48 sec. exposure per frame, in which case 
half a stop more exposure is needed. Other 


factors affecting the ideal exposure for your. 


own particular conditions are: age and clean- 
liness of lamps and reflectors; mains voltage, 
which in some areas fluctuates considerably; 
x” If finder glass centre is not 
marked, place ink blob at 
intersection of diagonals. 








eT 











Matt background to title card Pt 





Yn 100 wett peer! lamp 


and whether full or reduced exposure suits you 
personally, since users of very powerful pro- 
jectors can afford less exposure and thus get 
better colour saturation with colour film. 

So though the above apertures will give 
usable results, expose a few frames with half 
and then one stop more and then less exposure 
than that advised; and then, keeping everything 
else constant, you will be able to select the 
best and reproduce it whenever you like. 
*Positive film reproduces white as black and vice versa ; 
it is easily processed at home in short lengths, using any 


proprietary concentrated or packet developer and an 
ordinary acid hypo fixing bath. 


FIG. 2 LINING-UP 
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Sight at point E, with eye 
one inch behind eyepiece 
of viewfinder to improve 
accuracy, to line up lens 
on title card centre (O) 

















8mm. Evening 


at the Club 


By DOUBLE RUN 








They're usin 
which, soy 


amera for Or Goblin Damned 
the most dramatic film they have 


an 8mm. Mili 
oventry F.P.' 


al club’s 8mm. evening 
of those showing their 
the trouble to make 


I went along to the lo 
wondering how man 
films would have take 
them of interest to outside audiences. In other 
words, I wondered how many films would be 
properly planned and edited. 

The session started rather 
Training, available loan to clubs from 
Newcastle and District A.C.A. This is a colour 
comedy showing how mother and father differ 
over the type of present to buy their son— 
but it is not very Father’s desire to 
buy the boy a toy train improbably drives him 
to drink and his wife to tears. The film’s 
surprise ending comes with the entrance of 
the son, who turns out to be still a baby. 

This theme, handled with much greater 
subtlety and wit, has possibilities, but the 
treatment was clumsy and a number of the 
shots were out of fo However, the film 
aroused some interesting discussion and 
members were at least able to admire the 
lettering and design of the titles. 


shakily with 


funny 


Stripe Travelogue 

Next came The Rockies, a 400ft. magnetic 
stripe travelogue consisting almost exclusively 
of distant views taken from moving trains, and 
relying entirely on the commentary to sustain 
the interest. Unfortunately, the voltage had 
fluctuated alarmingly during the recording and 
continued to do so during the projecting, and 
the sound at times was quite inaudible (the 
projector was an American Movie Mite). The 
producer had asked the club for some advice 
on editing the film. He was advised to divide 
it into three separate films and to discard all 


that was not really essential. The trouble was, 
of course, that, as he had not been working 
to any plan, none of it was essential! There 
were no close-ups to bring the film to life, 
and places without people are of very little 
interest. 

Escape to Happiness was a colour film, of 
a young couple’s holiday in Austria, remarkable 
for the clarity of the long shots of snow and 
mountains. “Who said 8mm. film should 
never be used for distant shots?” somebody 
murmured. After a time, though, one tired of 
them and waited for a story or a theme to 
emerge. It never did. The producer 
explained that he had had something all 
worked out but had been unable to carry out 
his plan. This was understandable enough, 
but is small consolation to an audience that 
has to sit through 300ft. of rather pointless 
film. 


Purely Personal 

There was plenty of interesting material and 
some evocative close shots, but they were lost 
sight of among so much of purely personal 
interest. Nor had the best use always been 
made of the opportunities that did present 
themselves. For example, two very brief shots 
of a woman skier trying to struggle to her 
feet indicated the chance of building up an 
amusing little sequence. It is much more 
effective to show one thing in detail than to 
attempt to show a little of everything, and if 
the producer had just concentrated on, say, his 
wife learning to ski, he could have secured a 
much more satisfying film. 

Even now, a very acceptable 100ft. film 
could be made from the material shown—and 
by this I mean acceptable to an outside 
audience, As a purely personal record, he is, 
no doubt, quite contented with it as it is. 

Next came Progress Report, available on loan 
to clubs from Northampton F.S. This 300ft. 
black and white film was awarded 4 stars in 
the 1952 Ten Best, and can be thoroughly 
recommended. Old Father Time has been 
asked to read a film script. He reads how a 
patient with pneumonia would have been 
treated in 1852. We see the window being 
shut, the fire lit, the blankets piled on, the 
purge swallowed .. . but all to no purpose. 
The bewhiskered doctor tries bluff: he orders 
the window to be opened, the fire to be put 
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out, and so on. All this is quite amusing, 
although I think it could have been made 
funnier still. 

Then Father Time turns over the page and 
learns how the same patient would be treated 
to-day. The resulting hospital sequence, 
showing how the recovery is brought about by 
penicillin, is a little long-winded but quite 
effective. The film ends as the patient walks 
away from hospital, a cured man—or that is 
how the script suggests it should end, but 
Father Time has his own ideas, and adds a 
final sequence of his own, in which the young 
man turns to wave goodbye to the doctor and 
nurse who have brought all the resources of 





PORTRAIT GALLERY 


A collection of close-ups to which you are invited to con- 
tribute. 


No. 1. Frame enlargement from Holiday for a Hundred, film 
about a children’s holiday camp. 8-year old James McCoffey 
peers quizzically into a test-tube, unaware that he was being 
filmed, although a bulky 16mm. camera with 1in. lens was being 
used. An 8mm. movie maker would find this sort of shot even 


the closer the camera, the more 
(See ‘‘Children at Play’’, col. 2). 


easier to obtain. Moral 
appealing the shot. 





modern medicine to save his life and then, 
suddenly . . . but I am not going to give the 
ending away! 

Persuade your club to borrow the film. 
Even if they find it just a little laborious in 
places, I am sure they will enjoy it. I 
particularly noticed the director’s nice eye for 
detail (e.g., the doctor’s slow tread down the 
stairs after his “cures” have helped to kill his 
patient). The photography (nearly all indoor), 
lighting, acting, and make-up are first class 
and most of the audience thought the film 
compared very favourably indeed with several 
recent Ten Best winners. 

The last film in the programme, Italian 
Holiday, by Mr. Higgins, was undoubtedly the 
best colour film shown. It consisted almost 
entirely of close shots of beach scenes in which 
a most attractive young lady played a leading 
part. Mr. Higgins had brought his camera (a 
Sportster) really close to his subjects and 
secured some charming shots of them. They 
never looked at the camera—they were far too 


busy playing games on the beach or enjoying 
themselves in the water. 

This film really was a lesson in holiday 
filming: it set out to show people enjoying 
their holiday, and although it began and ended 
somewhat abruptly, succeeded admirably in its 
aim. The producer had not tried to show the 
whole of Italy in 15 minutes, as so many do, 
but had chosen a really small area and done 
justice to it. Once again, it was his eye for 
evocative detail that made the film so enjoy- 
able. Incidentally, I understand he is shortly 
to attempt an ambitious 8mm. documentary 
set in Cardiff. I think we shall be hearing 
more about this. 

The meeting closed with some comments on 
the need for 8mm. workers to recognise the 
limitations of their gauge. But, remembering 
all the 8mm. films I have seen, I think the 
crux of the matter is less the limitations of the 
gauge than our limitations. There is little that 
can’t be done on 8mm., if only we'll take the 


trouble. 
Children At Play 


The secret of successful family filming is to 
give the family something to do, and then 
bring the camera as close to them as you can 
The closer the camera, the more appealing the 
shot—providing your subject is not grinning 
self-consciously but is engrossed in what he 
is doing. This is why the text-books advise 
us to film father lighting his pipe or mother 
playing with baby. Similarly, shots of 
children playing with toys or games are much 
more effective than shots of them giggling at 
the camera. 

I have seen few really appealing C.U.s of 
children at play in films entered for my 
informal “Children at Play” competition. Too 
often, the children seem to be acting a part, 
and this tends to make the film almost as 
artificial as if they had merely stood gazing 
at the camera. 


You May Waste Film, But... 

One way of securing shots of them as they 
really are is to film them when they do not 
know you are doing so. You are likely to 
waste some film (the child may look up and 
spoil the shot) but the successful shots are 
likely to have a spontaneity and charm that 
will amply repay you. 

8mm. cameras are very light and portable 
and lend themselves readily to this sort of 
filming. It is quite possible to secure really 
expressive C.U.s of excited or laughing 
children without attracting their attention, 
even when you use the ordinary 4in. lens, and 
there is really no limit to what can be achieved 
with a telephoto. 

As always, I should be most interested to 
see the results you get. My “Children at 
Play” competition, you may remember, has 
no entrance forms, no entrance fees (and no 
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prizes!), but entries, which may subsequently 
be discussed in these columns, can be sent at 
any time to “Double Run”, c/o A.C.W., 46-47 
Chancery Lane, London, W.C.2. They will 
be returned within a few days. 

However, it is no use filming the children 
engrossed in their play if they are so far from 
the camera that their faces can scarcely be 
seen. So, as a reminder that it is on the 
quality and number of close-ups that every 
family film ultimately depends, I hope to 
reproduce a frame enlargement of an expressive 
C.U. in each of my articles for the next few 
months. If you have a frame enlargement of 
a C.U. from one of your films that you would 
like to see reproduced in my Portrait Gallery, 
please post it on to me, together with a brief 
description of the film from which it comes. 
It need not necessarily be from an 8mm. film. 


The TV Bogey 


“Or course, you won’t want that any more”, 
said the man as he carried in our TV set, and 
nodded towards the projector on the table. 
He obviously thoughr that film shows in the 
home were hopelessly old-fashioned. Now 
that I have been watching TV for several 
months, I think that in a way he may have 
been right. I no longer wish I could afford a 
16mm. sound projector or be able to pay large 
sums to hire sound films. It’s pleasant being 
able to sit back and let the B.B.C. do it all 
for me. 

Even yet, I have not really got used to the 


delightful idea that, once the set is switched 
on, there is no need to get up every few 
minutes to change the reel, or to stare hawk- 
eyed at the screen in case a frame line shows 


or the picture slips out of focus. And, best 
of all, if anything goes wrong, I can chuckle 
quietly and leave the B.B.C. to sort it all out, 
instead of throwing myself at the projector and 
fearfully inspecting the damage. 
Supreme Advantage 

The pleasure of amateur cinematography 
for me lies more in the making of films than 
in the showing of them (although I know that 
with many people it is the other way round). 
That is why, after several years of 9.5mm. 
and 16mm., I changed to 8mm. It is also, I 
think, why so many people are now changing 
over to 8mm. and why so many newcomers 
are selecting this gauge. Compared with the 
other gauges 8mm. has not very much to offer 
in the way of library films (although it is sur- 
prising how rapidly the 8mm. libraries are 
expanding), but this is little deterrent when 
most of us can get all the professional enter- 
tainment we want from TV. What it does 
offer—and this is its supreme advantage—is the 
opportunity of making high quality but low 
cost colour rnovies of our families and friends. 
No TV set can do this for us, so, of all the 

uges, 8mm. has perhaps the least to fear 
rom the challenge of television. 


Incidentally, I notice that it is by no means 
every 16mm. club that regards TV as a bogey. 
Bristol A.C.S., for example, has already 
arranged for three of its films to be included 
in B.B.C. TV programmes (You Call Your- 
selves Scouts in March 1955; Bristol Fubilee 
Celebrations: first extract in January 1956; 
second extract to follow later; The Bird Book 
in March 1956). So long as such amateur 
films are selected for their entertainment value, 
I am delighted to see them receiving TV or 
any other form of professional distribution. 
After all, every film needs an audience. 

The 8mm. filmer has his family, and I do 
not see why the 16mm. filmer should not have 
his share of the TV public. If he makes his 
films in his own way, for his own pleasure, 
and makes no profit on them, I would not 
dispute his amateur status, no matter what 
distribution they may later receive. It seems 
to me quite reasonable for an amateur cine 
society to attempt to recover part, or all, of 
the production costs in this way. Film- 
making is a very expensive business and I have 
more respect for the club that earns the money 
with which to make its next film than for the 
one that relies on wealthy members to sub- 


sidise it. 
The Last Word 


I am delighted to report that my corres- 
pondence with Kodak on the subject of leaders 
and trailers has reached its end. They now 
tell me that all Kodak 8mm. Double Run 
camera film is supplied with 4ft. of leader and 
4ft. of trailer and that no change is envisaged 
in the immediate future. 

Dr. N. T. Speirs of Edinburgh has worked 
out the following system “to ensure that the 
beginning of the actual film length coincides 
with the zero of my Bolex B8 counter. Exactly 
1 foot has to be run off before closing the gate, 
so the method I adopt is to measure with a 
ruler lft. 14in. from the beginning of the film 
and mark the point with a pencil line on the 
film. I then run the film through (at 8 f.p.s. 
for added ease) until the mark is opposite the 
upper guide roller, which itself is 14in. from 
the gate. 

“Then I close the gate and run off the rest 
of the leader till the zero appears (i.c., 3ft. or 
15 seconds at 16 f.p.s.). This procedure is 
repeated at the beginning of the second run. 
The result is that the Kodak cutting is within 
a few frames (seldom more than 4) of the 
actual beginning of my exposures”. 

DEALERS LEARN FROM AMATEURS 


_ A number of prominent amateur film makers have been 
invited to instruct photographic dealers from all over 
Britain in the techniques of cinemat phy. The dealers 
are meeting in London for a “Cine do Course”, 
organised by the Photographic Dealers’ Association. It is 
an attempt to give the man behind the counter a better 
understanding of the equipment he handles and of the 
customers’ interests and requirements. 
Denys Davis will be lecturing on cameras. Brian Gibson 
Hugh Baddely will cover the various stages of pro- 
duction, and Tony Rose will survey the amateur film 
movement as a whole. 
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South Africa 
United States 
France 





14th December, Phone call from Derrick 
Beadle, president of the Johannesburg P. and 
C.S. He is in London for a few weeks and 
rings me up for a chat. Theirs is the largest 
club in South Africa, he claims, and he adds 
that a great many members wish that it were 
smaller! It is too big, too popular, for active 
film production; indeed, the combined 
memberships of his club and that of the 
Jo’burg ACC produce only six story films per 
year. And that from over eight hundred 
members in a single town! The Victoria Falls 
and the Kruger Park account for most of the 
films. 

Mr. Beadle asks me to invite British 
amateurs to support their twentieth annual 
salon of Photography (Cine Section). Last 
year there were about fifty entries and the main 
award went to Australia. It surprised me to 
learn that no British entry had been received, 
although films from this country could get 
there in only three weeks by ordinary surface 
mail. The organisers undertake to clear all 
entries through the Customs and deposit a 
nominal sum with their authorities as a 
guarantee of subsequent re-exportation of over- 
seas entries. Should you care to enter, the 
Editor has a few entry forms in London and 
your films have to arrive for judging not later 
than 15th March. 


Dead Set Against It 

But a word of counsel from me. They take 
six full weeks to announce the winning films 
which, as I said to Mr. Beadle, seems 
ridiculous. It is not the judging, he explained, 
but the printing of programmes that takes the 
time. Now surely here is a chance for one 
set of enthusiastic amateurs to help their 
fellows and show what efficient organisers they 
can be. If printing really takes six weeks in 
the Union—which I doubt—surely they could 
print the programmes in advance and enclose 
a duplicated list of results? 

I’m dead set against our amateurs being 
deprived of their films for long periods, and 
know only too well that the various organisers 
of competitions might get the better films they 
seek if only they put their judging houses in 
order. Many of the very excellent films that 
I see each year are never put up for com- 
petition. Quite frequently, I suspect, for this 
very reason. 


A Movie Maker’s Diary 


DENYS DAVIS pays a flying visit to New 
York, muses about cine matters in other 
parts of the globe and emerges from a fog 
to find yet greater gloom. 


5th January, Three days flying visit to New 
York after the Christmas holiday provided me 
with a hectic chance to window shop at the 
cine dealers. Of course, the displays are quite 
fabulous, brilliantly lit and very, very tempting. 
Filming as a family pastime is stressed; there 
is not so much reliance on the customary 
dusted-off, use them once again, weary 
Christmas trees that the shops trot out in 
London. 

Many of the New York shops are now so 
built that you can see right into the farthest 
corner, reminding one of the self-service 
grocery stores that are springing up here. I 
had no opportunity of going inside any of 
them to handle the equipment, but first 
impressions were that they have masses of new 
stuff, most of it designed to catch the feminine 
eye. 

Three days and a lot to do! So all meals 
at drug store counters and never time for a 
proper restaurant meal. Never mind! Since 


Stockport A.C.S. at work on an 8mm. quickie, carried out as part 
of a two-team exercise, watched by an interested audience 
See note in Newsreel, poge 1170. 
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each and every drug store has its photographic 
counter, it is easy to take note and fill the inner 
man at one and the same time. See many 
films handed over for processing, not a few of 
them in yellow cardboard boxes. Wonder 
which make these might be? 

6th January. Despite the fog, get back home 
just in time for “Cine Holiday” on ITV. Now 
suppose you were planning a series of seven 
programmes. You certainly wouldn’t show the 
best film in your first programme and it is a 
pretty safe bet that you wouldn’t open with the 
worst. Which, by my reckoning, makes 
Ardtoe Picnic—the first film to be screened— 
a possible second or third prizewinner. Pro- 
bably second. ‘That is a sobering thought. 


Staggering Body Blows 

Once upon a time, I used to be very proud 
of my hobby and spoke of it to everyone I 
met. Now I prefer the weather as a topic 
because we are staggering under a series of 
body blows. The original BBC presentation 
of amateur films was, we thought, as poor as 
it possibly could be and a great disappointment 
to amateurs all over the country. But we 
hadn’t reckoned with the commercial boys at 
that time. 

Stanley Reed, the first of the judges to 
appear, started off by saying how embarrassed 
he was to have to criticise an amateur’s film 
in public with the producer and his wife sitting 
at his side. We shared his embarrassment 
when, after he had criticised the wrongful use 
of close-ups, Dr. Dunnachie roundly declared : 
“TI like the close-ups and TJ like to keep them 
in!” This I judged to be the high point of 
the entire programme and the peak of adult 
discussion. For the rest, the film was pro- 
jected silent, while the most _ incredible 
platitudes were ad libbed to keep our minds 
from its over-fast visuals. 

Frank Cadman, Patricia Unwin and Julia 
Bull were responsible for the first programme. 
It will be interesting to see if they can stay 
the course of critical comment from their 
colleagues in the staff canteen. My bet is that 
they won’t. 


A Little Comfort 

Yet we amateurs must not be too smug. For, 
of the two hundred films sent in for this com- 
petition, the best so far is a film shot in two 
hours and, as Dr. Dunnachie himself told us, 
“not closely planned”. It will be interesting 
to see what the other judges, Anthony Asquith, 
Anna Neagle and Uncle Tom Stobart make of 
their chore. 

Meanwhile, let us take a little comfort from 
the thought that ITV, ever on the look-out for 
something a little cheaper, have to pay a 
thousand quid for a programme that can only 
be put on at an off-peak time and which won’t 
come within striking distance of a good com- 
mercial ! 
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™ 10th January. 1 was very interested to read 
that a Spanish team have copied Marionnettes 
practically shot for shot. It is probably most 
unethical to do so but I applaud their 
resolution—particularly because I have always 
wanted to do the same myself with another film. 

The object of my admiration is a French 
film, Imprudence by a Monsieur P. Borgne 
whom I have never met. But I should very 
much like to, if only to ask his permission to 
copy his shooting script. Meanwhile, if any 
readers in France are coming here for a holiday 
and would care to bring a copy of this film 
with them... . 

14th January. A reader recently visited a 
nearby cine society to give them a lecture. On 
entering the hall, he was greeted by the 
Secretary who pointed to various lamps and 
tripods and explained that they were shooting 
scenes for their current film. What took this 
reader’s attention was a group of perhaps half 
a dozen gentlemen who were standing 
shoulder-to-shoulder down the centre of the 
hall, silent and expressionless. At one end, 
one man held a reel of film, and as the length 
uncoiled, it was passed down the line until it 
reached the other end. There, the recipient 
coiled it in long loops around his neck in the 
absence of a take-up reel. 

Seeing his puzzled glance, the Secretary 
brightly explained: “Oh, yes, and these are 
our technicians checking up on last week’s 
rushes!” 

16th January. A great many readers should 
sit down now, by a roaring fire, draw a pencil 
and pad towards them and start jotting down 
ideas for their next holiday film. A great many 
readers won’t. 

But, for the few who will, here’s a tip. 
There’s an excellent littlke CinemaScope short 
going the rounds just now which is no more 
nor less than a silent holiday film. Made in 
Italy, it has music but not a word of speech. 
It is quite international, it holds the attention, 
it is of a popular subject, and you could have 
made it. 

Apart from an imaginative opening shot 
used as a title background, every scene in the 
film is a straightforward scenic exterior record. 
The shots are steady, correctly exposed. The 
scenery is as much yours as the professionals— 
but they knew how to use it. 

So here’s my tip, culled from this film and 
a dozen like it. Each travel film will naturally 
subdivide itself into a number of distinct 
sequences. Some of these must be filmed “off 
the cuff” as and when you stumble upon them. 
Others can be planned because you will know 
pretty well what to expect even before you 
arrive on location. But, in this Italian film, 
and others like it, it is the opening shot of each 
little sequence that gives the film its effect. 

For each begins on a rapid movement that 
punches the viewer in the eye. A rapid swirl 
of snow as a ski-er flashes past the camera. A 
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Beginners, Please ! 


Film Costs 


depend on 


Film Waste 


This is the third of a new series 
designed to put the novice in the 
picture. Each instalment is based 
on queries handled by our Enquiry 
Bureau. 





Practically all beginners have two early 
worries. One is the short time a reel of film 
lasts and the other is its cost. Yet most family 
“episodes” can be covered in from two to four 
minutes, which is rather longer than newsreel 
items last. And as for cost, quite frankly this 
depends far more on the amount of film you 
waste than on its prime cost. 

We have already suggested ways of saving 
film by avoiding technical errors. So this 
month we shall concentrate on waste, caused 
by filming the “wrong” subject. 

We use the general term “wrong subject” 
to cover three different categories : —(1) Wrong 
because you are not quite clear what you are 
filming. (2) Wrong because proper methods of 
film construction are not used. (3) Wrong 
because of repetition, or superfluity. 

Before proceeding to examine these, we 
should emphasise that we are referring to films 
intended to be shown to audiences of relatives 
and friends: we exclude films made purely for 
the producer himself and his wife, wherein 
prolonged repetition can at times be acceptable 
to an extent that would paralyse even a 
friendly audience. 


The Family Film Theme 


However short and simple the film, it needs 
a narrative, and this narrative can only be 
introduced by the film maker if he knows 
clearly what he is trying to show. Some sub- 
jects force their narrative on you without 
trouble. In a wedding film, for example, you 
naturally shoot the arrivals at the church, the 
married couple coming out, close-ups of 
watching relatives, the photographer in action, 
and finally the reception, where the film pro- 
bably winds up with a toast. The audience 
knows this narrative, and, so long as you take 
a good variety of medium and close shots, you 
cannot go far wrong. 

But consider an equally common amateur 
film: Baby’s First Steps. To make a narrative 
of this, you need to show the last stage of 


crawling, then walking with assistance of arm 
or pram, then walking alone and tumbling, 
then .walking without tumbling. 

These stages need some punctuation, usually 
in the form of close-ups of the adult watching : 
and they need also the variety of at least two 
different settings. With these additions, a 
narrative emerges: Crawling baby is per- 
suaded by father to stand up and push pram, 
father is delighted by the success. Then later 
baby is seen walking with one hand firmly 
grasping mother’s. 


More Narrative for Same Length 

On being gently released, baby crashes 
Father watches thoughtfully. Perhaps then 
father’s hand helps, but with the same result. 
Another child walks by, seemingly younger 
and ‘smaller than baby! Mother frowns, talks 
to father: they argue, then look round, smiles 
break out . . . baby is toddling off alone. 

Some amateurs will call this a concoction, 
and of course it is: but only in some such way 
can these simple domestic subjects be made 
really enjoyable. And if you jot down the few 
shots needed, you will find that you get mlich 
more narrative for the same length of film, 
because you will have the full story in the 
prescribed length of, say, two minutes. 

(Continued on next page 





On and On and On 


Many of us have, at some time or another, had to 
sit through a full 12-minute reel containing 
nothing but shots of some famous waterfall. The 
film maker, mesmerised by the location and the 
fact that he has colour film in his camera, shot 
reel after reel, getting the plunging waters from 
every conceivable angle. He forgot that such 
subjects appear annually on professional films 
and TV. He forgot to introduce any theme——1ehy 
he was there, or how the river gets there. He forgot 
incidental touches like local tea-rooms or the 
weather. He was only impressed by the water, 
which just cannot hold interest for more than a 
minute or so on its own. Two years later that 
film goes to the back of the cupboard, and there 
rests until it gets raided for a shot for another film : 
and that is all it’s good for—library material. It 
just isn't a film. 

4 more subtle type of repetition, again far 
more likely to be a cause of film waste when no 
plan has been made, is the nearly similar repeat 
shot. You are on holiday: a fishing trawler 
comes in surrounded by gulls; you film it. 

Three days later, at the same location, another 
You film it again. It is fun filming it, 
but you are almost 


comes in. 
and it makes a nice picture : 
certain to spoil your film by including both these 
shots. One has to be discarded, hence waste. 

A swan is a swan the world over, so if you go 
to Zurich it is wasteful of film and annoying to 
your audience to show a long sequence of the local 
swans being fed. They are frustrated (the audience, 
not the swans) by not seeing Zurich. 
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A remarkable feature of this plotting is that 
you seem to have got much more out of your 
film. It really is saying something — not 
aimless rambling, but a clear recollection of 
the first steps that you want to make historic. 
Because you are quite clear what you are 
saying, you know the purpose of each shot 
you take. 


Filmic construction 


If you followed the above example closely, 
you have grasped what is meant by filmic 
construction. It is nothing more subtle than 
the building of your film by joining together 
the planned shots required by the narrative. 

For convenience the close-ups are written 
C.U., the medium shots in which actors appear 
full length M.S., and more distant establishing 
shots, L.S. for long shot —long in camera 
distance, not in time. The last bit of the baby 
film would look like this, when jotted down 
as a scenario... . 

Father watches thoughtfully. 

y on grass: father walks into picture, helps 
him up, holds his hand and they walk slowly 
till baby falls. 

. Another child walks alone, confidently. 

lather looks across, looks down at 
Baby sitting on grass 

; ather argues with mother : then they look round, 

. Baby coddling by himself 
Naturally, you can extend the action by another 
shot of the parents laughing and then another 
shot of the successful toddler. As regards shot 
length, all the close-ups in this example should 
last about 4 seconds except the arguing which 
could be up to 10. The mid shots would be 8 
seconds or more depending on the action: the 
successful last shot could be up to 15 seconds. 

It is not the purpose of this series to get 
involved deeply in filmic construction, but 
there are two important matters that you 
simply must understand: film time, and con- 
tinuity. 


Srosting diagram for 
Shots 1-3. Shot 2 
would be token as 
opportunity berrmits 
le would not be filmed 
after Shot 1 becouse 
the cameraman would 
need time to set up 
for Shot 3, possibly 
with tele lens, as soon 
@s he has finished 
Shot 1 


Film time differs from real-life time in that 
the whole of any action need not be shown. 
You can show the start of the action, then 
switch to a related shot such as a close-up of 
someone watching, then show the finish of the 
action. The audience will accept this com- 
pletely, but you will realise that the film time 
differs from real time by the amount of missing 
action less the length of the cut-in shot. 


Two Big Advantages 

Take a simple example: Bill goes out to bat. 
You film: 1. M.S. He emerges from the 
pavilion (say, 10 secs.); 2. C.U. A few friends 
clap hard (say, 5 secs.); 3. L.S. He takes centre 
(say, 10 secs.). 

Now here the actual walk, which is usually 
at least 80 yards and takes quite 25 seconds, 
is condensed into 15 seconds. There are two 
huge advantages: boring action is eliminated, 
and by putting in the shot of the clapping you 
are able to show more in less time. 

Continuity in the usual sense, means that 
the action flows without hindrance from shot 
to shot. There are two factors likely to cause 
such hindrance, namely a hold-up in the 
action between the two shots, and incorrect 
camera angles. 

For an example of the first, look at the two 
opening shots of the baby script. You would 
have a continuity error if father was in the 
second shot at the start, because in the C.U. 
he is standing still, watching and he obviously 
cannot instantaneously be seen walking. So, 
the second shot starts without him, and he 
walks in, after perhaps a second. 


No Continuity Problem 

If the C.U. showed him starting to move 
forward, then he could enter the M.S. after 
only two or three frames. Alternatively, he 
could be seen, still as in the C.U., in the back- 
ground of the M.S., in which case there is no 
continuity problem: but this way it is far 
harder to film. For a particular advantage of 
the scenario with its specific separate shots is 
that you can film them when and where you 
like, and so long as you remember these con- 
tinuity rules they will match correctly. 

If you are looking at a film, you naturally 
expect the actors to move in the correct 
directions throughout. If an actor moves from 
a close-up and passes from the picture at the 
left side, then in the succeeding M.S. you 
expect to see him enter from the right side. 
This simple rule determines the camera posi- 
tion for the shots, and if you draw a little 
diagram you will see at once how it works. 


Stolen Camera 
Mr. Stanley Warburton, 46 Meadway, 
Rochdale, reports the theft from his home of 
a Bolex C8 camera, No. 427902, with f/2.5 
Yvar lens No. 233975, in zip case. A 35mm. 
f/2 Berthiot telephoto was stolen with it. 
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Letters for publi: cor but the 

Editor does a necessary endorse .*. views 

eapressed. : “Amateur Cine World,’ 
46-47 Frere Lane, London, W.C.2. 


exchanged here 


MITTITI TIT aa 


8mm. PERFORATIONS 

Sir,—As an 8mm. user, the best news which 
I could possibly hear in 1956 would be that 
8mm. film was to be henceforth perforated as 
such and not to remain a by-product of 
16mm. With the magnifications expected of 
this gauge even on a moderate screen, it stands 
to reason that the added perforations cannot 
be exactly centred between the original ones. 
They may be almost exact, but this is not 
enough. 

I have a Home Kodascope 8 and Kodak 8/20 
camera, each machine, individually, a fine job 
of precision workmanship but collectively pro- 
ducing inferior results because the projector 
has a claw-to-gate separation of four frames 
and the camera one of five frames. The result 
is the “lifting”, as described by Mr. Turpin in 
his letter (Oct. 1955 issue). This had me 
puzzled, but thanks to Mr. Turpin my faith in 
this gauge has been restored. All I have to do 
is to obtain a camera with the 4-frame separa- 
tion and my troubles will be over. 

At the moment I must be content with the 
quarter view of the next succeeding frame, i.c., 
the fifth frame as exposed by the camera during 
its non-active claw travel, this projected 
portion being rock-steady. Galling, isn’t it? 
BINGLEY. J. K. Gorett. 


WIDE SCREEN BACK PROJECTION 

Sir,—Mr. Maitland asks (Dec. 55) if any 
professional cinema uses back projection for 
wide screen and CinemaScope films. The Rank 
Organisation’s Scala at Gateshead-on-Tyne 
does. With a specially made lens they project 
from behind the screen a 19ft. by 11ft. wide 
screen picture and a 19ft. 6in. by 9ft. Cinema- 
Scope picture, focus and definition being as 
good as with any front projected films. 

Thank you for a wonderful magazine which 
I always look forward to receiving. 
JESMOND. L. JOHNSTON. 


LOUDSPEAKER TRIPOD 

Sir,—Thanks to G. C. Strickland (Jan.) for 
his excellent “tripod” made from a light alloy 
scrap loudspeaker frame! I had one of my 
own within an hour of seeing the page, a radio 
dealer being only too pleased to give me the 
old frame “as a New Year present”, bless him! 

But as the sides of walls, trees, etc., are more 
useful and accessible than their tops, the value 
of this gadget would be enhanced were a small 
square of wood or light metal attached to the 
top, so that the pan and tilt top could be 


secured on top or at the side. It is just a 
question of drilling holes through the wood. 
Then one could select a wall at the right height 
more easily, and the extra clearance given by 
the top block would enable the line of fire to 
clear the wall. At least, I hope it will. I shall 
know when I have made the adaptation and 
tried it out. 
St. Aubin 

Jersey, C.1. 

WHY AREN'T THEY DEARER? 

Sir—I have often wondered why 8mm. 
cameras and projectors are only half the price 
of 16mm. equipment of the same make. Does 
not the 8mm. apparatus require the same pre- 
cision in manufacture? I should have thought 
it would need as much, if not more, precision 
work. Small watches are usually dearer than 
large ones. How do the manufacturers explain 
the difference in price between 8mm. and 
16mm. ? 

By the way, I should be pleased to supply 
any club with shots of bare hills, stormy seas 
breaking on a rocky shore and brilliantly 
coloured sunsets. Cost of the stock only is 
asked. 

Berrydaie, 

~ et fe 
Shetla nd 


An odd enquiry for these times | The mechanical accuracies 
demanded in 8mm. cameras and projectors are the same as for 
16mm., but a little more care over the optics is required for 
8mm. The main consideration, however, is the quantity of 
production, and this is where 6mm. scores. Even so, our corres- 
pondent tends to exaggerate the differences. &mm. G.B.-B. & 
H. projectors, for instance, cost £57, while the 16mm. costs £75, 
but the latter are decidedly bigger, have 750 watt lamphouses 
and larger film capacity and are more robust since more frequent 
use has to be envisaged, 8mm.—at present, at any rate-—being 
regarded as primarily for the home, Spectos are £40 for 8mm., 
£49 for 16mm. 

So far as cameras are concerned, there can be no strict 
comparison since the 6mm. range is extensive and the 16mm. 
very limited, but 8mm. are usually without sprockets, and in 
the case of the Bolex H16 and HB, there is very little difference 
in the price. 


EXPOSURE FOR CLOSE-UPS 

Sir,—The author of “Beginners Please” 
expounds the old fallacy that for a close-up 
it is necessary to open the lens one stop more 
than for other shots. I suppose the theory is 
that the smaller field of view obtained in a 
close-up gives a smaller amount of light to the 
lens. This just isn’t true and I’d like to see 
the end of this old fallacy of photography 
which has been plaguing beginners as well as 
old hands who ought to know better. 

Assume that an evenly illuminated matt 
surface is equivalent to an extremely large 


S. JEPSON. 


A. Harcus. 
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number of individual point light sources of 
equal intensity. Then, if this surface is to be 
photographed, the light entering a given lens 
depends on two factors; (1) the size of the solid 
angle subtended by each light source on the 
lens—or, in other words, the proportion of the 
total light radiated from each source which 
actually enters the lens; and (2) the number of 
light sources within the field of vision of the 


s. 

Factor (1) obviously reduces as the distance 
between the surface and the lens increases. In 
fact it reduces as the square of this distance. 
Factor (2) increases. It also increases as the 
square of the distance. The result is that these 
two factors cancel each other out. In other 
words, the reduced field of vision of a close-up 
is compensated for by the increased proportion 
of reflected light from the surface that enters 
the lens. 

Try it! Test an evenly lit matt surface with 
a reflected light meter. The readings will be 
the same at two inches as at twenty inches. 
So the light entering the lens of the meter is 
the same in both cases 
West Horsey. ALAN COHEN. 
B.Sc., A.C.G.1.(Mech.Eng.). 


We hove tried it. When the meter is two inches away, it blocks 
out some of the light reaching the surface, and therefore addi- 
tional exposure is needed. /t must be remembered that the 
series in question is designed specifically for beginners and that 
theory cannot reasonably come into it. 


COSMOPOLITAN COLLECTION 

Sir,—I enclose herewith my cheque for a 
further year’s subscription to A.C.W. It is 
becoming trite to say that such money reaps 
the most value of all to-day, but nevertheless 
it is very true, and I must congratulate you on 
the way in which the standard has been kept 
up. I am a comparative newcomer to cine 
work (1953) but through a letter in A.C.W. I 
acquired a whole host of back numbers going 
back to ’47, and I treasure these greatly for a 
browse through when I have a moment, but 
as Chairman of the Council of an Urban 
District of 30,000, you may imagine that this 
is not very often. 

Working in 8rmm., I am able to exchange 
films with my brother in South Africa (also a 
reader), my cousin in Jo’burg and a good 
friend in Hongkong, so that my collection is 
becoming quite cosmopolitan. Lack of time 
forbids participation in story films and, like 
most dabblers, I suppose, I am more or less 
confined to travel stuff (I am at the moment 
finishing a film on the Cotswolds) and record 
photography. I use an Ikophot (incident light 
method) and Dekko 110, and was getting 
under-exposure until I decided to re-read the 
instruction book and found that I should read 
1/50th instead of 1/30th! 

I also do a spot of 35mm. still work 
(Retinette) but again time is a factor. I am a 
subscriber to Wulfrun A.C.C.—I would be 
ashamed to say “member”, as I can so rarely 
attend, but I am happy to say that they under- 


sa 


stand my difficulry and I am always made very 
welcome indeed when I can manage to get 
along. 
WILLENHALL. Frep V. MAGNESS. 
We are sure Mr. Magness is a model chairman, for he combines 
in the happiest way the gifts of diplomacy and friendliness | But 
seriously, it is most gratifying to know that A.C.W. helps in 
making the most of limited leisure—and it is always good to hear 
of the movie maker's personal adventures in filming. What film 
are you making now? Are you reasonably satisfied with it? Have 
there been any snags? What equipment do you use? Do you want 
any help? Please write and tell us, and so share your enthusiasm 
with fellow workers. 


TITLE BACKGROUNDS 

Sir,—I do not think that Dr. Reid (reported 
by Double Run, Jan. issue) gives sufficient 
credit to the Movitex titling outfit. The fact 
that the backgrounds need to be perforated to 
hold the letters in place probably makes the 
use of plastic inevitable, but in several years’ 
use I have never had serious trouble with 
reflections from them. 

Dr. Reid does not mention the type of titler 
he uses or the power of the lamps, but the 
problem of avoiding the perforations showing 
in the titles is surely not a difficult one. If the 
titles are shot against a light background, the 
perforations will certainly show up. A dark 
background (e.g., a piece of black matt 
material) behind the perforated card appears 
to be satisfactory. 

My own experience with the Movitex letter 
system is that it is well suited to the speedy 
and simple production of titles for personal 
films 


Huyton. T. GERARD. 


SMILING MORN 

Sir,—With regard to letters that have 
appeared in A.C.W. about poor service from 
some dealers, I feel that the matter rests 
entirely in the hands of the customer. I have 
had poor service from my first visit to some 
dealers, with the result that I never go to them 
again. I now deal with a firm who gives me 
excellent service every time I call. 

I should like to thank A:C.W. for producing 
a magazine in a convenient size. This makes 
it easy to read in a crowded train of a morning, 
and the reading matter between the covers 
makes my morning journey a pleasant one. My 
copy of the August issue which contains the 
reports on the G.B.-Bell & Howell 624 camera 
and 625 projector has long since lost its cover 
because of reading these reports over and over 
again. I should like to wish A.C.W. continued 
success in 1956. 
Lonpon, E.17. E. W. TATE. 


ESSENTIAL ITEM 

Sir,—I must congratulate you on an 
excellent magazine which I find extremely 
useful. In fact, being a regular reader since 
1947, I would say it is a necessity to all 
engaged in our interesting if somewhat 
expensive hobby! 
WEYBRIDGE. D.R. B. 
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AMATEUR PROCESSING AND 
PRINTING 

Sir,—The photographs herewith of 
a processing machine, built in the 
home workshop, may be of interest to 
amateurs who work in neg. pos. We 
have tried all ways of processing— 
drums, racks, drying frames, etc.—but 
all have proved troublesome and messy, 
involving too much handling of film, 
with undue susceptibility to finger 
marks and scratches. So the only 
solution seemed to be to build a 
machine ourselves. 

It had to be reasonably compact, and 
cost being the deciding factor, we 
scrounged around for bits and pieces, 
most of which were second-hand. Now 
we get films with a professional finish, 
there is no more fumbling in the dark, 
and we can be sure of getting the 
same result every time. Speed : 
around 400ft. per hour of positive; 
capacity: 600ft., per loading. 

Convinced that we have a good 
thing, which has now been well tried 
out, we pass on the idea to fellow 
readers. Although the apparatus 
makes use of 40 sprockets and 109 
idlers and looks rather complicated, it 
is really not difficult to build. Its 
overall width is 4ft. and the motor is 
4,000 r.p.m. We hope that the photo- 
graphs convey the basic construction, 
but shall be pleased to give details to 
any amateur. 


j 3 
Wellington, E.3,7 ws anp R. L. KNIGHT. 


New Zealand 


Salute to enterprise-—and to the generosity which 
shares the fruits of it. Except for odd lengths for 
titling, tests, etc., very little home processing seems 
to be done nowadays, but if you are interested in doing 
it on a big scale, or perhaps in adopting our correspon- 
dents’ ideas to more modest requirements, we shall be 
pleased to forward your enquiries. 


WANTED: 
A TAPE LENGTH GAUGE 

Sir,—Can readers give any tips 
regarding the construction of a gadget 
for measuring accurately the length of 
tape used in a tape recorder? I wish 
to be able to select precisely any 
passage of music in 1,200ft. for use as 
background music. 
HUDDERSFIELD. A. CLIVE BALMFORTH. 


Sir,—I have taken A.C.W. now for 
the last five years and wish it were 
published weekly. I bought my camera 
after I had had the first two or three 
issues and thank you for the help and 
guidance received through its pages. 


EXHALL. j. S. 








Going in for home processing in a big way ! Three views of the 

ambitious equipment built by two New Zealand readers, L. W 

and R. L. Knight. The drying cabinet is glass-fronted. See letter 
on this page. 
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Fun in a Week-End 


Far-fetched fun, was ut? But even some of the most unlike 
did happen when three old gentlemen spent a week-end holiday 
(one of ACW 1954 Ten Best) is to be seen in the progra 



























next. (See show diary on page 1172). 


For the interior shots, two floodlight reflectors, each capable of holding up to six photofloods and a 1 kw. spot, were used. But there 


was no electric light in the cottage 


For explanation of this mystery, see text. Small pictures show frame enlargements, two of them 


being from the sequence in which the porridge boils over and the clothes-line holding the socks collapses. 


Comedy, so we are told, is the most difficult 
kind of subject for an amateur to tackle. The 
timing of a comedy certainly has to be very 
critical but the production can provide great 
pleasure, and if our efforts bring laughter from 
an audience in the right—or even the wrong— 
places then we are amply rewarded. My cast, 
my helpers, and I enjoyed every minute in the 
making of The Trio in Trouble and as the 
entire footage was shot over two holiday week- 
Shooting the 
approach of the 
Dragon (who 
hes come to 
join her hus- 
band and his 
two cronies at 
the cottage) 
from the rear 
of a moving car. 





ends, with a minimum of retakes, we never 
lost our first flush of enthusiasm. 

A few years ago I made a film called Week- 
end Quartet which was Commended in the Ten 
Best Competition of its year. After its 
completion, my uncle, who took the principal 
part, related one or two incidents which he 
would have liked to have seen included. As 
it was too late to do anything about it, I 
promised to plan a sequel. The result is the 
present film. 

It concerns three grasswidowers who are 
enjoying a holiday at their country cottage and 
are perfectly content in their escape from 
domestic ties until the idyll is rudely shattered 
by a letter announcing the arrival of the wife 
of one of them. This is the cue for a fast and 
furious—if only skin deep—tidying up opera- 
tion and, by the time the visitor steps over 














Right : the old gentle- 
men are young enough 
to enjoy a_ mild 
flirtation. A pity the 
land girls should hap- 
pen to pass by when 
the porridge is on the 
coil. (See shots 
above.) Other scenes 
ore from the fishing 
sequence 













d Cottage Brought an “Osear~ 


st unlikely incidents are based on what really 


i holiday together. The film, * Trio in Trouble” 


programme which ends its first run in May 
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about 40 years ago. 


the threshold, the house looks spick and span, 
while the three old gentlemen have regained 
the appearance of model husbands. Living up 
to appearances, however, is not so easy. 
Collars and ties are now regulation wear and 
table manners are under strict observation. 
Gone are the days when the washing up could 
be left until the morning. 

The three cronies, yearning for their former 
freedom, devise a plan to speed the parting 
guest. A few alterations to the time table is 
the work of a minute and this is proferred with 
the explanation that the later buses have been 
cancelled. The lady leaves in a hurry but 
perhaps there is the shadow of a doubt in her 
mind for she checks the time table with the 
bus conductor. 

At the final fade out, retribution is heading, 
with set mouth and formidable tread for the 
rascally trio’s door. 


Unexpected Catch 

The incidents, even some of the apparently 
far-fetched ones, on which the film is built, 
are all founded on what really happened during 
previous holidays at the same place. In 
planning the film I endeavoured to introduce 
as many amusing episodes in context as I could 
in order to keep the fun going from beginning 
to end. There was the time my uncle went 
fishing and, in making rather a wild cast, 
hooked a sheep by mistake. There was the 
flirtatious gossip with the Land Girl on a 
neighbouring farm and the singed sock that 
fell in the porridge. 

Two of the male members of the cast had 
taken part in some earlier productions, and the 
third, Peter, proved to be an apt pupil, and 
very easy to direct. The lady, my aunt, who 
is 82, had never taken part in any theatricals 
or films before. Incidentally she was a cousin 
of the late Graham Moffatt, who wrote the 
highly successful Scottish play Bunty Pulls 
the Strings which was produced in London 


WILLIAM S. DOBSON 


Ae 
fit 


By A 





The author directs the fishing sequence. At the camera is Bill 
Dobson, jr., himself an ‘Oscar’ winner, who has used the same 
settings for some of his prizewinning films 


When the play was planned Graham Moffat 
approached my aunt to take a part, and she 
was most anxious to accept, but to Grandma 
the stage was a “den of iniquity” and per- 
mission for her daughter to go on the stage 
was withheld. So, with the success of The 
Trio in Trouble, my aunt has, to some extent, 
achieved a life-long ambition. 

After the story had been carefully considered, 
the treatment was prepared and submitted 
to one or two expert friends, who gave some 
very sound advice, resulting in several 
advantageous changes. For example, as the 
unwelcome visitor was coming down the road 
towards the cottage the original treatment 
called for her to drop a box of cakes she was 
bringing to the three old men. (The reason 
for the inclusion of this incident was to give 
time for the men to tidy the cottage.) It was 
pointed out to me that if I was trying to 
build the lady up as a dragon, this incident 
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completely broke down the illusion and would 
change her from an austere personality to “not 
such a bad old cratur 

The criticism was very sound, and out came 
the sequence. With the treatment finally fixed 
a shooting script was written, complete in 
every detail apart from the montage sequences 
which were left rather indefinite in the hope 
that the development of one idea would 
suggest another 


No Electric Light 

At this point I think I should explain that 
there is no electric light in the cottage, and 
all the interior sequences had to be shot in the 
attic bedroom of a farm about half a mile away. 
This, of course, led to complications and the 
exercise of care in continuity. The old men 
had to be persuaded to imagine that when they 
were looking out of the window they were 
looking up the road and not down into a farm 
courtyard. 

As I have said, the montage sequences were 
not fully planned and, when it comes to the 
arrival of the lady, the script merely reads : — 


(45) M.C.U. John spotting visitor 
(46) L.S. visitor coming over hill 
(47) C.U. series of shots men registering concern 


(48) M.S. series of par 
intercut with r 
(remember low 
appear ominou 


(49) MS. final act 
cupboard and ¢ 


(50) M.C.U. visitor pops heads round door and mouths 
“Here I am Fade out 

The first job w kled was to ask my aunt 
to start at the top of the hill and keep on 
walking down towards the cottage until we 
whistled on her to stop. The camera was then 
moved up foward r and taken to the side 
of the road. Th lk was continued for a 
few more yards, and the action filmed. A 
close-up of her walking was then taken from 
the back of a car the cameraman seated 
on the tow-bar and the camera hand-held. 
Although the ca: allowed to move very 
slowly downhill, without the engine running, 
it was extremely difficult to avoid a certain 
amount of shake. Sufficient footage was taken 


to get dressed and tidy table, 
coming nearer and nearer 
shots of lady to make her 


John thrusts clothes into 
sigh of relief 


Visual matching : the first shot ends the fishing sequence and 
the second opens that in which the angler's week-end holiday 
companion, his wings clipped, sits dutifully with his_ wife. 


to allow a generous selection of shots for the 
subsequent intercutting. 

The frantic efforts of the old men to tidy 
up were filmed in the farmhouse mentioned 


previously. We started off by cluttering the 
table with a collection of dirty dishes and 
cutlery and the remains of their belated 
breakfast. The drawer in the table just asked 
to be used as a receptacle for some of the 
debris. Someone suggested the butter on the 
floor, with a foot skidding on it. Another 
suggested the oatcake tin being rolled under 
the chest, and we all agreed that uncle washing 
his face would be amusing. 

It was only after these sequences came back 
from processing that the thought came in a 
flash! “What about a cat and mouse washing 
their faces too?” At first this appeared a 
formidable task, but in the end it turned out 
to be one of the simplest. 

The mouse cost Is. (a shattering addition 
to our overheads). The pet shop handed it 
over in a paper bag, with the assurance that 
it would travel very comfortably in this 
manner, but it ate its way out whilst on the 
way home in the car. The hunt was fast and 
furious until it was finally recaptured, and 


The timetable yields a surprise : the late buses 

have been cancelled. Nothing for it but to cut 

the visit short. But the cancellation is not the 
work of the bus company. 





When he learns that his wife is arriving, the old gent hastily 

spruces himself up. So does the cat. So does a mouse. The 

mouse appears to be on the floor, by the skirting board. But, as 
every film maker knows, appearances can be deceptive 


immediately housed in a biscuit tin when we 
arrived home. 

A drawer, taken from a chest, was placed 
so that it appeared like a section of floor and 
skirting (see picture). The mouse and an 
immobilised trap were placed in it; some 
sugary water was smeared on the mouse’s 
whiskers and oblivious of all else he got busy 
washing his face while the camera turned. 
The family was becoming attached to him, 
and I had a job to get him back to the pet 
shop on the Monday, to rejoin his friends and 
to boast about being a film star. 

Some of the panic shots were taken at twelve 
f.p.s. to speed the action, but eight f.p.s. would 
have been preferable in some cases, even 
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though there was a risk that the action might 
have been too jerky. 

The most important work on the montages 
was, of course, in the editing. The individual 
shots were examined in a viewer and inter- 
cutting from lady to old men _ temporarily 
arranged by joining the shots with Cellotape. 
When the whole sequence was in shape, the 
shots were cut to a rhythm and fine editing 
completed. 


Pantomime 

The filming of the sheep chasing was a 
pantomime. Stupidly, a good rod was used, 
and the line was attached too firmly to the 
sheep’s wool. After my uncle had been taken 
in long shots, I took the rod from him for the 
close-ups. The sheep took command and led 
me a merry dance up hill and down dale, and 
occasionally under low branches of trees, until 
the line broke and saved the rod, much to my 
relief. All this time, my son Bill, who was 
chasing after me kept the camera turning, and 
managed to secure as many shots as we 
required. 

We thought the sequence to be taken in the 
bus would prove troublesome, but we had an 
agreeable surprise. Having ascertained the 
bus times at a local terminus, four miles dis 
tant, we had the actors and equipment all ready 
before the bus was due to arrive. Our luck 
held, the sun shone and when the driver and 
conductor were approached they were most 
co-operative. In fact, it was as much as we 
could do to persuade them to “stand down” 
when filming was completed. 


Amateur Postman 

When the letter was to be delivered to the 
cottage, we thought we might be held up for 
want of a postman. However, we decided just 
to show a hand with the letter. George’s navy 
blue blazer, with a length of red knitting wool 
round the cuff filled the bill. At one time we 
thought of building a series of shots showing 
the letter arriving at the local post office and 
being carried by a typical country postman on 
a bicycle, to give the impression of the 
approach of trouble, but decided against it as 
being superfluous and likely to detract from 
the main story. 

To prevent George from cutting his throat 
with the old-fashioned razor we covered the 
blade with a length of Cellotape. It is amaz- 
ing how often a moviemaker finds this 
commodity useful. 

The burning sock incident was planned but 
the manner in which it flopped into the 
porridge pot was quite an unexpected develop 
ment. The script only called for the sock to 
be singed, we had never thought of the extra 
chuckle that the collapse of the string would 
bring. The cameraman had the presence of 
mind to tilt the camera downwards as the sock 
fell. To create the subsequent smoke coming 


(Continued on page 1166 





Players in Solo's Doppelganger rehearse a scene under the 

critical eyes of director and camera. If yours is a turret camera, 

check that the lenses give identical exposure by the simple 
method outlined below. 


Scientific lens testing is elaborate and 
complicated, since it demands close control of 
many variables and careful study of the results 
over all parts of the frame. For example, 
focus may fall off at the edges, or a point 
image may be spread by different amounts at 
different apertures, or images of different 
colours may not focus accurately together. 

All this is beyond the resources or interest 
of the average amateur: he simply pays out a 
considerable amount of money and obtains in 
general a very satisfactory lens. But there are 
some useful lens tests which are easy to under- 
take: and since they are of particular value 
in cases where there is some doubt about lens 
performance, here they are. 

First you have to arrange for the test frames 
to receive constant exposure and constant pro- 
cessing. For the former, the single-frame 
release will be adequate so long as the spring 
is fully-wound in all cases. If you have no 
single-frame release and cannot let off single 
frames by a quick movement of the starter, 
you should release say three frames per test 
and assume that in al! cases the second receives 
constant exposure 

For constant development, it is best to use 
Kodachrome; the whole set of tests need only 
use about three inches. Alternatively, use 
positive stock and do the full run of tests on 
the same strip of film which you can then 


RUNNING COMMENTARY 


Easy 
Lens Tests 


They'll reassure you not only on the accuracy of your 
settings and the depth of field but may save you from 
exposure errors. 


By SOUND TRACK 


develop yourself in any fine grain developer, 
followed by simple hypo fixing. 

With these two constants established, you 
can proceed first to focusing tests—for both 
focusing lenses and fixed-focus—plus supple- 
mentary. Simply set up the camera on a rigid 
support aiming at three white cards, one set 
at the distance focused-upon, one a few inches 
in front and one a few inches behind it. 

For example, with a 20-inch=4-metre 
supplementary lens, set the cards at 17, 20 and 
23 inches, arranged so that a strip of the 
further two can be clearly seen with the dis- 
tances marked boldly on them, and take one 
frame. With the focusing lens take a frame 
each at marked or estimated focus setting of 
12, 18 and 24 inches. In each case use full 
lens aperture. On examining the results, you 
will clearly see both the accuracy of your 
settings and the depth of field. 


One Frame at a Time 

With a telephoto lens, you can set up any 
bold objects such as books or bricks at 
distances of say 4 fo 8 feet in steps of one foot, 
and expose a frame at each focus setting from 
4 to 8 feet, again at the largest possible aper- 
ture—because it is at largest aperture that the 
depth of field is least and therefore any 
inaccuracies are most easily detected. 

Exposure tests tell you two things: whether 
the iris setting is accurate, and whether any 
two or three lenses on a turret give identical 
exposure. For the iris test, you select a set-up 
demanding the stop you desire to test, say 
f/5.6, and take one frame with aperture set at 
f/5.6 from the f/3.5 end. Then take a second 
frame, again with f£/5.6, but set from the f/16 
end 


The exposure of each frame should be 
identical, but it won’t be if there is back-lash 


in the iris. In the case of cameras like the 
B.& H. 624 and the Gevaert Carena, both 
8mm., with pierced plates instead of irises, this 
test is of course unnecessary. 

To compare the three lenses on a turret, set 
them all at the same aperture, setting it from 
the same end of the scale in each case. Then 
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expose one frame on the selected subject, in 
each case moving the camera so that the same 
subject area is included. (If you fail to do this, 
the result can mislead.) 

You will now find that you have sufficient 
data to avoid any exposure errors due to iris 
back-lash, or to lenses not matching: but to 
make sure that the allowances you decide upon 
are correct, a final check test should be made. 

One tip, to simplify the location of the test 
frames for examining results: between every 
series of tests shoot at least one blank frame, 
with the lens covered. 

The same techniques can be used when 
something a bit special has to be done to your 
lens—such as unscrewing it in its mount for 
big close-ups, or adding a bi-concave element 
in front for a super-wide-angle shot, or check- 
ing whether an effects-box is encroaching on 
the picture area. In the last case, if you are 
* examining the film by hand, remember the film 
frame is bigger than the projector mask. 


All Done by Mirror 


Now that ordinary photofloods in conical 
reflectors are such a well-known, cheap, con- 
venient and portable lighting unit for interiors, 
spot-lights are a comparative rarity, and I 
suspect few are owned by amateur cinema- 
tographers. They are expensive, use expensive 


White or Cream Wall 


Wi > Back Light 


\ \ oh Subject 
\ l 
‘ 3 


\ / i oe Mivror 
\ 





Protile 
Shadow 


Concave mirror 
as spotlight, pick- 
ing up its light 
from a photoflood 
in reflector used 
as a back light. 


+Camera 


bulbs, and are anything but easily portable. 
Yet they are sometimes yearned for, and for 
those who yearn in vain I advise experiments 
with concave mirrors, which are comparatively 
easy to obtain from nervous types who have 
begun to panic at the daily sight of their 
magnified selves in concave shaving mirrors. 

The diagram shows a typical set-up. The 
subject is posed about three feet from a whitish 
wall, and a back light is provided, touching 
the wall and far enough above and to one side 
of the subject to be safely beyond camera 
range. 

When taking such shots, a lens hood should 
be fitted as an extra precaution. Then you 
find by experiment a location for the concave 


mirror—probably about three feet from sub- 
ject—so that it will pick up light from the 
backlight and reflect on to the subject an 
approximately parallel beam. This looks like 
light from a spot and makes a good shadow 
profile feature. You can switch in the profile 
effect by having a front light, shared between 
subject and wall, which will obliterate the 
shadow till it is switched off. 

Exposure for the shadow effect (with no 
other light) is around f/1.9 on the fastest pan 
films—the set up is roughly equivalent to one 
photoflood in reflector at 10 feet. 


Star-Spangled Gadgets 


tems we haven’t got and they have . . . one 
is the Y-DANGLE, which I admit I had to say 
a few times before I realised what it meant. 
Selling at 9 dollars, it clips in front of any 
projector and doubles picture width at a given 
throw. It is advertised as giving a picture 
nearly four-times as big as normal, a definite 
y-dangle effect. 

If your splices are not holding, send for a 
free sample of Jefrona all-purpose cement. 

Uhler Cine Machine Co., Detroit, offer a 
l6mm. silent or sound contact printer, 
separate 10-position rheostats for sound and 
picture printing, at 125 dollars. 

The Morse G-3 daylight developing tank 
permits reversal processing of double-8 or 
16mm. film to be done entirely (apart from 
wading) in daylight. Capacity 100 feet. Backed 
up with the M-30 10-minute film dryer, you 
can enjoy “rushes” of your own movies the 
same day you take them, as professional studios 
do. 

Twenty-five dollars buys the Body-Brace 
Camera pod. This has a waist strap connected 
to a shoulder pad by a metal bar, the top of 
which lies horizontally and carries the camera 
at eye level. A useful idea, this. 


Sugar Balls for Titling 


Those hard, silvered sugar balls, that look nice 
on Christmas cakes but are definitely more 
decorative than eatable, are very good for 
titling. At 6d. per fair-sized bag they come 
out a lot cheaper than ball bearings, and they 
roll away just as readily in reverse-motion 
effects. They also provide their own bait, when 
juveniles are employed as titling assistants. 


SHORTS THROWN IN 

The 1956 G.B. Home Users Catalogue , a details of 
nearly 300 full-length 16mm. , crgeeany selected 
for home showings. Members of library within a 
library”’ have a number of privileges. a7 requested, a ay 
film to make up each programme will be selected by th 

library and included with the feature at no extra Ams 
Hire prices of catalogue films have now been standardised 
—black and white films are £2 10s. and colour subjects £5. 


A symposium The of Research Films, will A a. 
a feature of a Scientific Files Association Bary ar 
Mezzanine Cinema, Shell-Mex House, Strand Cc. = 
20th Mar. Meetings are also to be held in Liverpool and 
j from S.F.A., 164 Shaftesbury 
Avenue, London, W.1. 
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THE EXALTED ONES 


Translated from an ancient papyrus by John S. Eley 


[* the days of the tribulation, the chief god of the tribe was 

Sini-Kam-Ra, and the people fell down before it and made images 
quick with the breath of life. Yet although the people walked in his 
ways, they remained without wealth, for Sini-Kam-Ra demanded that . 
much gold be rendered unto him for sacrifice. And some there were 
that wrought their images of full sixteen measures to the cubit, and 
some there were that fashioned their images of exceeding smallness, 
to the great benefit of their treasure chests. And the one reviled the 
other. 

Now when the elders were come together, their eyes were turned 
to Amar-Chua, the high priest of the Sini tribe, having great wisdom 
and possessed of many of the secrets of Sini-Kam-Ra. Thus spake 
Amar-Chua: “Hear me, children of Sini. Of peace there will be none 
in this land until all men have brought their images unto the temple, 
that their substance may be judged and their worth made known to 
the multitude.” And the elders of the tribe rejoiced saying: “Verily 
these are words of wisdom, for shall we not learn that all men can 
worship the god of their choosing and yet live in peace one with 
the other?” 

And Amar-Chua again spake saying: “I shall summon Great Ones 
from afar to sit with me in judgment and from among you shall we 
choose the ten most worthy and they shall be exalted above all men. 
And unto each of the chosen shall be given an idol of fine silver 
wrought in the likeness of Sini-Kam-Ra himself, that all men shall 
know the goodness of their works.” 

And Amar-Chua caused his scribes to commit his wisdom to papyrus 
and tablet and send his word out among the people. And the sayings 
of Amar-Chua were of this manner: Prepare thy way before thee and 
let thy labours have benefit of scripture. Cleanse thy gateway from 
the fluff of the desert that thine images be not adorned with tassels. 
Secure thine idol upon a pedestal that thine images may be steadfast 
and suffer not from the palsy. Put not thy trust in Pan for he is a 
false god and leadeth men into temptation. Spare not the shears lest 
thine images become an abomination. 

Then did a great darkness visit 
the tents of the people as they 
strove mightily to fashion images 
of much worth. Loud were the 
wailings of the women cast forth 
from the inner darkness. And some 
men cast their images down, uttering 
words of blood. But in the fullness 


















































of time were many worthy images wrought 
by the men of Sini after their own kind. 

And it came to pass that on the day 
appointed the people of the tribe delivered up 
their images to the temple of Amar-Chua-Sini 
for judgment. And the Great Ones from afar 
sat with Amar-Chua in the seats of judgment. 
Now so many were the images wrought by 
the people that the Great Ones found the 
judgment thereof to be a sore travail. For 
whereas many images were skilfully wrought, 
yet were there some that lacked substance and 
had not benefit of scripture, so that the Great 
Ones grew weary and murmured: “These 
people have hearkened not to the voice of 
Amar-Chua and verily are they of the tribe 
of, Klot.” 

But in the fullness of time they delivered 
judgment and Amar-Chua caused a scroll to 
be prepared and sent forth bearing the names 
of the Chosen Ten, thereon also the names of 


Unhappy 


Before the first programme in Associated 
Rediffusion’s Cine Holiday series, we would 
have thought it safe to wager that the 
standard of presentation of the prizewinning 
films could not be any lower than in the 
B.B.C.’s disastrous Cine Club. How wrong we 
were! There might almost be a conspiracy 


afoot to prove that amateur films cannot be 


successfully transmitted on television. By now 
B.B.C. and I.T.V. viewers alike must be con- 
vinced that there is little more tedious, more 
shoddy or more technically imperfect than an 
amateur film. 

Seven films are being presented at fort- 
nightly intervals at 10.30 p.m. on Fridays. 
Four are big money winners—£500, £250 and 
two of £100. The others are three of the 
twenty £10 winners, and have been selected 
for screening partly for their entertainment 
quality and partly to show the variety of 
holidays covered by the 177 entries. 


Next Year? 

Why was the contest restricted to holiday 
films? Julia Bull, director of the series told 
us that the idea was to give a chance to all 
amateurs, not just those whose more ambitious 
work invariably won amateur competitions. 
“Besides”, she added, “you’ve got to restrict it 
to something. It won’t be holiday films again. 
Next year—if this year’s series is successful— 
we might choose some totally different sub- 
ject”. 

The seven films and film makers currently 
being presented in the Cine Holiday pro- 
grammes are Ardtoe Picnic (Dr. lain 
Dunnachie); A Tooth in Time (John Verney); 
Paintbox Holiday, (John Daborn); Fava and 
Bali (R. H. Murray Philipson); Beach Incident 
(Nat Crosby); Tyrolean Return (E. T. Polhill); 
and Eggs for Breakfast (Peter Bowen). It will 
be noted that the “more ambitious” amateurs 


the less worthy even unto the third and fourth 
degree. So did the people of Sini come to 
know the exalted ones among them and rejo_ced 
exceedingly. 

Now the hearts of the Chosen Ten having 
been gladdened by rich rewards, Amar-Chua 
caused their images to be sent forth through- 
out the land that the multitude might gaze 
upon them, and the people marvelled saying: 
“Verily we knew not that such men dwelt 
among us.” And some desired admittance to 
the tribe that they might learn its mysteries 
and fashion their own images. Thus did 
Amar-Chua bring peace to his people and 
honour to the name of Sini-Kam-Ra. 

“Amar-Chua, feeling pretty stiff after long 
sessions with the Great Ones in the seats of judg- 
ment, begs to inform the faithful that screening 
of the entries for the Ten Best Films of 1955 com- 
petition still continues. It is hoped to publish the 
results in the May issue. 


Holidays 


are well represented. All these films are 
Kodachrome and silent, as were the majority 
of the entries. 

The winners will not be announced until 
30th Mar., when Anna Neagle, one of the 
judges, will present the cheques. The other 
judges, Anthony Asquith, Stanley Reed of the 
B.F.I., and Tom Stobart, are appearing 
individually in interviews with the film makers 
in the preceding programmes, which are being 
introduced by Frank Cadman, the judge with 
the casting vote. 

Patronising 

The first programme in this series showed 
that Miss Bull had hit on several new ways of 
making the prizewinning films look amateurish 
in the worst sense of the word. The opening 
holiday shots behind the Cine Holiday title 
looked promising ¢nough, but Frank Cadman’s 
clumsy introduction, read from a script, hit 
exactly the patronising note we hoped would 
be avoided. “By amateur standards”, he 
assured us brightly, “these seven films are all 
first-rate little productions”. The implication 
was obvious. 

Stanley Reed and Dr. Dunnachie were 
introduced, both far more at ease than Cadman, 
the only person connected with TV in the 
programme. Ardtoe Picnic appeared on the 
screen. No one mentioned that it was being 
projected at 25 f.p.s., although shot at 16 f.p.s. 
Only in a brief aside towards the end of the 
film was it indicated that the original was in 
colour. 

But Miss Bull’s really fatal blow to Ardtoe 
Pienic (which, happily, will not be repeated) 
was a non-stop conversation between Reed 
and Dunnachie while the film was in 
progress. “Why is the little girl collecting 
shells?” “She’s going to take them home to 
paint them”. “Oh, I see. Do all children 
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paint shells in Scotland or is it just her own 

idea?” “No, it’s her own idea”. “. . . The 

children are a credit to you as a doctor... . 

Ah, now you’re going into the water. Was it 

cold?” “Yes, I thought it was pretty 
” 


Miss Bull had told us of her plan for this 
“conversation commentary” a few days before 
the programme was transmitted. We pointed 
out that it would distract from the films. “I 
don’t think so”, she replied, and confided, 
“You see, these are amateur films—they’re not 
like professional productions. You can’t just 
give them music or an ordinary commentary”. 
Cine Holiday is her first contact with amateur 
cine work. 


Promptings and Proddings 

All sense of continuity in Ardtoe Picnic was 
completely ruined, of course. The discussion 
between Reed and Dunnachie which followed 
—though it did give the producer a chance to 
reply to his critic was therefore largely 
meaningless. As it had been impossible to 
concentrate on the film, it was hardly likely 
that viewers could follow Reed’s appraisal of 
its qualities and comments on its weaknesses. 

Dr. Dunnachie was subjected to innumerable 
promptings and proddings (which seemed 
quite umnecessary) throughout both com- 
mentary and discussion, but his quiet 
confidence and easy assurance made a very 
engaging impression. It was a happy thought, 
too, to allow Mrs. Dunnachie a few words on 
the difficulties which confront a cine addict’s 
wife. 

But, let’s face it, this first programme taken 
as a whole was a fiasco—a fiasco which might 
almost have been planned to make viewers 
intolerant of amateur film work. Apparently 
no one connected with this programme realised 
that if the films which have won such glittering 
prizes are worthy of their awards, they can 
speak for themselves—even if they have no 
sound tracks! 


Never Intended 

A few days after the presentation of Ardtoe 
Picnic, however, Miss Bull replied to our 
criticism with the news that each of the films 
in the remaining programmes would be 
presented in a different way; it was never 
intended, she said, to use a conversation 
accompaniment for them all. 

Nat Crosby was certainly more fortunate 
than Dr. Dunnachie. His Beach Incident, a 
macabre little tale strongly reminiscent of his 
1953 Ten Best winner, Headline, was stretch- 
printed for the second programme. Moreover, 
it was accompanied by a discreet commentary 
he had written himself, with a background of 
intelligently chosen music. 

If this standard of presentation continues, 
the finalists will have nothing to complain of. 
One wonders, though, how many viewers gave 
up the series after the first programme. 


Centre Sprocket’s 


9.5mm. Magazine 


Why— am often asked—are there so few 
first class modern 9.5mm. sound features? The 
answer is mainly one of economics. Pathescope, 
who are virtually the sole distributors of 
9.5mm. sound films in this country, have no 
connection with the large American and British 
professional film companies, most of whom 
have their own 16mm. production and 
distribution subsidiaries. So the choice of 
films available for reduction to 9.5mm. is 
inevitably very limited. If some of these 
16mm. companies could be persuaded to issue 
9.5mm. sound versions as well, the nine-fiver 
would have a service more nearly equivalent 
to that of his more fortunate 16mm. colleague. 
But he would probably have to pay much the 
same price for hire—and this is three to four 
times what he pays now for an equivalent 
length programme. 

The nine-fiver is really not so badly off and 
he does have some decided advantages for, 
not only is he able to hire full length sound 
features at cheaper rates than the 16mm. fan, 
he can also, if he wishes, buy them outright 
at very little higher price than that of a similar 
length silent film. 


Novel Sound Hook-Up 


Bill Coombes, leader of A.C.W. 9.5mm. 
Cine Circle No. 8, has suggested a novel sound 
hook-up. He owns a Gem projector with an 
A.C.E. sound unit and a Wyndsor tape 
recorder. The Gem is set up on top of the 
sound unit, as usual, but the output leads, 
instead of being connected to the speaker, are 
fed into the “gram.” input of the recorder. 
The recorder speaker and the sound unit 
speaker are both connected to the output of 
the recorder. A reel of pre-recorded tape is 
laced up ready on the recorder and the 
microphone jack inserted. 

By using the recorder controls, a single 
sound control unit for all purposes is attained. 
The recorder is switched to “P.A.” and the 
mike used to introduce the show and make 
announcements. When switched to “play- 
back”, interval music can be played from the 
tape and, using the “gram. volume” control, 
the film sound-track can be reproduced. Both 
the recorder amplifier and the sound unit 
amplifier are in circuit, so that a much greater 
volume of sound can be obtained than with 
the sound unit alone. By keeping the volume 
control of the sound unit fairly low, distortion 
is at a minimum and Mr. Coorsbes found the 
reproduction perfectly satisfactory for quite a 
large hall. 
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There seems to be no reason why this idea 
should not work with any sound projector and 
recorder in combination, though the arrange- 
ment may need modification here and there. 
For example, not all recorders have P.A. 
facilities, but this disadvantage can easily be 
overcome by pre-recording all announcements. 
By fading the different tracks out and in, pops 
from the speakers can be eliminated and a 
real professional effect can be achieved. 


Photographic Leaders 


ave you ever thought of making photo- 


graphic leaders for your films? They look 
much neater than those written in blooping 
ink on blank film and are not very much 
trouble to make. The only requirements are 
a single frame device on your camera and a set 
of letters. 

A 5 dioptre supplementary lens will enable 
you to film cards approximately 2}in. x 34in.— 
roughly the same size as a playing card. There 
are several card games on the market which 
have cards with letters on them instead of suits, 
and these are admirable for this purpose. To 
film them, put them in the titler one at a time 
to spell the title of the film, taking a single 
frame of each letter. Use a blank white sheet 
between words to separate them. The letters 
must be filmed so that they are lying sideways, 
with their bases to the left-hand side, otherwise 
the result will read backwards. 

The leader should have the title of the film 
and the word “Start”. The trailer, which can 
be shot directly afterwards, should have the 
title and the words “The End—Rewind” 


| Mocked-up front pages of newspapers frequently play a part 

| in amateur film plays, but rarely have we seen it more con- 

| vincingly done than in these shots from the Tom Tower 

| film, One of Those Days. Remember thot faked headlines 

| must be in type. If they are handwritten—and we have seen 

| many that are—you not only give the game away at once 

| but annoy your audience with your stupidly low estimate of | 
their 1.Q. 





Either positive or reversal film can be used, 
and when spliced into the film there should 
be about a foot of black leader between the 
wording and the film, and another foot at least 
of leader beyond the wording for threading up. 

Once the camera has been set up for filming 
leaders this way, you can make them in a 
matter of minutes and your films will be 
permanently identified. 


Be Warned ! 


A reader wants to know how to reassemble 
his camera lens and asks for a few notes on 
lens construction. Why he took the lens apart 
he does not say, but it would have been very 
much wiser to have left it in one piece! 
Camera lenses should be taken apart only by 
those skilled in handling them. If you 
positively have to do so, make notes and 
sketches of each component as you dismantle 
it and mark the barrel in some way so that 
you can be sure you start the threads at the 
right point. Most lens threads are multi-start 
types and can very easily be re-assembled 
wrongly. 

But my advice is to leave well alone. There 
are plenty of professional camera repairers who 
will do the job for you at a reasonable cost 

» 
After my remarks on the subject the other 
month, it is pleasant to see that Pathescope 
now return all processed film on spools ready 
for projection. 
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Odd Shots 


By GEORGE H. SEWELL 
F.R.P.S 


Brighter Outlook for l6mm. The 1,000 watt 
tungsten lamp used in the most powerful 
16mm. projectors represents, for a variety of 
reasons, the practical upward limit of illumina- 
tion by this means, and has been found to be 
quite inadequate for 16mm. wide screen pro- 
jection. In the U.S.A., however, experiments 
have already been made in the use of a 1,000 
watt xenon high pressure short-arc lamp 
operated from a 60 cycle mains, the film being 
projected at 24 f.p.s. by a “pulsed” form of 
light output that does away with the need for 
a shutter. 

The xenon arc has characteristics similar to 
those of daylight, and is excellent for colour 
projection. The arc, which is between 
electrodes sealed within a transparent envelope 
filled with xenon gas, has intensities com- 
parable with those of the carbon arc used 
for cinema projection, being of the order of 
25 to 30 lumens per watt. The major 
difficulty at present lies in the complexity and 
cost of the starter mechanisms that have to be 
used with this form of illuminant. 


* 

Soft Number. One of the advantages of 
spotlights is that by interposing cut-out shapes 
in the beam you can throw light and dark 
patches of any desired shape on the subject; 
and with a barn door you can shield off part 
of it. Another valuable accessory not known 
to most amateur: the lead snoot, which is in 
effect an open-ended tube — of the same 
diameter as the spotlight lens and about 10 
inches long—which is placed in front of the 
lens. A tube made of lead can swiftly be bent 
to give any desired shape of light patch. 

s 

Workmanship. The other day an organisa- 
tion with which I am connected purchased a 
brand new mode! (which reached us in its 
original factory packing), of one of the highest 
priced projectors After running a few 
hundred feet of film through it, we returned 
it because it scratched the film. We received 
another model as replacement, and this had 
to go back for the same reason. 

A few weeks before, another piece of 
mechanism, also brand new, and costing 
several hundred pounds, had one part so 
crudely finished as to be an embarrassment to 
the person working with it. This, too, had 
to go back for modification. 

What avails it if the boasted improvements 
in design and performance are nullified by the 
contempt of the makers for ordinary standards 


of good workmanship? What sort of effect 
will it have if such apparatus goes abroad as 
examples of British merchandise? 


Television Terrors. Most amateurs have 
a sneaking hope that some of their stuff may 
go out on TV one of these days. So it is worth 
while remembering that, as Mr. J. B. Wood 
of the B.B.C. recently pointed out, TV is 
inherently incapable of dealing with fine detail 
in pictures. This, and the fact that the pictures 
are mostly reproduced on small size screens, 
means that it is desirable to concentrate on 
close-ups. Heavens, that’s going to scare off 
some amateurs! pa 


Follow My Leader. I read Denys Davis’ 
comments on what ails the clubs with great 
interest. He says, quite rightly, that “the work 
of the larger clubs directly influences the 
creative talents of even the most remotely 
placed lone worker”, but in the long run it is 
the individual who is the deciding factor. 

The majority of lone workers are easy-going 
unremarkable people, though there are a few 
who, blessed with ideas and energy, win 
reputations for themselves. Equally, the 


majority of club members are easy-going and 
unremarkable, content to drift along with the 
main body, but with here and there a talented 
individual who wins a reputation for the club 
by carrying everyone along with him. When 
he goes, the club more often than not slows 


down and may even fall to pieces. Think 
of all the really prominent societies (not only 
in amateur movies) you know for proof of this. 
In my quarter of a century or more of amateur 
cinematography I’ve seen it happen so often. 


Nobody Minded. The other night I went 
to a club’s premiére of its year’s productions. 
It was timed to start at 8 p.m. sharp. At about 
8.30 p.m. we eventually got going, after the 
8mm. projectionist had moved many of the 
audience in order to get his projector near 
enough to the screen. In the middle of the 
programme we had a “15-minute” interval that 
lasted 32 minutes. When one of the projectors 
was first started, the gate image was so 
festooned with hairs that it looked liked the 
interior of a fur store. 

The most remarkable thing of all was that 
nobody seemed to mind all this, yet they 
will lavish praises on good showmanship that 
they encounter elsewhere, and are capable 
themselves of a very high standard of per- 
formance on important public occasions. I 
just can’t understand it. Perhaps I am 
becoming a doddering old fool and too fussy 
for words. . 


Head Work. “You do not make films with 
cameras. You make them with pencils and 
paper, time, thought and scissors”.—Dr. R. 
Ollerenshaw, speaking to the B.K.S. 
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Producer-director Otto Preminger, 

behind the camera, shows how a 

drug addict should yawn. His pupil 

is Frank Sinatra who plays the 

title role in The Man With The 
Golden Arm. 


X Equals 
What? 


The censor has attached an ‘adults 
only’ certificate to two of this month’s 
films. One of them, says DEREK 
HILL, is almost pure gold: the other, 
sheer dross. 


cad 





Any serious attempt to analyse the reasons 
for juvenile delinquency seems to disturb the 
British censor profoundly. There was little 
real excuse for the ban on The Wild One; 
and there is even less for the “X” certificate 
given to Rebel Without A Cause. 

Nicholas Ray, directing from an adaptation 
of his own story, treats the problem with a 
sincerity rarely found in Hollywood exposés. 
A genuine understanding and sympathy trans- 
form this film from a “crazy mixed-up kid” 
thriller into a compassionate, moving work of 
considerable sensitivity. 

True, Rebel Without A Cause is not 
entirely free from contrivance and gimmicks. 
Coincidences mar the story’s credibility. When 
Jim (James Dean) hears a radio record request 
“for Jim, from Buzz” just after his rival Buzz 
has crashed to his death, it jars fiercely. 

But the film is far less hysterical than most 
in its genre. If it throws the blame for the 
delinquents’ attitude rather heavily on their 


in Rebel Without A Cause (above), James Dean, seen on the 

right of picture, gives a performance which makes his recent 

death seem doubly tragic. The film is distinguished, too, by a 

sincerity that is not apparent in The Man With The Golden 

Arm (right). All thet the two productions have in common is an 
‘X’ certificate. 


he on fe oe 


Yigg 


ao ete tiie 


parents, it does so because the author 
obviously believes this to be the primary cause 
of their behaviour. 

Mood changes are beautifully accomplished 
One delightful sequence when three youngsters 
play around an empty pool beside a deserted 
mansion follows scenes of violence without 
any incongruity or slackening of grip. 

The concession in one of the last shots, when 
Jim’s parents gaze at each other with what is 
obviously meant to be a new understanding, 
is quite out of key with the tone of the film 
But at least it does occupy only one shot, and 
is thus less irritating than the long-winded, 
unconvincing solutions that conclude most 
social problem pictures. 

James Dean, free from the grip of Kazan, 
gives a performance that makes his death a 
few months ago seem doubly tragic. The 
Brando mannerisms have practically vanished. 
The loose limbs still joggle, the laugh is still 
an oily gurgle, but there is an individuality 
and depth about his playing that East of Eden 
only hinted at. Giant, the film he made for 
George Stevens just before he was killed, has 
still to reach us. 

Ray’s direction has a touch of the Kazan 
style from time to time. An occasional angle 
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The elaborately casuc 
naturalism of Elia Kazan’: 
style has been emulated & 
some degree by Nicholas 
Ray in his direction of 
Rebel Without A Cause 
But the manner in whict 
his effects are achieved is 
anything but casual, as 
this set-up for an exterior 
tracking shot indicotes 
Dolly shots are apt ¢ 
draw wo much attentior 
to themselves in amoteur 
films because of the diff 
culty of maintaining 

steady camera movement 
and synchronising it wit! 
the movement of th 

actors 


that actually somersaults 
—and some broken dialogue show the influence 
clearly, but he avoids the excessive imitation 
of so much recent American work. 

What a relief it can be to sink back into a 
cinema seat confident that the next couple of 
hours or so are in the hands of a master. 
René Clair rarely disappoints his admirers, 
even though nowadays he never quite seems to 
attain his earlier heights. 

Summer Manoeuvres seems to me to be the 
best of Clair’s post-war films, Certainly it is 
more substantial than Le Silence Est d’Or, 
more approachable than La Beaute du Diable 
and less of a sprawler than Les Belles de Nuit. 
For the first time the director has used colour 
—Eastmancolour; and he and his cameraman, 
Robert le Febvr« ive used the most delicate 
of palettes to decorate the French provincial 
town of the early 1900s in which this romance 
is set. 


A Sense of Time 

Rosine Delamare’s costumes and, above all, 
Leon Barsacqg’s sets help to give Summer 
Manoeuvres a similar sense of time and place 
to that which so distinguished Renoir’s French 
Can-Can. As the Dragoons ride through these 
cobbled streets, bugles blowing, helmets shin- 
ing, a vanished elegance sparkles before us. 

Clair sees the world in which his cavalry 
officers laugh and love with nostalgic affection. 
Here, he tells us, was a time when a man 
could devote himself to affaires rather than 
affairs, when he could even undertake a wager 
to win an unknown woman’s favours with 
dignity. 

Armand 


—including one 


Gerard 


impeccably by 
Philipe) is the envied Don Juan of the 


(played 


accepts the bet, and falls in 
time in his life with his 


regiment. He 
love for the first 


intended victim (a rather cold performance by 
Michele Morgan). 

The comedy becomes a tragedy—or should. 
So far the film has combined delicacy with an 
astonishing sureness. The timing, especially 
in long shots crowded with action, is 
magnificent, and the humour deft and assured. 

But the stroke of genius which would be 
needed to intensify our feelings for these 
characters to the point where we catch the 
anguish which they finally share never 
materialises. Their parting seems irritatingly 
unnecessary; a few words could surely brush 
away these tears. The closing shots are a 
delight to the eye, but the happy ending 
demanded by three-quarters of the film would 
still seem more appropriate. 

Yet we'll be fortunate if 1956 provides many 
films as enjoyable as Summer Manoeuvres. 
See it for its humour, its charm and its 
exceptional craftsmanship. Notice how, as in 
all Clair’s work, the jokes are frequently purely 
visual. Several moments recall the best of his 
silent work, and indicate the supreme advantage 
enjoyed by a director who has worked without 
sound. 


Minimum Fuss 


Watch how he handles entrances and exits 
in long shot. Observe how he establishes 
characters with the minimum of fuss. He uses 
no dissolves or fades, but whiz-pans from 
sequence to sequence, and instead of giving 
the usual effect of simultaneous action in 
another location he contrives that the device 
covers time lapses equally well. 

The month has offered us two major 
delights; but it has also provided two films 
which make me eager to agitate for pit-head 
baths in the foyer for departing critics. 
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Usually I prefer to write only of the pro- 
ductions I have enjoyed. The best films, after 
all, offer us the best lessons. But when two 
such scurrilous items as The Man with the 
Golden Arm and The Lieutenant Wore Skirts 
are offered to the Press for comment, it would 
seem fair to warn readers of what is being 
presented under that abused heading, “enter- 
tainment”’. 

The ballyhoo surrounding The Man with the 
Golden Arm makes it doubly dangerous. Otto 
Preminger, the director, is principally noted 
for his widely publicised disputes with 
censorship authorities. Carmen Jones came 
out of one such tussle; but in most cases these 
mountainous rows have produced the most 
insignificant of mice. 

The Man with the Golden Arm purports to 
deal with the difficulties facing a cured drug 
addict who tries to stay cured. It was refused 
a seal of approval in America, but our censor 
has given it an “X”. Personally, I would have 
preferred to whip Preminger round the town 
with his own celluloid, prior to burning every 
foot of it. 





Rita Moreno, seen here with Tom Ewell, cleverly caricatures the 

Marilyn Monroe technique in The Lieutenant Wore Skirts. 

It is the only really amusing scene in an otherwise tasteless 
comedy. 


For this film is disfigured by hypocrisy. 
From the moment Frankie Machine (Frank 
Sinatra) enters his old haunt—which deserves 
to be labelled, UPA-fashion, “Sordid Bar”’— 
the film announces its intentions in the 
shrillest of shrieks. 

Stock characters and stock situations (even 
a wife in a wheelchair) will be presented as 
sensationally as possible. The audience will 
have its nose rubbed in contrived grime and 
contrived vice. Every detail that can be 
counted on to revolt will be stressed on the 
pretext of exposing a social problem. These 
promises are kept and the result is a heartless 
film with no relevance to life. 

John Davis, managing director of the Rank 
Organisation, has announced that The Man 
with the Golden Arm will be released on the 
Odeon circuit (which generally avoids “X” 
certificate bookings) because it is an 








Gerard Phillipe rides through the town at the head of the cavalry 
regiment in Summer lanoeuvres, Rene Clair's delicate 
romance of the early 1900's. 


important film which exposes, etc., which 
warns, etc., and which proves, etc. Perhaps 
these reasons are seriously meant. If so, it 


is unfortunate that Mr. Davis’s announcement 
appeared just after the news that the double 
“X” bill of Rififi and The Quatermass 
Xperiment had broken box-office records on 
the rival ABC circuit. 

At least The Lieutenant Wore Skirts, 
starring Tom Ewell, Sheree North and Rita 
Moreno, doesn’t have social pretentions; but 
it does pretend to be a comedy, a claim 
equally unacceptable. Frank Tashlin, who 
directed and collaborated on the screenplay, 
and Albert Beich, who wrote the original, may 
convulse over the idea of a man endeavouring 
to convince his wife she is going insane by 
putting eggs in her bed. I cannot see why 
we should be expected to share their hilarity. 

I strode out from The Man with the Golden 
Arm in a fury; I crept out after The 
Lieutenant Wore Skirts, nauseated. But at 
least there’s encouragement here for amateur 
film makers. For although we may rarely 
reach the level of a Rebel Without a Cause 
or a Summer Manoeuvres, it’s even more 
seldom that we plumb the depths sounded by 
Messrs. Preminger and Tashlin. 

SCOUT CINE WEEKEND 

A weekend get together for cine enthusiasts 
within, or filming on behalf of, the Scout 
Movement is to be held at Gilwell Park, Scout 
International Training Centre, near Chingford, 
Essex, on 10th and 11th Mar. All lone workers 
as well as members of Scout cine units are 
eligible to attend. The programme will include 
talks by guest speakers well known in amateur 
cine circles, discussions, demonstrations, display 
of cine equipment and an exhibition of one-ree] 
shorts and prize-winning Scout films. The cost 
(approx. 30s.) will cover accommodation and 
all meals from Saturday p.m. to Sunday p.m. 
Details from the Publicity Secretary, Imperial 
Headquarters, 25 Buckingham Palace Road, 
London, S.W.1. 
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Full Supporting Programme 


A BOOKING GUIDE FOR SHOWMAN AND FILM MAKER 


THE GREAT CHASE and HURRY, HURRY (U.S.A.). 
10 mins. each, \0s. each. G.B. Film Library. 

The revival of a selection of the best work 
of W. C. Fields at the National Film Theatre 
last year provided a welcome chance of seeing 
this fine comedian at his best. These two 
shorts are extracts from two of the films 
presented during the Fields season—The Bank 
Dick and Never Give A Sucker An Even Break. 





The inimitable W. C. Fields in a scene from Hurry, Hurry, an 

extract from one of his best known comedies now available as a 

10 min. short. Enjoy a little detective work by comparing it with 
Champs of the Chase. 


Both extracts consist almost entirely of the 
chase sequences which conclude the films, 
though The Great Chase includes a few glimpses 
of earlier scenes and gives a very cursory out- 
line of part of the original plot. Fields’ 
humour was not primarily slapstick, and 
neither short really gives much indication of 
his very individual! style. 

Nevertheless, both are well edited from the 
originals, and they have sufficient continuity 
and pace to make them acceptable as self- 
contained comedies. And if you’ve any detective 
instincts, hire Champs of the Chase (10s., 
G.B.) and screen it immediately after Hurry, 
Hurry. You'll find most of Fields’ difficulties 
with a fire engine appear in this extract from 
Abbott and Costello’s In Society. It’s not just 
a matter of script cribbing, but the wholesale 
theft of half-a-dozen shots! 


STRANGE ENCOUNTER (Holland, 1951). 
Silent, 7s. British Film Institute. 

W. Goosens, a Dutch amateur, thought of 
an ingenious and arresting opening situation 
for this film. A scruffy looking character, 
laboriously climbing flight after flight of stone 
stairs in a dilapidated building, passes a 
wizened old man coming down; he climbs a 
few more flights, turns a corner and comes 
face to face with the same man! 


12 mins., 


The supernatural atmosphere of the film is 
well maintained, but the eventual climax is a 
sad disappointment after such an original 
opening. Yet the basic situation could be 
developed into a taut, self-contained little 
story. Here, despite imaginative and generally 
slick treatment, it is wasted. 

However, the film can still be recommended 
for lay and cine audiences. Anyone who 
intends embarking on a supernatural produc- 
tion will find it particularly rewarding. 


BOUNDARY LINES (U.S.A.). 10 mins., colour, 
15s. Contemporary Films. 

“A line is an idea—because a line is what 
we make it”. A simple, direct message; and 
this begins by being a good, simple and direct 
cartoon. But Philip Stapp’s work, though 
distinguished and individual, is inclined to 
become too loose in development, and 
Boundary Lines gradually loses its original 
simplicity and ends by being confused and 
untidy. 

Nevertheless, it is still an important film. 
Its plea for international co-operation is not 
ineffective, though sharper, more concise, 
treatment would have given it greater urgency. 
A comparison with McLaren’s celebrated 
Neighbours (available from Film Traders, 15s.) 
shows at once how much stronger a simplified 
narrative can be. 

The technique of the cartoon involves 
normal animation, cut-out work and travelling 
camera effects. An imaginative sound track 
(of rather poor quality on the copy we 
borrowed) is occasionally spoilt by a ponderous 
commentary. But this is a film which deserves 
to be shown. 


WORLD RECORD MILE (Britain). 
Film Library. 

Roger Bannister’s record-breaking mile, 
included in G.B. Newsreel D.5698, is a con- 
vincing example of how a thrilling event is 
best treated in a straightforward manner. There 
are only two cuts in the coverage of this race. 

In other words, the whole distance is 
covered in three panning shots, the last one of 
which is a magnificent example of technical 
accomplishment. Bannister is held in the same 
position relevant to the frame edges throughout 
the pan—and if you think this is easy, have a 
shot at it during your next local athletics 
meeting. 

But though a pan like this is a challenge to 
the most experienced cameraman, it is well 
worth the practice it requires. Cross-cut close- 
ups of face and feet would merely seem 
artificial in such circumstances—even though 
they could be powerfully used in shooting a 
a race sequence for a fiction film. 


1 reel, 6s. G.B. 
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Carefully selected background music might 
have been more effective than the library 
track applause, especially if it had been chosen 
to match the ‘rhythm of Bannister’s flying 
feet. This might seem another artificiality; 
but, in fact, music has become such an 
accepted accompaniment to screen action that 
it would almost certainly be an acceptable aid 
to the drama. 


PARIS, JOLI SOUVENIR (Holland, 1952). 9 mins., 
Silent, 7s. British Film Institute. 

Piet de Groot’s U.N.I.C.A. award-winning 
holiday film shows how a little thought and 
imagination can rescue the collection of 
haphazard off-the-cuff material which most of 
us are apt to bring back from a holiday. His 
method is to sort his shots into groups which 
share a common subject and introduce each 
group with a brief cartoon sequence. It works 
brilliantly; but that doesn’t mean that only an 
artist can save such shots from the scrap bin 
or stock shot reel. 

Often the “common subject” is obvious— 
the Eiffel Tower, for instance. But under 
the title “La Parisienne” de Groot contrives to 


At Home 
with the 
Directors 


By DAVID 
GUNSTON 





(8) BUNUEL 


The son of well-to-do parents, Spain’s director 
Luis Bunuel was originally trained as a 
scientist. | Not until he arrived in Paris in 
1924 did he become interested in the cinema, 
and then it was the surrealistic possibilities 
of the medium that appealed to him. He made 
his first film, Un Chien Andalou, in partner- 
ship with his friend, the painter, Salvador 
Dali, and followed it up with the fantastic 
L’Age d’Or, one of the few avant-garde 
sound films, which virtually marked the end 
of this period of experimental cinema in 
Europe. 

He then turned to documentary, most 
impressively, with Land Without Bread (Spain, 
. 1932), and was invited to Hollywood. From 
then until recent years Bunuel worked 
spasmodically on the fringe of the cinema, at 
the Museum of Modern Art in New York, 
dubbing Spanish versions of films in Paris and 
Hollywood, in an advisory capacity in Spain 
for the Republican Government, and record- 








introduce disconnected shots of girls and 
women from two to eighty-two. And it’s pretty 
clear that this salvage job was tackled after 
he returned from Paris. In other words, few, 
if any, of these shots were taken with their 
eventual purpose in mind. 

Notice, too, how ingeniously he introduces 
most sequences. He gets up from the scrap- 
book (which provides the film with its only 
real continuity link) to switch on the light. A 
“twilight” sequence begins. Later he draws 
the curtains, and a “Paris by night” sequence 
is introduced. 

Paris, Foli Souvenir is a light-hearted little 
novelty for any programme. 

— EPAVES (France). 24 mins., 9s. Institut Francais. 

Was this the first of the underwater films? 
Certainly the magnificent camerawork has 
rarely been equalled in the spate of fishy 
documentaries that followed. Despite a rather 
weak commentary (the film is available with 
an English track), this is a fascinating record 
of one of Cousteau’s expeditions below the sur- 
face. The shots of the salvaging operations 
and fish-hunting among the wrecks on the sea 
bed are of superlative photographic quality. 


ing commentaries for American Army 
instructional films. Then, in 1946, he went 
to Mexico, and with Oscar Dancigers as his 
sympathetic producer, embarked on a new 
career as a highly personal director, starting 
with Los Olividados. This was followed by 
El, Suzanna, Subida al Cielo and a number 
of purely commercial musicals and comedies. 
He then made outstanding versions of two 
seemingly most unlikely novels, Robinson 
Crusoe and Wuthering Heights, and after 
other interesting work in Mexico, is now film- 
making again in France. 


Bunuel’s is one of the most strikingly 
individual talents the cinema possesses, 
harsh, savage, still rich with surrealistic 


imagery, yet through its tautly directed 
horrors and attacks and obsessions there are 
always glimpses of intense human pity, of deep 
feeling, even of wit. As Tony Richardson 
wrote in “Sight and Sound”: “The cinema’s 
prophets are few and lonely; none more 
formidable than the Spaniard, Bunuel”. Latest 
films in the cinemas: The Adventures of 
Robinson Crusoe, and El Bruto. 


UN CHIEN ANDALOU (France, 1929). Scenario 
by Bunuel and Salvador Dali. With Pierre 
Batcheff and Simone Mareuil. 16MM. SILENT: 
2 reels, 24 mins. (B.F.1.). This famous 
surrealist film, “suitable only for adult film- 
students”, largely retains its power after 26 
years. The notorious savagery, the girl’s eye 
slashed with a razor, the man shooting his 
double, the girl killed by a car, the dead 
donkeys on the grand pianos and the live ants 
on the man’s palm, are relieved by moments 
if not of beauty then of a strangely effective 
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A scene from Los Olividados 


and mysterious calm, especially towards the 
end. Bunuel himself can be seen at the 
beginning of the film sharpening (and wield- 
ing) the razor. 

LAGE DOR (France, 1930). With Gaston 
Modot, Lia Lys, Max Ernst. 16MM. SOUND: 
6 reels, 63 mins. (B.F.1., made available sub- 
ject to special permission). The most 
notorious of all avant-garde films, this 
remarkable, almost fabulous production is a 
bitter attack on almost every accepted virtue 
of civilisation. Religion, morality, charity, 
middle-class conventions—all are spat at in a 
succession of images, loosely embodying a 
haphazard narrative. It is a film guaranteed 


A MOVIE MAKER’S DIARY 
(Continued from page 1140 
quick pan up from the top of a car—filmed 
from a bridge over the road—as it races away 
into the far distance; the rush of a train 
carriage past the camera. You pan with the 
train as it slows down and there’s your open- 
ing shot, ready made and on a platter. 

Concentrate on the shorts at your local 
cinema. Try to pick out professional tricks, 
such as the one | have described, and then 
translate them into your own films. Nine out 
of ten such ideas are nakedly simple, yet so 
very effective. 

20th January. Doesn't it seem incredible to 
you that, after all the years, neither TV 
service can run a scroll title smoothly over a 
drum? Night after night, these onward and 
upward titles develop hiccups halfway through. 
We amateurs are better in this respect, and it 
is rather nice to give credit where credit is 
due, 

28th January. The cynic might say that you 
stand a good chance of winning an “Oscar” 
if you film the cover of this magazine and put 
it in your film. But I wonder if you have 
noticed the recent story films made by one 
North London club. They seem to have a 
preponderance of brewer’s signs in their films 
and so I made a few discreet enquiries as to 
whether there was a reason. There is. Seems 
that a photographic still for the beer’s house 


to offend, anger, shock, perplex and intrigue, 
the vehemence of audience reactions to it being 
proof of the success with which its proclaimed 
purpose has been expressed. But anti- 
everything aside, it is a fascinating and 
astounding piece of work, dating from the first 
days of the sound-track and still clinging to 
long and mocking titles, yet using sounds and 
music most cunningly, directed with assurance 
and a bitingly satirical wit. 


Los OLIVIDADOS (Mexico, 1950). Known 
commercially here as THE YOUNG AND THE 
DAMNED. With Estela Inda, Roberto Cobo. 
16MM. SOUND: 78 mins. (Film Traders). 
Regarded by many as Bunuel’s masterpiece, 
this bitter but ultimately pitying film about 
a band of young thugs on the edge of Mexico 
City is a triumph of direction, not least in its 
handling of a largely anonymous cast. The 
surrealism is here subordinated to the shock- 
ing realism of these creatures’ lives, but it is 
never quite suppressed (vide the dream 
sequence, and the horrifying succession of 
donkey, chicken, dog, dove and cripple images) 
and indeed illumines the whole of a quite 
outstanding film. But beyond the brutality 
and the horrors, there is social criticism, 
pointed by the mother’s visit to her son in jail, 
when she sees for the first time her own 
responsibility for his fate. For this and more 
obvious reasons, the film was greatly disliked 
in Mexico. 


magazine is both acceptable and paid for. 
Every little helps, they do say, and this club 
has always been so helpful. 


29th January. ‘Talking of being helpful 

reminds me that there is a wealth of 
assistance available free for the asking by clubs 
who make story films. This time last year I 
was taking a few shots for an American club 
to splice into one of their story films. Subject: 
a man and a girl in a London tube train. 
It was quite easy to mock up a corner of the 
carriage sufficiently well for two or three close- 
ups. The girl had to be seated, the man 
standing, reading a paper. We wanted a 
Northern line route map and two advertise- 
ments for behind his head, a No Smoking 
sign and a “Porter’s Wanted” sticker for the 
glass behind her. A phone call to London 
Transport’s publicity department brought 
results within the hour. 

I think you will meet with similar help 
whenever you request it and would also 
mention that I find the classified trade 
directory a helpful cine aid. From time to time 
I have needed information on how to tackle a 
certain job, have looked up a suitable firm in 
the directory and then phoned them. If you 
mention films pretty early on in the conversa- 
tion, it is surprising how willing they are to 
give you the advice you require. Magic word, 
“films”! Be they professional or amateur 
productions, folks are interested. 
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G. E. Dunmore entertains members of Leics. C.S. 

with an evening of films and music and demon- 

strates a gadget of his own making designed to 

facilitate quick selection of any part of a record 
used for film accompaniment. 


Record 
Rendezvous 


By FREDERICK RAWLINGS 


To the modern cinema-goer accustomed to 
elaborately scored film music in stereophonic 
sound, the pianist of the silent era must appear 
a rather comical and inadequate figure. True, 
his piano was often of the jingle-jangle variety, 
and sometimes the player gave the impression 
he was doing his five finger exercises. Yet it 
is astonishing how frequently a single instru- 
ment added to our enjoyment of the early 
epics. 

Perhaps in reaction to the multi-stringed 
orchestras which now form a regular part of 
our film entertainment, some directors in 
recent years have recalled that lone piano and, 
more importantly, have re-discovered the value 
of musical understatement. In The Men, Elia 
Kazan dispensed with an orchestra for the 
opening of the film. Instead, he used a 
marching rhythm beat on a side drum to 
accompany the titles and establishing shots of 
soldiers going into action. As the troops 
approach the enemy, the drum beats become 
louder and more urgent. Then abruptly they 
stop as shots are fired. 

Drumming in “The Thing” 

Similarly, drums were used for the titles and 
a rather overlong panning shot in the French 
film, Are We all Murderers? Val Guest raised 
our blood pressure in The Quatermass 
Xperiment by using heavy beats to underline 
the national emergency when the search for 
“the thing” begins. 


The classic example of an economic musical 


accompaniment was, of course, The Third 
Man. Here Sir Carol Reed dispensed entirely 
with the studio orchestra and with devastating 
success used one instrument, a zither, through- 
out the film. If only for economic reasons, 
this approach to sound accompaniment seems 
ideal for the limited resources of the amateur 
film maker. Plus imagination and a tape or 
stripe-recorder, the possibilities seem endless. 
We may not be able to call on a full orchestra 
to accompany our films, but most of us know 
someone who can play one instrument. 


In experiments of this nature, the instrument 
used should have some relationship with the 
atmosphere or locale of the film. In the 
examples quoted, the relationship is: side- 
drum — military; heavy tympani — drama; 
zither—-Vienna (background of the story). 

Most instruments have been recorded 
individually; here is a small selection from a 
very wide range : — 

Guitar 

Harp 

Clarinet 

Saxophone 

Trombone 

Trumpet 

Flute 

Recorder 

Side drum 

6/8 March 
2/4 March 
Side drum 
Roll and cymbal crash 
Roll . 
Tympani roll 


AXTL 1010 Brunswick 
LW 5177 Decca 
LX 3129 Decca 
LX 3130 Decca 
LX 3131 Decca 
LX 3132 Decca 
LX 3138 Decca 
LXT 2943 Decca 


EP165 E.M.I. 
EP165 E.M.I. 


EP 166 
EP 166 
EP164 E.M.I. 

Fanfare EP164 E.M.I. 

Large gong roll ... EPX47 E.M.I. 

I doubt if many will want to buy a long- 
playing disc, at a cost of thirty-five shillings 
or so, merely to acquire a single piece of mood 
music. Fortunately, many L.P.s feature a 
number of pieces of varying mood, and among 
some useful and economic discs, the following 
may be of special interest. 

Don Gillis is obviously a composer with a 
sense of humour for he has called one of his 
works Symphony 54, the movements of which 
are also amusingly titled. The first movement, 
Perpetual Emotion, is roustabout music and 
ideal for accompanying a slap-stick chase. The 
second, Spiritual, is—as its title suggests— 
reflective. Scherzofrenia, the third movement 
is again entirely different and suggests the 
syncopated rhythm of city life. The con- 
clusion is bustling and would nicely match 
shots of a large, busy city. 
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On the reverse of the disc there is Gillis’s 
“The Alamo” which might almost be called 
Cowboy and Indian music. It opens in a still, 
peaceful mood, presumably to represent the 
prairies of America. The second third of this 
ten-inch side then changes to martial, turbulent 
music... you can almost see the scalps falling! 
The record ends in the same mood with which 
it opened. (Decca LM4510 (334).) 

Another useful disc is Moussorgsky’s 
“Pictures from an Exhibition”. The first 
piece, The Gnome, is grotesque music and 
suitable for cartoons. The Old Castle is 
wistful, while the fifth piece, The Ballet of the 
Unhatched Chicks, is chirping, bouncing 
music suitable for shots of children at play. 
Limoges: The Market Place truly portrays the 
chatter of the Petticoat Lanes of the world. 

The mood of this item changes dramatically 
as it makes a sudden descent to The Cata- 
combs. This is solemn music, and with its 
echoes of Christian martyrdom is appro- 
priate for scenes of melancholy. The disc ends 
with The Great Gate of Kiev. Here is really 
noble, impressive stuff, highly suitable for 


scenes of grandeur and the royal occasion. All 
the pieces are of a 
BLP1002 (334).) 
Berlioz’s Symphonie Fantastique is another 
useful composition for film accompaniments. 
The first movement is one of those handy 
pieces best described as neutral. 


useful length. (H.M.V. 


It could be 
used in a documentary or practically any film 
where no particular mood predominates. The 
second movement is dainty and the following 
movement opens with a calm, pastoral mood. 
The finale represents the nightmare of a man 
who believes he is going to the scaffold. And 
it sounds just like that! This is music at its 


Gadget Cormer’ sy Harry wALoeNn C=: 


My tripod has a head of the type illustrated 
opposite. The camera is supported on top of 
a short piece of horizontal tube which is held 
into a cradle by four small rollers on a plate 
tensioned from below. Adjustment of the 
tension is by a screw underneath the head. 
When it is tightened the movement of the head 
becomes stiffer, both for the pan and tilt. This 
is not satisfactory because separate adjustment 
is required for panning and tilting, particularly 
when working at a steep angle or carrying the 
camera on the tripod 

The cradle in which the polished ring turns 
for tilting is lined with thin fibre sheet at 
bottom and sides. It occurred to me that a 
stiffening of the tilt could be obtained by 
means of side pressure from the fibre sides. 
The answer was very simple, I drilled and 
tapped a hole through the side of the dome 
to the fibre lining and made a bent leg (A) to 
fit. By tightening the screw I can lock the 
tripod tilt quite rigid 

In use the lower adjusting screw is tightened 


most bizarre. (Columbia 33CX1206 (334).) 

Among the new recordings there is Benjamin 
Britten’s Simple Symphony on Decca LW5163 
(334). The first movement is a gay, light- 
hearted pizzicato and the second and final 
movement of this short piece is pastoral. For 
the sublime situation try Barber’s Adagio for 
Strings on Columbia LX1595 (78) or Capitol 
CTL7056 (334) or Nixa 45 EP651 (45). 

Malcolm Arnold’s “Tam O’ Shanter Over- 
ture” caused a sensation when it was given its 
first performance at the Proms last year. It 
is now available on disc for the first time and 
what weird, mysterious music it is! You 
should be warned, though, against the intrusion 
of a distinct Scots atmosphere towards the end. 
(Philips NBL5021 (334).) Finally, there are 
two 7 inch discs from the Decca stables con- 
taining Famous Marches of Italy and Spain 
(DFE6309) and Famous Marches of France 
(DFE6291). 

BETTER BE SAFE... 

In my notes in the Dec. A.C.W. I optimis- 
tically stated that “record companies raise no 
objection to the dubbing of their products on 
to tape, striped film, optical sound tracks or on 
to another disc—providing it is for home use 
only—”. The British Phonographic Industry 
tell me that this is not so. Unauthorised 
dubbing, whether for public or private per- 
formance, is an infringement of the Copyright 
Act of 1911. In all cases where a dubbing from 
a commercial record is required, permission 
must first be obtained from: The British 
Photographic Industry, Hanover Court, Han- 
over Square, London, W.1. Certain recording 
companies, incidentally, offer favourable rates 
to amateurs (see “Music Without Tears”, 
page 1167). 


until there is enough 
drag for the pan move- 
ment and then the upper 
screw is adjusted to give 
- required drag for the 
tilt. 

Between the frame 
carrying the small rollers 
and the adjusting screw 
below there is a screwed 
rod. Around this there 
was a very stout spring under pressure from 
the screw below. With a heavy camera, how- 
ever, pressure sideways would further compress 
the spring and the camera would wobble 
sideways. I therefore removed the spring and 
replaced it with a brass collar 1 inch long and 
half-inch diameter being careful to make the 
ends perfectly square. The camera now sits 
on the tripod head like a rock and there is no 
difficulty in getting the correct adjustment. 
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Enticing TV Audiences 
to the Home Show 


We are always, glad to provide facilities for the ventilation of all 
sides of a case, even though we do not always agree with the views 
expressed. After all, amateur cinematography is a highly individual 
affair, and what might be good for one man could be quite unsuitable 


for the next. 


we want to add that we ourselves don’t approve of it. 
If TV is a threat to the home show, 


to be a capitulation to the enemy. 


So in offering the proposal below for your consideration, 


It seems to us 


can it be wise to meet it by foregoing the advantages which the home 


cinema has over the cathode tube ? 


I didn’t intend to use the 17in. 
translucent screen for back 
projection. I thought it would 
do very well for providing me 
with a very small picture that 
I could screen while making 
tape recordings. But when, 
playing around with it, I saw 
how brilliant the picture was 
when back projected, I decided 
there and then to use it as a 
pukka screen, with the picture 
at the full width. The 
advantages of such a set-up in 
the average small sitting room 
seemed to me to be these: 

1. Brilliance of shadow 
detail—it has to be seen to be 
believed. You are, of course, 
looking at the light, which 
goes slap through the densest 
parts of those Kodachrome 
shadows we all get at times. 
It gives an effect of sunshine 
difficult to secure from opaque 
screens. 

2. No need to black out the 
room for a picture only 17in. 
wide. As with TV, you get an 


effective picture even in day- 
light. Incidentally, the screen 
—which I obtained through an 
advertisement in A.C.W.—is 
described as a TV screen. At 
night, a standard lamp in a 
corner of the room does not 
impair the quality. 

3. A small screen simplifies 
seating arrangements. Nobody 
need be too close to it, and I 
was surprised at the number 
of people who could view in 
comfort from every part of the 
room. You don’t have to set 
out chairs in formal rows. But 
if a 8in.x6in. card held at 
arm’s length does not cover 
the screen, you are probably 
too near. 


Kind to Blemishes 

4. Back projection with 
small magnification is kind to 
imperfections. Scratches are 
not sO apparent. Your 
technique therefore looks a bit 
better than it really is. 

5. In this TV age, people 


are used to this way of view- 
ing. They don’t have to re- 
orientate themselves for the 
amateur cine show. 

Of course, for back projec- 
tion the film must be reversed 
on the spool (emulsion on the 
inside in the case of reversal 
and colour stock), but if you 
will also be using a normal 
opaque screen and do not 
want to go to the trouble of 
rewinding, put a twist in the 
film between feed spool and 
sprocket. Or do neither of 
these things but get the picture 
the right way round on the 
screen by projecting into a 
mirror set up in a corner of 
the room. 


Through the Door 


Since with a lin. lens the 
17in. screen needs to be only 
about five feet from the pro- 
jector, there should be little 
difficulty about finding rcom 
for the projector, but if pro- 
blems do arise, it should be a 
relatively simple matter to 
project through an open door. 
Indeed, if you can do this 
without discomfort to the 
audience (for an open door 
invites draughts), you will be 
able to mount a more polished 
show, for you will be able to 
screen off the projector more 
effectively; but if it is in the 
room with the audience, cur- 
tains, a fire screen, a cardboard 
tunnel from lens to screen or 
the artful arrangement of 
furniture will have the same 
effect. 

STANLEY JEPSON. 





Your Pet on TV? 


Mr. James Buchan, Outside Broad- 


casts Producer, B.B.C. Television, 
invites amateur movie makers’ co- 
operation in his “Smokey Club” 

¢. This popular monthly 
magazine feature is mostly about 
dogs, but Mr Buchan welcomes shots 
of other pets too. 

Such shots (16mm. only) must be 
of unusual antics or behaviour on the 
part of domestic pets, and they can be 
taken indoors or out. The B.B.C. 
would have a cutting print made from 
the material selected, arrange for the 
editing and give a verbal credit in the 
programme to the cameraman; pay- 
ment at usual B.B.C. rates. 

Remember that it is the unusual 
which is wanted. Conventional shots 
of animals eating, sleeping or at 


desultory play will not do. If you are 
thinking of taking stuff especially for 
the programme, contact Mr. Buchan 
first to avoid disappointment. Address 
Broadcasting House, Queen Margaret 
Drive, Glasgow W.2. 


Seeing in the Dark 


One of the great virtues of the tele- 
vision camera—a virtue which is the 
envy of amateur cinematographers 
plagued with exposure problems—is 
° - to see in the dark. Professor 
McGee, who recently gave the 

+ won Memorial Lecture to the 
Television Society, considers that 
there is no fundamental reason why 
a tube should not be developed to 
record stars whose brightness is three 
times less than the faintest star ob- 
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servable now. so that TV would pick 
up rays which had taken 5,000 million 
years to reach the earth—rays which 
started on their journey at about the 
time our earth came into being. 

Less awe-inspiring but of more 
immediate practical benefit is TV's 
application to ultra-violet microse 
and X-ray techniques. Medical 
agnoses and investigations can only be 
made under dark-adapted eye con- 
ditions, and there is inevitably some 
loss of acuity. This loss can be over- 
come by using an X-ray sensitive 
camera tube. 

Ultra-violet microscopes have been 
designed for a range of 2,000-4,000 
Ang units, but they have the limita- 
tion that the operator cannot see what 
is os epee to the specimen. TV, 

rofessor McGee, could over- 
come that, too. 





7+ 


The producer of Trio in Trouble surveys the scene from the 
cottage where the trio met that trouble. But although much of 
the action appears to take place inside the cottage, it was in fact 
filmed in a first floor bedroom some distance away. 


FUN IN A WEEK-END COTTAGE 
(Continued from page 1149) 
from the cottage we used some old sacking and 
damp hay soaked with paraffin and burned in 
a bucket. 

The film was made in April, and originally 
800ft. of Kodachrome A was used, with a 
conversion filter as required. Many sequences 
were slashed out, because it was felt they did 
not further the story and only slowed the 
tempo. For the interiors we had a fair amount 
of daylight, which we ignored because of the 
predominance of floodlight, and shot these 
scenes without a conversion filter. We used 


four No. 1 and four No. 2 Photofloods for 


overall front lighting, a spot for modelling and 
one or two floods for back lighting and killing 
shadows, this being the maximum load we 
could risk on the farmhouse fuses. Even with 
all this light, we were working at full aperture 
nearly all the time 

The camera was a Bell/Howell 70 D.A., the 
lin. bloomed lens being used mostly. We are 
fortunate in owning a very heavy “Debrie” 
Tripod, and this was used throughout, except 
for the tracking shot taken from the back of 
the car, and when the sheep was being chased. 

The editing, which took two months, was a 
fascinating task A “Haynorette” viewer 
enabled us to cut the montage sequences to 
the exact frame with great effect. 

Needless to say, the making of the film led 
to endless amusement amongst the cast, and 
provided a most enjoyable holiday occupation. 
We hope the result will give all its audiences 
as much pleasure as it did to us. 


COMMENT 

Trio in Trouble is, perhaps, the most likeable comedy in this or 
any other year’s Ten Best programme, Its faults are typically 
amateur faults : construction is weak—the srgnony and fastest 
sequence is near the begir : linking p i 
some of the gogs ore wm uffe od or not fully Solened. But its 
virtues are typical only of the very best amateur work. It shows 
a fertile power of invention, a firm grasp of character and an 
enviable ability to elicit natural, easy performances from 
ordinary le, Above all, and despite all, William Dobson's 

fection for his subject shines through every foot of it. 





Final report on the making of che 1954 Ten Best—it describes 
the production of Coming Shortly—appears next month. 


MAGNETIC RECORDING 
(Continued from page 1134) 


all popular British-made recorders are made to 
accord with the British Standard. This would 
probably have happened sooner or later, 
anyway, but possibly it was the introduction 
by H.M.V. of pre-recorded tapes with B.S.S. 
tracking which led to the prompt adoption of 
the British Standard by everyone. 

The pre-recorded tapes which provide 
examples of the best possible recording, can 
serve as a useful check on the quality of home 
recordings, for their frequencies go up to 
15,000 cycles per second. These tapes are also 
excellent for film accompaniment, but, con- 
sidered on the basis of playing time, music 
on tape is more expensive than the same music 
on disc. 

When comparing specifications of the 
various makes of recorders, it is easy to be 
mislead by claims of wide frequency response. 
As a case in point, a very conservative manu- 
facturer of a high class recorder claims a 
response “within 3 decibels”—so small a 
difference that it is hardly detectable by ear— 
between 50 and 10,000 c.p.s. (Indeed, one 
model we tested gave a response within 3 db 
at 12,000 c.p.s.). On the other hand, the 
maker of a lower priced recorder might quote 
a frequency response of “60-10,000 c.p.s.’ 
conveniently ignoring the fact that the top 
response at 10,000 c.p.s. is so poor as to be of 
little practical use. 

It is in the nature of things difficult to record 
very low frequencies on tape, but the response 
on good recorders is level down to about 50 
cycles per second, and this is all that is ever 
required for all but the highest “hi-fi”. The 
low frequency reproduction attained in prac- 
tice depends almost entirely on the loud 
speaker in use. Most portable recorders must 
inevitably be fitted with relatively small 
speakers, which are quite incapable of pushing 
enough air around to give a good bass response. 
It is rather ironic that manufacturers of the 
better recorders should fit a moderate sized 
speaker and say frankly that it is only intended 
as a monitor, whereas the lower priced 
machines have much smaller speakers, and 
nothing is said about their being only for 
monitoring ! 

When a recorder is used for accompanying 
film, the loud speaker must, of course, be 
placed mear the screen, so an extension 
speaker is essential. It should be in as good 
a mounting as you can manage, but the only 
really important point to watch is that its 
impedance matches the impedance of the out- 
put from the recorder amplifier. Most tape 
recorders have an output jack socket wired so 
that, when the extension speaker is plugged in, 
it disconnects the internal speaker—and that is 
exactly what is required when the recorder is 
at the back of the room with the projector. 
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Newsreel 


presenting news and views from club and lone worker 


It is a sad fact that film makers who display 
exceptional vision in their work often have a 
blind spot for practical matters. A case in 
point is that of lone worker Stuart Wynn 
Jones, now a member of the Grasshopper 
Group, whose Linden Lea and Oodles of 
Doodles were greatly admired by the British 
Film Institute. 

The two films are visual interpretations of 
music and were made with loving care to 
synchronise with existing discs. The Institute 
hoped to purchase them for library use and 
re-record the music on film but it was found 
that clearing the rights on the discs would 
have cost about £300. So the scheme was 
dropped and Jones’ hopes of nation-wide 
distribution have ended in a fade-out. 

Moral: If you are thinking of shooting and 
editing a film to music, take a look at the wide 
selection of recordings offered by those 
publishers who provide music especially for 
the smaller commercial film companies. The 
cost of dubbing from these is, by comparison, 
merely nominal and, what is more, even lower 
rates are available to the amateur through 
membership of the I.A.C. or the Federation 
of Cine Societies. 


Special Rates 

The I.A.C., incidentally, has just issued an 
extremely informative, if somewhat involved, 
memorandum covering the whole subject of 
music copyright. This lists the names and 
addresses of recording companies who have 
entered into an agreement whereby amateurs 
can re-record their discs on tape or film at the 
rate of 5s. per title per 10-inch side, or 7s. 6d. 
per title per 12-inch side. Should passages 
from the same disc be used several times, 
interspersed through a sound-track, only one 
dubbing fee is payable, provided the time of 
use does not exceed the total running time 
of the disc. The companies concerned are: 
E.M.I. Special Recording Dept., Abbey Road, 
London, N.W.8. Francis, Day & Hunter Ltd., 


‘‘Impossible’’, But... 


FF pm mw A.C.C. are “about to mage ag the impossible”’. 
making a musical film on 8mm.—with the 


adore eterson recorder. sean Gil Ueune pupan end 
drama, comedy and documentary ‘decent’ success and 
the fantastic world of the uel is the only one that 


remains ang a ee 
Ps R Pickering has written two 
music has been composed by a ana 


musical instruments? A piano, a clavoline, 
drums and mouth organ. Recording tests have turned out 
well and the forty members have divided into two sections 
—one for sound and the other for vision. So, despite the 
comment of a local commercial photogra| 

‘ou’ ll Lop = do any good with 8mm. 

aoe 5 ae oe cee aaa Where is he 
act (3) 





to find (1) actors eo (2) singers that can 
singers that can s Secretary, Robert Pickering, 
3 Yew Tree Avenue, Kirkby in Ashfield, Notts.) 


Clubs and lone workers are cordiaily invited 

to contribute news of their activities—and 

photographs are welcomed, too. Address on 
page 1129 


16 Soho Square, London, W.C.2. Bosworth 
and Co. Ltd., 14/18 Heddon Street, Regent 
Street, London, W.1. W. Paxton & Co. Ltd., 
36/38 Dean Street, London, W.1. Boosey and 
Hawkes Ltd., 295 Regent Street, London, W.1. 
Harmonic Music Publishing Co. Ltd., 36 
Gerrard Street, London, W.1. 

Members of the I.A.C. can buy discs outright 
from any of these companies, who normally 
sell only to the trade, and, in most cases, 
catalogues are available on request. Then, if 
they decide to re-record, they can apply to the 
Institute for a “dubbing form”, return it with 
the appropriate fee and the rest will be done 
for them. Further particulars may be obtained 
from the Secretary, LA.C., 8 West Street, 


Epsom, Surrey. 


EXPERIMENTAL FILMS 


John Hall, of the Cheltenham F.U., whose scheme for 
the oy ement of ‘creative’ amateur film making 
br icting comment from A.C.W. readers a few 
mon ago, reports that an experimental production 
committee has now been formed. 

Those who have taken ~ the tricky assignment of 
selecting subjects worthy of {Casieeen to the film 
societies are Anthony jon ), James C. PF. 
Quinn, Director of The ritish Film Tasalewse, Walter 
Lassally, a professional cameraman who has also dabbled 
in amateur bg and Wilfred x representing the 
Federation of Societies. 1 himself, who has 
recently moved to London to we. = an editing job with 
the B.B.C. Television Films Department at Lime Grove, 


is Secretary. 

Although the scheme was originally intended to stimu- 
late a more ambitious wpe of production than is normally 
undertaken by cine cl at present, the committee is 





hoping to arrange distribution in the 1956-57 season for 
ew existing films and others that are partially completed. 


This, they believe, will help to keep the interest of the 
film societies alive and provide them with useful informa- 
tion ri g audience reaction. 

Details yl open and ideas, as well as scripts for con- 
sideration be welt iby the Secretary at 40, Inglis 
Road, Ealing Common, W 


And In India, Too 


With efforts being made to close the yawning gap 
between film socie and cine club interests in Britain it 
is interes to read of a similar and successful endeavour 
in India. Marie Seton, well known for her biography 
of the late, great Russian director Sergei Eisenstein, 
aaey conducted a marathon series of lectures on film 

reciation in Bombay. By way of illustration she 
q ed no less than thirty-six films ing from Battle- 
ship Potemkin to Night Mail and from illion to The 
Magic Canvas, and the Amateur Cine Society of India 
co-operated with the Theatre Centre in 
presentation. 
The ey ys lasted for six days and there were 
ouses for every ormance. During one lively 
discussion period, I. Q. of the 
Indian A.C.S. asked Miss 
function of 4 amateur film movement to be. She said 
that in her opinion, the amateur’s first duty was to experi- 
ment, leaving the stereot reveal film to vapor y 
producers and along new 
reed vas ia ec atiaas palin oi Gees chi 6 aa 
films to please himself. 
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ing the occasion, a member of the Society con- 
cludes: “‘Are members benefited amply from this Film 
i ; for before we can make a film, we must know 
what a good film looks like ? Before we are able to recognise 
a good we must train ourselves to pick out those 
Sa which distinguish it. This training comes under 
eating of ‘film appreciation’ and our sincere thanks 
are due to Miss Seton for having awoken an awareness of 
this in all our minds.” 


Then A Lion Walked In 


Maghull and Lydiate C.S. Secretary J. Stanley 
Dinsdale Soconty received a ’phone call from a fellow 
asking for his assistance in taking some interior 

shots at a friend’s house. Having arrived at the house of 
said friend, Frank Farrar of Southport, they duly set up 
their i equipment and looked around for the 


lighting 
subject. Quite casually their host opened the door of the 


. and calmly sat down, firmly ignoring vulgar stares. A nicely 

, well composed beast, you see, determined to demon- 

strate by force of example that there is a place for lions in every 
living room 


room and in bounced—a fully grown Indian lion. 

We have to believe this story because of the photo- 
graphic evidence which accompanies it, but we still find 
ourselves pondering a number of questions to which Mr. 

lers no answer. For example, is the lion a 
regular member of the family circle, or had it just dropped 
in to pass the time of day when the camera unit arrived ? 

¢, is it trained in film work and has it got an 
agent? If so, what about its amateur status ? 

We gather, at least, from the picture that it was a gentle 
and well mannered beast and we are glad to pass on Mr. 
Dinsdale’s apologies to Warrington C.S. to whom he 
erroneously desctibed the lion as African. Apologies to 
the lion, too. (Secretary, J. S. Dinsdale, 22 Liverpool 
Road South, Maghul!. Liverpool.) 

Hammersmith C.C. have just completed all the 
interior scenes for their first major production, Double 
Demise, which they are shooting on 16mm. neg.-pos. A 
dramatic and complex story, it tells how a man reads a 
report of his own death in the newspaper and, on coming 
home to investigate the mystery, he is in fact killed in an 
encounter with his wife's lover To put over the intricacies 
of the plot the unit is using sub-titles but, as an experi- 
ment, an alternative version is being prepared; this will 
have a narrative commentary on tape in ro of the titles. 

licity Officer, H. Saville, 51 Vincent Gardens, 

easden, N.W.2.) 

Planet F.S. are working to a tight schedule on their 
Wolf Cub film—now to be — eo vor E: *, = 
everything according to it wi comp: y 
the end Miarch, Settings | ae 0d the local Scouts’ hut 
and a church hal! which will be used for the large cere- 

scenes demanded by the script. Planet offers 
immediate production work to new members as there are 
a number of approved scripts in hand. (Secretary H. W. 
Denton, 215 ce Road, N.14. Telephone Pal 5581.) 
West London F.U. i i 


completed. (Secretary A. F. Shave, 77 
Grove, Shepherds Bush, W.12.) 


LET’S HAVE SOME 
RESULTS ! 


In the days when Denys Davis was an active supporter of 
the Federation of Cine he o i a com- 
tition, called “Let’s Make A Film”. It was different 
rom other film competitions in that entrants were given 
a set situation—something about a visit to a psychiatrist’s 
consulting room—but they were allowed to treat it in 
their own way. 

One unit would no doubt, see it as a subject for comedy. 
ois, wor eakinad ee ealie ¢ hla toa sotiens 
tog tr, were ex to a y diverting an 
educational addition to the Federation’s series of postal 
programmes, 

In the event, no less than twenty clubs sent in films and 
Davis reported in his Movie Maker’s Diary that they were 
a highly commendable selection. But there, so far as the 
majority of competitors are concerned, the matter has 
rested. It has been resting now for at least six months and, 
not unnaturally, some of the people who put considerable 
time and effort into the project are growing restive. 
Pinner and Leicester Cine Societies, for example, very 
understandably want to know more. 

Davis tells us that he completed his work on the com- 
— long ago when he joined the entries together and 

ded them over to the Federati ready for distribu- 
tion. He understood that the results been announced 
in Cine Club, 

A chat with E. S. Honeyball, Chairman of the Federa- 
tion, revealed that the issue of Cine Club, containing the 
vital information, has never been published ; the maga- 
zine was suspended last June for want of editorial and 
financial support. The winner of the contest (Glasgow 
C.C.) and the two runners up had been notified of ir 
success by letter but apparently no one had thought of 

iti the rans. As one of the itions of entry 
was t the films should become the property of the 
Federation, they have had no indication at as to where 
they stand. 


No Spoonfeeding 


Honeyball agreed that this was rather a poor show and 
hous that it —_ have been due to some misunder- 
standing between various officials concerned. At the 
same time a me out that it was not up to the officers 
of the Fede to spoonfeed members with information 
and services. The constituent clubs should rally round 
and make their wishes known. 

We tackled him on another topic which has been 
worrying members of the High Wycombe F.S. for some 
time past. Where, they want to know, is the Barnitt Cup ? 
It was awarded to Coming Shortly in the Federation’s 
pony hme ee ee ee oe Oe 
seen in Bu re. are g to fear 
it will be awarded to at oe club before they even 
have a chance to read their name on it. The Secretary 
would be asked to investigate this mystery at once, we 
were assured. 

Federation’s membership stands now at 70 clubs 
(al some subscriptions are overdue), having suffered 
only a slight decline from the peak of 75. If it is to con- 
tinue at level, tighter administration seems vital. It 
is all very well to talk about lack of support from the rank 
one file but supporters are no good without strong leader- 
ship. 
Meanwhile, however, it is cheering to learn that A.C.W. 
contributor Richard Harrison has taken over the editor- 
ship of Cine Club and that another volunteer has been 
found to handle advertising. This may well be the start 
of a new lease of life in the Federation’s affairs. 


Back In Production 


Kingsway F.U. are in production again, after some 
months of inactivity, with Ham and Cheesecake, a short 
film (200ft. 16mm.) about a revue performed by students 
of the Chelsea School of Art. (Secretary J. M. Anderson, 
14 Chase Hill, Enfield, Middx.) 

Kensington Film Group are to commence their 
activities again. Monthl meetin will be held at Joan 
Langley’s studio, 123 Notting Hill Gate, W.11. En- 
— should be addressed to Katherine Inglis at this 

css. 
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BELLISSIMO! the new Smm Astro 


ASTRO is the most elegant 8 mm. projector 
ever to come north of the Alps. 

ASTRO is light, portable as could be. 
Weight 7 lb. 1 oz. The motor is run on 
nylon gears, silent as snow. Threading 
takes 25 secs. (approx.). Powerful fan pro- 
longs life of lamp. Picture is big, clear, 
steady as a cinema screen. Speed is 
variable. Feather-touch ‘piano’ switch. 
Snatch-free take-up. Self-oiling 


mechanism. Choice of 20 or 25 mm. lens. 
Voltage from 200 to 2§0 a/c. Wattage 500. 
400 ft. spool capacity. 

The colour of the ASTRO is dove grey. 
The price is £37.10.0. Microtecnica 
guarantee this superb little machine for a 
year. See your dealer about one — he will 
be very glad to demonstrate it, without 
obligation; and to quote H.P. terms if 
you want. 


MICROTECNICA FILM EQUIPMENT (ENGLAND) 9 SOUTHAMPTON PLACE, LONDON, W.C.! 
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With the Lone 
Workers 


Dreoms, the supernatural, the world of shadows . 
these are a powerful magnet to the amateur cine club, 
but do not cast so potent a spell on the lone worker, 
because insubstentic! pageants often demand 
substantial equipment. But jack Ranson, 8mm. lone 
worker of Ipswich, is happily plunging into the un- 
known with a tale that will tax resource to the full. 
Calied Repeat Performance, it is based on the short 
, "Personal Fiim"’, by Derek Hill, published in 
A.C.W, some two years ago. !t concerns the bizarre 
experience of a projectionist who screens a queer 
film for a queer client. In the photograph here, the 
is seen grimly intent on his task ; ot the 
camera: Mr. Ransom. Another unusual feature of 
is the provision of stills! The lone 
¢ does not often bother with these helpful aids 

to continuity and showmanship. 


Young G. Newman emigrated to Australia at the 
a and is making a 16mm. film “the 

al use. But, he writes, if any A.C.W. 

readers are interested, he will be pleased to send each of 
them a copy at cost price. Enquiries should be addressed 
Xf J. Newman, 239 Ladbroke Road, North Kensington, 


0. 
e 


F. W. Taylor, Borough Engineer and Surveyor of 
Aldershot has recently co veges a ap tes the Couns 
ag news events of the Mili tenary year. It 

in colour and runs about 90 muleustes. He recorded 
cnamunainy and musical background on tape and syn- 
a gem his projector by making a special type of rotary 
switch which kept the projector at constant speed by 
frequency control from A.C. mains. Mr. Taylor, who has 
been an amateur photographer for many years, has the 
satisfaction of knowin ng that his film has been enthusiastic- 
~ received by the Council, by the Military authorities 

and the ratepayers alike 
e 


James Wood, producer of Narrow Boats, tells how he 
on his latest film, The Enchanted Lake, in the 
current issue of Potters Bar C.S. newsletter. Spurred by 
the defeatism of a fellow member who said that he had not 
made a film on holiday because there was nothing worth 
Wood set out to prove that the subject for a film 
can be found almost anywhere. He chose Oakmere Lake as 
his location and, as actors, he used the swans and ducks 
and fish which inhabit it. He admits that, for once, he 
wectad without a script but, by way of compensation for 
this shortcoming he did not have to contend with human 
interference 
His most difficult shot features a flash of lightning. He 
— over exposing three frames but to no avail. hen a 
camera solved the problem for On taking 
of the lid in the shade of a tree he found a mass of con- 
certinaed film ; in sorting this out the film was exposed 
to the light and when it came back from processing about 
four feet was orange in colour, but with still a trace of the 
showing. By trimming this down to four 
frames and splicing on a further few feet of the same scene 
ly exposed, he got the effect he wanted. 


Plugged 


Ceventry F.P.U. are at last in sight of their goal—a 
permanent club headquarters where yon can work at any 
time and keep the equipment and props they have ac- 
cumulated over the years. A generous local business man 
has placed two smal! rooms at their disposal and a 
group of members has set to work converting them into 
one and making them fit for habitation. 

A club showing of the Ten Best in December was a 
great success but during a private discussion afterwards 
members raised objection to what they describe as 
“obvious plugs” for A.C.W. in Narrow Boats and Low 
Tide. They expressed the hope that, in the case of Narrow 
Boats, “the judges knocked off marks for sticking on this 

anti-climax to an otherwise beautifully made film.” 
(Chairman, James B. Brandrick, 429 Charter Avenue, 
Coventry.) 


Studio Visits 


It is expected that about 130 members will attend the 
Convention which the 1.A.C.’s pag ei i 

arranged for 8th-1 1th ae (a da 

announced), and that there will 

for each of the afternoon film shows on the final day. Two 
Ter cae: te ie cn nk 
Arthur Rank organisation Thursda soomege and 
afternoon (8th Mar.). Ochess * will go to the B.B.C. Tele- 
vision studios at Lime seen and to Associated Rediffu- 
sion’s studios at Wembley 

On Saturday mo Equipments Ltd. is staging 
a demonstration of the Si * Howell 16mm. anamorphic 
lens, and the A.G.M. follows at 2.30 p.m. In the evening, 
President George H. Sewell receives ts at St. Ermin’s 
Hotel, Caxton Street, London, S.W.1. for the annual 
dinner. This year—as announced last month—the after- 
dinner prizegiving will be followed by the premiere 
presentation of the competition films. A a — 
critical appraisal) of the runners-up takes 
morning, and there will be two repeat performances of the 

prizewinners in For provincial visitors who 
will see the films after the dinner and do not want to cut 
their visit short, there will be another visit to Lime Grove, 
at 2.30 p.m. 

Sutton and District 
1956 and one of them wil E cateay on location in 
Austria—it is a story film in colour, at that! A large 
party is going to ‘Aust ustria and aay will have only twelve 
pont hag hy lete the picture, with no chance of 
retakes. The other fi was originally scripted last year 
but was shelved when the 3 1954 Ten Best winners were 
announced for fear that it would be put down as a crib 
from Coming Shortly; it is a satire on an old-time serial. 

The Secretary reports a pronounced shift of emphasis 
in the three gauges. “We started as a 9.5 group and for a 
long time that was the strongest gauge. But during the 
last two years, almost all our members have changed to 
16mm. and 8mm.”’ (Secretary F. W. Platell, 76 Church 
Hill Road, Cheam, Surrey.) 

Stockport C.S. members recently divided into two 
teams to try their hands at script writing. The selected 
script, “The Loan Workers”, was used as a basis for an 8mm. 

uickie and an interest audience watched director 
instone Bartlett put his team of six through their paces. 
The finished film is to be shown at a later meeting of the 
society. nee 24 H. M. V. Thorp, Stonehurst, Hibbert 
Lane e. 


Centre ki » were asked by the Richmond Community 
Centre to give a film show for 100 children. When all the 
films had been screened, the children were still clamouring 
for more, but the timely arrival of Father Christmas 
oar members to escape unmolested. (Secretary, E. 

borah Woolmer, 57 Princes Avenue, Tolworth, Surrey.) 

West Bromwich A.F.U. report that one of their 
members recently went to the continent to make a 500ft. 
8mm. Kodachrome record of two international conven- 
tions staged by that dynamic religious organisation, 
roe s Witnesses. The film has been shown to many 

regations around Birmingham and the unit is now 

y to start making a film based on the experiences of 
en child members of the sect in Eastern Germany. 
Peassteer, = K. Walters, 34 Coles Lane, Hill Top, West 


to make two films in 
poy toy 


Brom taffs.) 
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SOUND and SYNC... 


both positively achieved with the 
AURATOR ! 


You will have no synchronisation problems when adding sound to 
your films at home because the Pathescope AURATOR has no 
separate motor. The film leads from the projector to the AURATOR 
where it passes over the sound head unit and back to the projector 
and take-up spool in the normal way. Suitable for 9.5mm. and 
16mm. projectors it is simple to use and available at a price low 
enough to be within the reach of all. There is nothing like the 
AURATOR magnetic stripe sound recording unit for perfect sound 
effects, background music and commentary. At the 

touch of a switch, unit is suitable for direct 

broadcast through microphone 

or gramophone pick 

up. Standard for 

A.C. 200-250 volts, 

also available in 

other A.C. voltages. 


Price complete 
9.5mm. 


£57°0°oO 
16mm. 


£60°0°0O 





Magnetic or 


The JOINVILLE 
16mm. Magnetic/Optical sound 
projector; offers every facility 
to the amateur enthusiast at a 
moderate cost and gives first 
4 class results for both sound and 
cater for both. , screening, reproducing both 
/ % magnetic and optical sound 
tracks. Two speeds——-16 or 24 
f.p.s., light output 750 watts 
Price complete ... £300 0 0 


Optical Sound — 


these fine Projectors 


P.M.15 

Here is the best in combined optical and magnetic sound projectors, yet 
very reasonable in price. It is an exceptionally high performance 16mm. 
dual optical and magnetic sound projector which has been thoroughly 
tested and tried. Fully descriptive brochure sent on request 

Price £345 0 0 transformer extra. 


Send for full information and name of nearest stockist to 


HOME TALKIE SPECIALISTS 


PATHESCOPE 


PATHESCOPE LTD. (AW234), NORTH CIRCULAR ROAD, CRICKLEWOOD, LONDON, N.W.2 
Telephone : GLAdstone 6544 
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Where to See the 1954 Ten Best 


25th Feb. at 
C.P.A. Cine 
r Hall, Belfast Northampton. 


Belfast. 23rd, 24th and 

8 p.m. Presented t y 

at C.P.A. Min 

on 23rd ond 25th, and at Orange Hall, 

on 24th Tickets free 

ere eaten) from Sam M. Bodel, 

Hardwick, 

Northampton. 

Presented by Chichester Camera C lub Sutton 
at The Assembly Rooms, North St., 

Chichester. Tickets 1/6 from C. 

Howard & Son, 12 Eastgate Square, 


Chichester. 
Hertford. 23rd. Feb. at 7.30 p.m. 
Presented by Hertford Grammar 
School Ci at Hertford 
Tickets 1/6 
The Grammar 
School, Hertford, Herts 
Wood Green. 25th F* at 7.30 p.m. 
Presented by the St. James-at-Bowes 
Film Unit at St. James-at-Bowes G. 
Church Hall, Arcadian Gardens, High 
Road, Wood Green, London, N.22. 
Tickets 2s. from V. W. Prime, 242 
oem Road, Wood Green, N.22. 
ton Heath. jrd March at 
7.30 p.m. Presented by the Croydon 
Cine Club at The Copemnaly Centre, 
Thornton Heath Pond “*hornton 
Heath, Surrey. Tickets reserved 2s., 
unreserved 1s. 6d. from B. Selier, 67 
Firsby Avenue, Shirley, Croydon, 


programme) 
Ashfield. 
London. 
Presented b 


at ELMA 
2 Savoy Hill, 


Redruth. 


Clemo, 


Harrow. 


Surrey, A. H. Dadd, 
dens, West Wickham, Kent. 

8th March at 7.30 
p.m. Presented by Northampton Film 
Society at Exeter Hall, Exeter Road, 
Northampton. Tickets 2/6 from F. 
42 Beverley Crescent, 


m Ashfield. 9%th March at 
7.30 p.m. Presented by the Ashfield 
Cine re “lub at Brook Street Hall, Sutton 
in Ashfield Tickets 2s. (inclusive of 
from H. L. Twidale, 
Chemist, Outram Street, Sutton in 


14th March at 7.15 p.m. 
Whitehall 
ighting Service Bureau, 

London, 

courtesy of Electric Lamp 

turers Association. Tickets 2s. 

R. Brandon, 49 Topstreet Way, 

Harpenden. Herts. 

stamped addressed envelope). 

16th March at 7.30 p.m. 

Presented by Carn Amateur Cine 

Club at Thornton Hall, Basset Street, 

Redruth. Tickets 2s. from Thurstan Dunfermline. 28th 

“Glamorem”’, 

Redruth, Cornwall. 

17th March 3 p.m. and 

7. p.m. Presented by Kodak Works 

Photographic Society at Kodak Hall, 


Headstone Drive, Wealdstone, Har- 
sow, Middx. Tickets F - Lee M. A. 
ennington, Kodak Wo Photo- 

Society, Kodak Hall, Weald- 


stone, Harrow, Middx. 
Sutton field. 23rd March. 
Presented Sutton Coldfield Cine 
Society. articulars from P. T. 
Startin, 8 Beech Hill Road, Sutton 
Chinetord. 24th March at 7.30 
at p.m. 
Presented by Anco Film Unit at the 
way, Ching- 


1 Acacia Gar- 


24th, 25th and 26th 

March at 7.45 p.m. Presented by 
Granville Ho sey Ramsgate » 
Ingham, 16 Nether- 


2s. from L. 
court Ramsgate 
Oldham. 27th, th and 29th 
t Presented by 


Cine Society 


W.C.2., by 
Manufac- 
from 


(Please enclose 


The Lyceum, Union Street, Ol 

free, silver collection. 
and 29th March 
at 7.30 p.m. Presented by Dunferm- 
line ographic Association at 
Youth Centre, Pilmuir Street, Dun- 
fermline. Tickets 2s. from W. G. 
Prattis, 44 Headwell Rd., Dunfermline. 


Park Road, 





Amateur Film Sales 


Bristol A.C.S. report that there is still a brisk demand 
for their films. The Australian Scouts have asked for a 


i to the Wallace Heaton Library. 
Good Neighbours, the film made for Bristol C.D. has 

been shown at the D s Staff College, The Home Office 

C.D. School, and in Deamads, Germany and Portugal. 

Four prints have been added to the Central Film Library 
one to the N.A.T.O. Library. 

The B.B.C. have made a dupe neg. of Bristol’s Celebra- 
tions, the Society's record of the 1935 jubilee and intend 
using it in a forthcoming Western Region TV trans- 
miss The Society’s next production seems likely to 
be a 16mm. sound film about the Clifton suspension 
bridge. (Film Librarian, Philip Grosset, Avonside, 
Kelston, Nr, Bath. Secretary, R. Egarr, 76 Talbot Road, 
Bristol 4.) 

Grasshopper Group reports that The Battle of 
Wangapore was voted John Daborn’s most successful 

roduction to date by the audience attending the premiere. 

veral representatives of the Press and the professional 
film industry came along to the show which was so success- 
ful that a programme composed exclusively of work b 
members of the group is being presented on 17th March 
for those who were unable to gain admission. 

Another result of the show was a further ovation for 
Bob Godfrey’s Watch the Birdie, titled since its last 
screening before the Group. This proved to be the most 

film, amateur or professional, ever screened at a 
roup meeting A representative of the G.B. Film 
Library is currently negotiating the purchase of the film 
for distribution and sale as a Movie-Pak, and the B.F.I. 
are hoping to add it to their library. Altogether this was 
the Group’s most successful meeting et. Over sixty 
applications for tickets had to be refi 
t Battle Commence, a monochrome s. o.f. 16mm. pro- 
duction telling the story of the making of The Battle of 
Derek il is now being prepared by John Daborn and 


ts have been adcde 


print You Call Yourselves Scouts, and 16mm. and 8mm. 


The film is intended as an introduction to 
films will eventually be added to 
the roup’s library. Meanwhile work on Bride and Groom 
is progressing steadily, and members hope that this 16mm. 
Kodachrome pixilated s.o.f. comedy may be completed in 
time for a premiere presentation at the last of the Group’s 


shows 
(Film show enquiries to: Derek Hill, 11 Woburn 
Bernard Street, W.C.1. Membership details from : 
Mrs. J. Clark, 1 Maude Conngent, retet, Herts.) 


St. James-at-Bowes F.U. e Secretary writes : 


a pore, and both 


“Have you ever —~— across a ge aey 4 of a Film Unit 

phe ee ae re > hand to a.cine camera? That is 

how it is with gem it all ame » about through building 

an amplifier and he lping in a silent/sound projector con- 

version job for the Group which I pe a. As you 

ay guess, I am one of oi dome canna chnicians who come 
or so much criticism from the Charlie Chaplin fans. 

When pny to you, it does not come easy for me to 
say much about film making. All I can do is to let you 
know what our members are doing and hope it may be of 
interest.” Well, that is all we want. 

The 16mm. with die has a script to work on and is ex- 
perimen th different film lighting set-ups before 
the actual s begins. Members of the 8mm. Grou 
believe they have got their teeth into something good. 
They have discovered two ambitious sixteen-year-olds who 
run their own marionette show, complete with costumes, 
lighting and sound effects. An 8mm colour film is to be 
made, illustrating the story of the young showmen’s 
achievement. 

The club has only one active 9.5mm. member, but he 
has the energy of f-a-dozen and has just entered a 
film called Spring in the Air for the Ten Best. The winner 
of the club’s annual competition submitted his film to 
Associated Rediffusion. It was accepted but he was told 
that it was too dense for showing on TV. Members were 
disappointed that Ye mention of the amateur film move- 
ment was aya when Dr. Dunnachie’s film was shown 
on TV. int out on it was projected at 24 
f.p.s. instead Le ie 16 ase and ask: “What about taking 
this up with them before further damage is done?” (We 
have. See elsewhere in this dens N13), (Secretary, R. 


J aoagroy be rejoice about when they 
held their 9th annual _fejoicn at the Molyneux 
Hotel recently. Two of their ee Peter Bowen and 
John Verney are among finalists in commercial TV’s 
Cine Holiday competition. Bowen’s Eggs for Br ‘ast, @ 
is strongly upped in Wolver- 

nagapern for the £500 5 £300 pas 
Club’s ight produced the usual spate of 
inventions Me. pon ody ede a@ new trigger-tri sub- 
i x ot gained the annual prize. (Pub- 
<a 3 Adams Road, Finchfield, 


ht Coston 


2 





Take Full Advantage— 
Stocktaking Bargains 


SPECIAL OFFER:—FILMS & ACCESSORIES I6mm. SOUND 


LARGE VARIETY Demonstration model. 
GOOD CONDITION Used Spools and Cans, 16mm. sound projector, 
1,600ft. 9/- each, complete. | 750 watt, as new, with full 


fémm. SOUND SHORTS : : k guarantee. Snip at £145 
OFFERED FROM ae ee with free film hire 3 months. 


55/- EACH Cardboard cartons for 1,600 800ft. spools, used, 3/6 each. 
ft., 1/3 each or 6 for 6/6. 


SEND S.A.E FOR FULL 
St ‘ d durable. Few 8mm. Shorts, almost 
DETAILS iI Ti laa spores new, from 30/- each. 

















* OUR NEW COLOURED ILLUSTRATED FILMS FOR HIRE CATALOGUE * 
42 PAGES — POST FREE 2/6 


F. H. Co. 66 Streatham Hill, London, S.W.2 


Telephone: Tulse Hill 3584 


London’s Leading Independent i6mm. Sound Library 








* CYRIL HOWE x 


SCREEN SERVICES LTD. 


For everything for Cine and Still photography. 


Stockists of leading makes of Cameras and Projectors, including Ampro, G.B.-Bell 
& Howell, Bolex, Dekko, Eumig, Kodak, Pathescope,-Microtechnica, etc., etc. 


Large stocks of Accessories. 


STILL (2x 2in.) PROJECTORS. Full range by leading makers. 


TAPE RECORDERS—for ‘Hi-Fi’ or Office use. Grundig, G.B. Editor, Clifton, 
Retalker, Elizabethan, Vortexion, etc. 


SPECIAL BARGAINS. Pathe GEM 9.5mm. 100w. £30; Specto 16mm. 100w. 


£27 10s. ; Specto 250w. 9.5/16mm. £35. 
These projectors carry full maker’s guarantee and are slightly shop soiled. 


I5 ST. JAMES’S PARADE 


PHONE - - 61234 


BATH 








PRESGRIP professional 
CINE-TITLING 


Each Presgrip Cine Title consists of beautiful 3-D 
letters which adhere when pressed to a thick trans- 
parent plastic screen, giving tremendous scope for 
lighting and trick photography. 


*See us at the B.1.F., Earis 





PRESGRIP SET 


369 pieces comprising 
Prin. capital and lower case 
letters, in. numerals, 

unctuation marks, etc. 

rice (in stout cardboard 
box) £3 13 6 or £5 3 6 in 
de luxe Presentation Cabi- 
net. 


PRESGRIP SET 
283 pieces comprising 
Prin. capital letters, fin. 
numerals, punctuation 
marks, etc. Price (in stout 
cardboard box only) 

£2 18 6 


PRESGRIP SET 
215 pieces comprising 
frin. capital letters and 
punctuation marks, etc. 
Price (in stout cardboard 


Mba. @ 8 6 








PRESGRIP SET 


176 pieces comprising 

gin. capitals, gin. numerals, 
punctuation marks, etc. 
Price (in stout cardboard 


box only) £115 0 





_PRESGRIP SET 


108 pieces comprising 

din. capital letters, punctu- 
ation marks, etc. Price 
(in stout cardboard box 
only) ... 





* Every Presgrip Cine- 
Title set is complete with 
Presgrip transparent screen 
size 12x Yin. ; layout card; 
backgrounds of red, blue, 
green and black ; centring 
rule, and the useful leaflet 
“Hints on Making Cine- 
Titles’. All parts can be 
bought separately. 





PRESGRIP SIGN CO. 


EASTGATE STREET, WINCHESTER, 
HANTS. 




















Appx. Over Picture 
all Size. Size. 

324” x 24” 30” x 224° 

34" x 34° 32° x 32 


The novel construction of the lightweight 
enables erection to be carried out in a few seconds. 
The screen stands on its own feet on a table or 
flat surface or may be suspended from a picture 
rail or hook. For those especially interested in 
the projection of colour transparencies, the new 
Matt White surface screens are ideal. Lumaplak 
White screens ensure excellent colour reproduc- 


a orth 
tion and their whiteness is lasting. § poo a1) GOOD CINE & PHOTO DEALERS 


@exneavwvaaww 
cinemas am 
wrens ~~ 2 ew 
Aaaananoano & 





Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD., LONDON W.1. 





Wonderful Comedies Starring 


LAUREL & HARDY ETC. 


Titles : 
Any Old Port, *Another Fine Mess, *Be Big, Below Zero, Biotto, The 
Brats, *The Chimp, Come Clean, Busy Bodies, *Chickens Come Home, 
Dirty Work, Fixer Uppers, Helpmates, County Hospital, Hog Wild, The 
Hoosegow, Laughing Gravy, Going Bye Bye, Men O’ War, The Live Ghost, * Music 
Box, Me and My Pal, Night Owls, One Good Turn, Perfect Day, Midnight Patrol, Our 
Wife, Tit for Tat, Twice Two, Them Thar Hills, Scram, Towed in the Hole, Thicker Than 
Water, Their First Mistake, *Oliver the Eighth, ‘Laurel & Hardy Murder Case. 
% wonderful slapstick comedies. The above tities are issued in two-reel versions except those with asterisks 
which are three-reel, 


Retail Prices: 2-Reelers £7 0 0 3-Reelers £10 10 0 Trade enquiries invitea 


URDER 
N 
seal PEAK FILMS 37 Devonshire Street, London, W.1. 
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EGGS - BONNETS 
AND CAMERAS 


Easter is almost here, a 
bonnets for the ladics 
following are immediat 
request. 

EUMIG ELECTRIC, &nwn., / 
ZEISS MOVIKON, &mm., //1 
BELL-HOWELL 624, &mm., / 
BELL-HOWELL SPOR TSTE 
BELL-HOWELL VICEROY, 
PAILLARD-BOLEX CS &mm 
PAILLARD-BOLEX BS &mm 2 
BELL-HOWELL AUTOI OAD 16mm., f 1. 9 £96 16 
BELI-HOWELL TURRET AUTOI OAD 


edi * . £111 17 11 
PAILLARD-BOLEX H16 16mm., f/1.5 . £201 11 0 


BUY AT PRE-BUDGET PRICES 


while stocks last 


that means eggs for the children, 
1 a new camera for you. The 
available. Full details on 

& 


3 


2 
9 
2 
R, 
&n 
»f 
S 


& 
m 
2. 
19 


VERY SHORTLY 


we shall be able 
BOLEX 8-221 


OPTICAL MAGNETIC 
16mm SOUND PROJECTOR 


This wonderful machin« 
and performance, and 
engineering and design 


Price £375 approx. 


You must see it - and hear it - 
at Baker Street 


lisplay and demonstrate the 


is quite unrivalled in quality 
embodies the most advanced 
techniques of today. 


WHA T A PLEASURE 


Magically transformed from an exacting and tedious task, 
titling becomes a real creative pleasure with Bolex equip- 
ment. For 8 or l6mm., the Bolex Titler may be used in 

tal or vertical positions. The basic model, with 
twin reflectors on jointed arms, produces titles perfectly 
framed and centred 3 sizes, with rapidity and ease. 
Many ingenious ecces s include a combination frame 
for trick effects, file-; background, revolving drum, 
— roller screen, animation frame, hand crank 
brated drive, tilting and pivoting plates, in fact every- 
om that can possibly be needed for professional-type 
effects. Complete with 125 letters and fitted wood case. 


THE BOLEX TITLER £10717 6 


DEFERRED TERMS ARRANGED 
Note—Have you heard about our special, Low-Deposit 
Terms for Tape Recorders ? Send for details today 


104 Baker St., London W.1 


WELhbeck 9682/3 
ACW /3/56 





A NEW RELEASE TO 16mm. SOUND 


ROADHOUSE GIRL 


& reels 


Starring Maxwell Reed, Sandra Dorne 
and Leslie Dwyer. 


FOR SALE 


on a 5-year lease 
Also 


MR. PASTRY DOES THE LAUNDRY 
3 reels—16mm. sound 


for Outright Sale 





All particulars and 16mm. sound Guinteaus of films for 
hire available at 2/6 in stamps (post free) —(amount 
refunded on first booking) from : 


(OLDEN:=FILMS 


NATIONAL HOUSE, oF WARDOUR STREET, 
LONDON, Telephone : GERrard 5121 























Bum. Films for Sale 
Approximately 200ft. 37/6 each 


LAUGHING GAS -_ Charlie Chaplin 
BETWEEN SHOWERS Pe se 
HAM ARTIST . yp of 
HOT SPOT - Taxi Boys 
STRANGE INNERTUBE - pa 
ROAMIN’ VANDALS - Hal Roach 
BENNY FROM PANAMA - 


GOING WEST TO MAKE GOOD 
Tom Mix 


TAMING OF GROCHY BILL * 
A BEAR OF A STORY - ” 
ROPING A SWEETHEART - 0 





Also WALTON FILMS & MOVIEPAKS 











wns 


Don Briggs 
Kinescope 

Service Lid. 

T4a/74b ALFRETON RD., NOTTINGHAM 


a 
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Used cine equipment 


B.T.H. Model 301, 16mm. sound 

projector, complete, fine condi- 

tion ‘i . £5 0 0 
Debrie model D16, ‘Senin. anid 

projector, complete, overhauled £80 0 0 
Arrow, 400 watt, 8mm. —— 

transformer and case ... ... £30 0 
Pathe Son 9.5mm. sound Higniee: 

tor ed . £50 0 
Pathe Pat 9. See. cine camera... £10 0 
Cine Kodak Brownie &mm. cine 

camera ... wae £18 10 
Cine Kodak model B, f/3.5 cine 

camera, with case oka . £22 10 O 


We also invite enquiry for lace additions. 





Easy Payments for 1/- in the £ charges spread 
over nine months. 


AMATEUR CINE SERVICE LTD. 


44 Widmore Road, Bromley, Kent 
Phone : RAVensbourne 0156 














CROYDON 


CINE EXCHANGE 


FOR 


* CINE EQUIPMENT * 


Pathe Son 9.5mm, x cp as 
new ; 
Kodascope D 16mm. . £18 
Eumig 8, new ... £32 
Bell owell Gaumont 625, 
8mm., new __.... os oe 
Specto ‘8-500 Popular, + new ... £33 
Specto Dual 9.5/16mm., new £56 
Kodak BB 16mm., 2 sp., /3.5, 
excellent ee owe ae 
Pathe H, {/2.5, latest, mint... £22 
Muray Viewer, 8mm., new . 
Grundig Recorder TKS, new 
Grundig Recorder TK9, seed 
soiled 


ee 
NNOSo COCO SoScoSo 


co eeoooc eoo eco 


Stevo Screens, all sizes in stock. 
Walton Films - Pathe Films - Movie-Paks 


48 SOUTH END - CROYDON 
Croydon 0236 











New - New - New 


Smm. FILMS » 8mm. FILAS 


36 wonderful slapstick comedies 
featuring those ever popular c di 


LAUREL & HARDY 


Price £3 10 0 per reel Price £3 10 0 per reel 
ANY OLD PORT (2) ANOTHER FINE MESS (3) 
BLOTTO (2) THE BRATS (2) 

BUSYBODIES (2) CHICKEN COME HOME (3) 

HELPMATES (2) COUNTY HOSPITAL (2) 

LAUGHING GRAVY (2) GOING BYE BYE (2) 

MUSIC BOX (3) ME AND MY PAL (2) 

PERFECT DAY (2) MIDNIGHT PATROL (2) 

TWICE TWO (2) THEM THAR HILLS (2) 

THICKER THAN WATER BELOW ZERO (2) 

(2) COME CLEAN (2) 

BE BiG (3) FIXXER UPPERS (2) 

THE CHIMP (3) THE HOOSEGOW (2) 

DIRTY WORK (2) THE LIVE GHOST (2) 

HOG WILD (2) ONE GOOD TURN (2) 

MEN-O-WAR (2) TIT FOR TAT (2) 

NIGHT OWLS (2) TOWED IN THE HOLE (2) 

OUR WIFE (2) THEIR FIRST MISTAKE (2) 

SCRAM (2) LAUREL & HARDY MURDER 

OLIVER THE EIGHT (3) CASE (3) 

also — 

MICKEY McQUIRE AND HIS GANG COMEDIES 
(Mickey McQuire is now known as Mickey Rooney) 
All 200ft. 8mm. one reelers, Price £2 § 0 per reel. 
Also 16mm. silent one-reelers available at £6 per reel. 
MICKEY’S BROADCAST. In spite of their ‘‘studio’’ being 
wrecked by his rival ‘‘Stinky’’, Mickey and his gang 

win a talent contest. 

CHICKEN THIEF. Mickey and his gang track down a 
chicken chief and get Uncle Amos out of gaol. 

TARZAN MICKEY. An alligator make an unexpected 
appearance and upsets Mickey's ‘‘Tarzan’’ training. 

MICKEY’S MULE. Mickey wins the race despite being 
kidnapped by ‘‘Stinky’’. 

SHOE SHINE MICKEY. Mickey's mobile shoe shine stand 
travelling at breakneck speed with the police in hot 
pursuit wil! bring howls of laughter from the youngsters. 

All the above films available on hire from the library 

together with hundreds of other titles, including all 

Movie-Pak titles and 200ft. films listed in Walton and 

Peak Catalogue. Send 1/- for catalogue and price list 

which also gives details of our GUARANTEED FILM 

EXCHANGE SERVICE. We willallow 42 © 0 for any 

film priced new at €3 10 0 in current lists in part 

exchange for a new or used film of the same type 

comedy for comedy, interest for interest, etc. Lower 
allowance for films listed new at less chan €3 10 0, of 
course. (Dated documentary and news reel films not 
exchanged.) Price list only will be sent free for postage. 

FIVE LIBRARIES AVAILABLE. 9.5mm. Sound, 

9.5mm. Silent, 16mm. Sound, 16mm. Silent and 8mm. 

Also full range of Cine Cameras, Projectors and Ac- 

cessories. Please state requirements and give details 

of your equipment if wanting part-exchange. 


KIRKHAM FILM SERVICE LTD 


I-15 WINWICK ROAD, WARRINGTON 


Close 12.30 p.m. Thursday, open all day Saturday (to 5.30) 

















SPECIALISTS im PHOTOGRADHY ane APPARATUS 


Dale End 
Tel. : 1769/60 
BIRMINGHAM 





Warwick Row 
Tei. : 40808 
COVENTRY 


Queen Street 
Tel. : 26303 
WOLVERHAMPTON 


Colmore Row 

Tel. : Cen. 6055 
BIRMINGHAM 
A Good Pair for 1956 


and economical too. You 


can film in colour for only Is. Od. per shot and 
this includes processing. 


Model 625 
Bell & Howell 
PROJECTOR 


Model 624 
Bell & Howell 
8mm. CAMERA 


takes the pictures and is 
as simple to use as a box 


shows your films brilli- 
antly lit on a large screen. 


camera 


£30.4.7 


or deposit... 411 4 6 





Complete 


or deposic ... 413 © 11 


BELL & HOWELL CAMERAS AND PROJECTORS HAVE EXISTED AND HAVE SET A STANDARD 
SINCE MOTION PICTURES WERE INVENTED. ALL THIS EXPERIENCE IS YOURS WHEN YOU 


USE THE 624 and 625 

















L516 PROJECTORS 
Another large purchase from the A.M. enables us again 
to offer these popular projectors at ... ied £75 
or H.P. Terms, €25 deposit and 10 paymen 
of 45 10 0. each 
500w. lighting, AC/DC 200/250, sound /silent speeds, 
1,600ft. arms, 12in speaker, automatic film trip, blimp 


case, fully guaranceed, spares available from stock. 
Part exchanges on your silent machine invited. 


SCREENS 


9c. x 12ft. white portable screens. ideal for Schools, 
Halls, Clubs, etc. Complete with screen frames, guy 
lines, adjustable for height. Screen material made of 
best quality non-crease cloth complete with fixing 
tapes. Complete in black metal transit case with leather 
binding straps all new and unused. Size when folded 
5ft. x Sin. x 6in. Limited quantity only. Our price 
£8 each, carr. 6/-. List price £26. 


G.G.S. 16mm. Camera Recorders, 24v. AC /DC motor 
operated 3 frames per sec., {/4 1in. lens, iris stop for 
bright and dull, built-in footage indicator, cassette 
loading. ideal for Titling, animation or stereo when 
used in pairs. Price 35/- each complete in fitted case. 
G.G.S. Recorders. As above, new and unused with 
coated lens 57/6 each. Magazine 10/- each. 


160ft. HP3 16mm. Neg. film in 10fc. lengths, sealed tins 
4/6. Film, 16mm. take up cores 6 for 2/- 


G.G.S. 16mm., 24v. motorised titling units, accommo- 
dating G.G.S. magazine £3 each. New models £4 10 0 
each. 


A.C. 200/250. Step down transformers for G.G.S. 
cameras and titling units 17/6 each. 


Wanted complete or i pl 

condition, spares also required. 

HAROLD MORRIS 
(Cameras) LTD. 


423 GREEN LANES, LONDON, N4 
Tel. : MOU 5241 /2 


L516 projectors any 
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Saeeeeen ae, 


10: 


inclusive of 
microphone 


Commentary is made with the 
Peterson Recorder during the projection 
of the 6mm. processed film. The sound is 
automatically recorded on the magnetic 
sound strip and when next projected the 
film has become a T-A-L-K-I-E. Sound can 
be erased and replaced as required. 


Pe eeseen ae 
Res op as om om oe ow os 


bd? ia 


>——-- PETERSON STRIPE —~~ 


! 
The Peterson Sound Striping System for 8 and 16mm. film i 
is now available Recommended for use with the PETER- i 
SON RECORDERS and all other magnetic sound | 
projectors. | 
Peterson Stripe costs only 14d. per foot, irrespective of 1 
type of stripe required. No extra charge for the balancing | 

DEMONSTRATIONS DAILY AT stripe for the 16mm @ 24-hour service r 

OUR LONDON SHOWROOMS 


L.1.F. MAGNETICS LTD., Wardrobe House (Dept. M /2), 146a Queen Victoria St., E.C.4. Central 6695 (3 lines) 
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ESTAB- 
LISHED 
in 
HUNTE R iF 


NEW TERMS ! 


APPARATUS VALUED 
BETWEEN £10 and £30 supplied 
for 9 equal monthly payments. 





The New Haynorette 
Mk. Il Animated Cine 
Viewer 
3 models available, for 8mm., 


9.5mm. or 16mm. 


Complete with 2 rewind arms 
and editing board. 


£15 -15 -0 
SENT FOR 37/8 


BALANCE BY 8 PAYMENTS OF 
37/8 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 868655 





A MAGNIFICENT 
RECORDER 





CELSONIC 
J CELSONIC Y 


THE Superb high-fidelity recording, super- 
WORLD'S imposes words over music, converts 
PiINEST silent films to sound. Long playin 

RECORDER on ere 


VALUE up to 3,280ft. Truly faithful repro- 


duction from pre-recorded tapes. 





EXCEL SOUND SERVICES LTD. (Dept. A.D.R.) 
Garfield Avenue, Bradford 8, Yorkshire Tel. : 45027 











CINE PROJECTORS 


of all makes 
CINE SPARES AND ACCESSORIES 
REPAIR & MAINTENANCE SERVICE 


OPEN NOW 
A new 8mm. and 9.5mm. Film Library 
Full Postal Service in operation. A total of 
over 400 Silent Titles 
CARTOON ty WESTERN * TRAVEL 
COMEDY x 
Send S.A.E. for details NOW to our Oxford 
dress 


All Photographic Supplies 


357 Oxford Road, Reading 
Tel. Reading 54746 





100 St. Aldates, Oxford 
Tel. Oxford 3731 




















ef 7 ta 
“a Liga! /PLASTI C 
wi Smm 
SPOOL and CAN 


ane | 
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GRIP 
by Fallowfield 





SO EASY TO LOAD 
Slip film between locking plates. 
Slightest pull in either direction locks 
film. No springs, clips or spikes. 





EASY STACKING 


Spool and pan complete = Sa Bookshelf storage in transparent, 
5/ ‘= self-standing dustproof case. Edge 


| 
200 ft. x 8 mm 
label for title, footage, etc. | 


400 ft.x8mm 7/- 





74 NEWMAN ST., LONDON, W.1 MUSEUM 740//2/3 
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CINE SNIPS? Well judge for yourself ! 


We have ALL long awaited a 16mm. cine camera with a focusing £/1.9 lens, under the £100 
mark The SEFRAM, we submit, |S that camera. Note these points : Standard 
screw mount for interchange of lenses, 50ft. spool loading, footage indicator, 40 seconds con- 
tinuous run at one winding, engraved clear viewfinder, sprocket feed, single speed—-16 or 
24 f.p.s. Weight 2 \b.100z. PRICE only £65 0 0 E.R. Case £4 3 5 


SEND FOR DETAILS AND PLACE A HOLDING ORDER WITHOUT DELAY. 
We also have a test film we have made with this instrument which is also available on request. 


CINE PROJECTORS 


Bolex 8/16mm. with 1in. and 2in. lenses, 





CINE CAMERAS 











Pathe H, {/2.5 we ae 2 ppl agen ee 
Pathe H, {/2.5 + ove 16 100 0 Dekko 16mm. 126A, 500w. oe, ee 
Dekko 9.5mm., model! 104, {/2.5, 3 speeds £18 10 © Pathe Son (list £78) one = . gas 6s 
Dekko 9.5mm., {/3.5, case A ie ee 

WE PURCHASE FOR CASH émm., 
8mm. Zeiss, {/2.8 Novar lens a ns oe Oe 

9.5mm. AND témm. CAMERAS. 

% ow {/3.5 t oan 

Seine, Cine Rede © with £/0.5 tone a ied WE ALSO WELCOME TRADE-INS. 
8mm. Blaupunke, {/1.9 te .. 42700 @ 








A unit within the organisation of Lancaster & Thorpe Lrd. 


HOARE’S THE OF rie att DERBY 


























| 





COLWOOD 


CAMERA CO. 
Selections from our oe a Stock 














NEW USED EDITING CINE 
PROJECTORS PROJECTORS EQUIPMENT CAMERAS 
8mm. apene Popular, 500 8mm. — Voosiee, 500 Haynorette Viewers, 8mm. 8mm. Eumig Electric, new 
watt ... 433 0 0 watt ... 425 0 0 or9.5mm. ... £41217 6 model, {/2.6 ... 433 7 2 
8mm. Eumig P6 £32 0 0 9.5mm. Noris £15 10 © Ensign womaws, 8mm. or 8mm, G.B. Sportster, {/2.5 
9.5mm. Specto, 500 wart 9.5mm. Pathe Gem 9.5mm. a1 17 6 £43 14 6 
448 10 (0 414400 Cinecraft 7 luxe Titler 9.5mm. Pathe, Lig B P 
4918 6 £26 1 
D.Smm. Pethe pm 0 témm. Pothe a. 0 6 /16mm. Ising Splicer 9.5mm. Pathe National, 
9.5 Rites tet 9.5 Pathe 2008 217 6 Tt Sees - 440 0 
on eee sees oe een Dekko Geared Rewind | 9.5mm. Dekko, £/1.9 
ae othe ° ee wiles © © | Head 400, ... 17 6 £17 10 0 
mm. Specto, watt an 7” oy. Pailiard 6, 9.5 and 16mm, 8mm. Kodak Brownie 
448 10 (0 427 10 0 Splicer 4519 6 422 10 7 
9.5/16émm. Specto, 500 9.5mm. Pathe National, 
wat. « 66 °°] LARGE STOCKS OF SCREENS, | (19... os 3" 
9.5mm. Noris £19 19 © 9.5mm. Pathe Pat £7 10 0 
FILMS, LAMPS, ETC. 








COLWOOD CAMERA C®° (1953) L"® 





126 MERTON HIGH STREET, LONDON, S.W.19 
1182 











CINE SCREENS ||| NORTHERN BARGAINS 


cas 


FOR VISUAL EDUCATION Pathe Motocamera 9.5mm., {/3.5 Stellor, 


perfect ‘ 49 15 


FRONT & REAR PROJECTION Magazine Cine Kodak Sent, f 1.9 anastig. 


in focus mt., 3 speeds, case, ‘perfect £57 10 


ol Agfa Movex 8mm. aageane load, £/2. 4, 
Makers of the popular ol io a as 0 


‘ ’ Pathex 9.5mm.,f/ /2. 8 Trligien in fous mount £15 15 
BROOKLANDS REAR PROJECTOR SCREEN UNIT Pathe H 9.5mm., f/2.5 interch., case, as new £18 10 
G.1.C. 16mm., 50ft. spool load, £/1.9 ctd. 
Roller Types with White Opaque, Som incerch. in in focus mt., fitted case, o- 


fect 
Weston Master | cine meter, with case 





Silver, Crystal Bead and Translucent 
Surf. FIBRE TRANSIT CASES 

urtaces 14 x 14in. in heavy duty vulcanised fibre. To take three 
1,600ft. spools. 7/6 each, postage 9d. 3 for 21 /- post paid. 


Catalogues can be obtained from local dealers Cine Kodak BB 16mm., 50ft. spool load, /1.9 
or interch, in focus mt., perfect ; . 910 6 
Cine Kodak 8-25, {/2.7 fixed focus, perfect... £22 10 0 


THE Zeiss Movikon K 16mm. magazine load, f/2.7 
Tessar er in focus mount, 


PERFORATED FRONT perfect = he - 4310 0 
CONFIDENTIAL SELF-FINANCED H.P. SERVICE 
PROJECTION SCREEN Co. Ltd. 


9 
43-49 HIGHAM ST., WALTHAMSTOW, H AY H U R Ss T Ss 


NORTHERN CAMERA EXCHANGE LTD. 
LONDON, E.17 56 MANCHESTER ROAD, NELSON, LANCS 


Phone : NELSON 1652 
TELEPHONE : LARKSWOOD 1061/2 BEST IN THE NORTH WEST 


PROFFITTS of BOLTON 


SPECTO 500 8m 

THE “POPULAR” MODEL illustrated here 
has 500 watt lighting, rapid rewind, 800ft. 
spool arms, coated optics, separate lamp and 
motor switches, solid die-cast construction 
and will last a lifetime! Price €33 or £11 
deposit, balance up to 24 months. 























EASY TERMS 
Applicable to most goods new 
or second-hand £10 and over in 

value. Deposit is one-third and 
a som the balance payable over 12, 18 
Twin tracks, dual speeds, 10 watts push- or 24 months. Special no dep- 


- osit terms —one-eighth down, 
pull output, 10in. built-in speaker, superb a 
- pagpeye Price less microphone balance over 9 months avail 


. or £15 15 0 deposit, balance up — eo he ee “oe 
accounts with us. 








Booklet Affairs of Tape gratis on request. 


R. WwW. PROFFITT LTD. pat Np edt eg projector with 10 watts output, 750 watt 


21 MARKET STREET, BOLTON lighting, 2,000ft. film capacity, built-in power couine apostel base rien 
; cabinet speaker results in exceptionally pleasant soun rice or 
Lancs. PHONE : BOLTON 100 deposit, balance up to 24 months. No transformer or resistance required. 
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All the Best Dealers 
Can Show You... 





my oT ae 


HIS popular unit, illustrated above, takes up to 800ft. 
spools in all three gauges—8mm., 9.5mm. and 
l6émm. Both heads are geared; finished in black and 


grey enamel with bright parts plated. Undoubtedly the 
best value in rewinds on the market 
today. Complete with quick-to-fit £3 i8 6 
adaptors ” . 
Rewind arms only, for screwing to editing bench, complete 
with adaptors. Per pair oa sia £3.12.6 
+. > . >. _ 
serpy peat. LETTERS 
ITLING in colour so easy with Cinelet letters, 
Press them in position and they adhere; peel them 
off for use another time. Complete set comprises 102 
jin. Roman or jin. Modern plastic letters (in white, 
black, green, yellow, blue or red), two transparent holders 


and four backgrounds, al! boxed with simple instructions. 
Additional letters, numbers, etc. are available separately. 


STANDARD MAJOR SET 


SET for xin. 2 | /~ for 12 x Yin. 29/- 
Titlers Titlers 
Send for details and sample letters to address below. 


Trade Enquiries to : 


CINECRAFT SUPPLIES Leta 


1 Osborne Rd., Palmers Green, London, N.13 
Telephone ; P ALmers Green 0508 
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We offer to all Owners of PAX, VOX, and 
SON, 9.5mm. Sound Projectors a first class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/- per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB titles added, and many Walton 
9.5mm. Colour Films. Stamp for Catalogue. 


Selection of New & Used Equipment 


8mm. B. & H, 825 nee iia ‘ts one 2: § 
8mm. Kodak 8&500__.... ae ee — ££ se, 
8mm. Agfa Movex f /2.8 aes ie .. 41210 © 
9.5mm. oar Vox, 400w. .... : . 45 0 0 
9.5mm, Son, Mk. ll... ioe a .. 786 0 0 


Agfacolor Reversal Films 


8mm. Double Run, 25ft. spool soo mele 
16mm., 50ft. spool 43/5 100ft. spool 75/5 


8mm. LIBRARY 
Yes of the same high standard as our well-known 9.5mm. 
Sound Library. Many unusual tities. Low Hire Rates. 


12 Central Road, Worcester Park, Surrey 
Tel. Derwent 2171. Open all day Saturday 














16mm. 
FILM HIRE 


SILENT AND SOUND 
FILM LIBRARY 
Crammed with first-class products 
and offered at reasonable rentals. 


Send for our catalogue. Price, 
silent or sound 2/- each. 











16mm. Silent Films for Sale. 
Send S.A.E. for Lists. 





MOBILE CINE UNIT 
ee 


For your home or club parties call 
on us. Reasonable terms for your 
entertainment. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
Telephone : ViCtoria 5743 























URGENTLY MAGNETIC 
REQUIRED TITLING 
Sound and Sitent || OUTFITS 
Films 25°/, OFF LIST 


% SEND YOUR FILMS 








&. SPEYE YOUK PHC! (List £8 10 0) To Clear 
> » YOU CE ) * 
% CASH BY RETURN £6 ~ = pa 6 

IF SATISFACTORY WHILST STOCKS LAST 


CANNOT BE REPEATED 


Reginald Loftus ° 
PHOTOGRAPHIC SPECIALISTS P. HEATHCOTE LTD. 
SIX DIALS THE CAMERA SHOP 
SOUTHAMPTON 300/302 RADFORD ROAD 
Tel. 22150 Phone 75851 NOTTINGHAM 





























with the NORIS 8mm.SUPER (AQAA) 
SYNCHRONER PROJECTOR (2 


Fitted with micro-control for easy \ p ‘ ] 
connection with any well known make fy | \ 
of Tape Recorder and Synchromat . } 
Controller (as illustrated below). The 
running of this projector is automatic and the 
iluminated stroboscope ensures complete 
co-ordination between sound and film. 
Features include new means for centering 
lamp two ways (fine micro and lever control). 
improved cooling and cleaning system. 

Retail price complete with built-in Strobo- 
oore aye waa and Micro Control in 
'e luxe fibre case ... Retail 

9.5mm. PROJECTOR £39 19 0 

The established favourite. Takes Super 8mm. ordin- 

film up to 400ft. 100w. lamp. ary model, 500 watt. 

Complete with lamp in de luxe £31 19 0 

carrying case ... Retail 19 gns. a .-» 37/6 extra 

ee ie oe SYNCHROMAT CONTROLLER 
Ae > a - — An electro mechanical device which achieves 

Complete with case Reta gns. lip perfect synchronisation at alow cost when 5 

fémm. PROJECTOR. Ay linked up with the NORIS 8mm. SYNCH- etall price 

9.5mm. but with 75w. lamp. RONER PROJECTOR and any well known 19 gs. 

Complete in case Retail 21 gns. make of Tape Recorder. 


SEE THEM AT YOUR DEALERS 


LUMINOS LTD. 5 BELSIZE LANE, HAMPSTEAD, N.W.3. Phone: Primrose 1652 
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CAMPKINS 
CINE 


SALE 


Cine Kodak 16mm. camera model K, £/1.9 
interchangeable \ens — 
Cine Kodak 16mm. 8B. {/1.9 on ae 
Cine Kodak 8mm., mode! 20, {/3.5 £19 
B. & H. Filmo 8mm., {/3.5 425 
Revere Magazine 16mm. {/2.5 £39 
Bolex H16, with 3 lenses £119 
Danson 540 sound or silent 16mm. projector 
(dem. model) from €155 « 19 
Projection lens for B. & H. 24in. coated . & 
Projection lens for B. & H. 3ir “as 
Pathe Pat 9.5mm. cine camera £8 
Cine Nizo 9.5mm. camera, {/1.5 “19 
Viceroy outfit (details on request) £99 
Eumig C3 8mm. (dem. model only) £59 
Grundig TK12 with mike (litcle used) “49 
Grundig TK820 3-D (dem. model) «79 
Playtime tape recorder and mike “19 
nd Films. Send for our list 
retail price 


Special Sale of 9.5mm 
all offered at half current 
A. S$. CAMPKINS & SONS 
1 and 11 Rose Crescent, Cambridge. Tel. 2999 
(Ask for Mr. Howell) 
or K.P. CAMERA SHOP 
12a King’s Parade, Cambridge. 
(Ask for Mr. Holttum) 


Tel. 3522 




















ar LAST! 


COMES TO TOWN 


You have heard about it 
You have read about it 
You have seen pictures of it 


NOW SEE AND HEAR IT 
DEMONSTRATED 


Sole Agents for London and Home Counties 


WILLIAM’S 


CINE & PUBLIC ADDRESS SERVICES 
130 FAIRLAWN PARK, SYDENHAM 
LONDON, S.E.26 


Phone : Sydenham 5934 





CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL KODAK 
SIMPLEX-AMPRO BOLEX 
BRITISH VICTOR SPECTO 
GEBESCOPE PATHESCOPE 


16mm. MOBILE SOUND UNITS 
Available for Hire 


SILENT PROJECTORS FOR HIRE 
(With or without Operator) 


LAMPS SCREENS 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROVa!l 3006 





MERELY COLOSSAL 





Never before in the history of motion picture enter- | 
tainment (as Hollywood puts it) has an amateur film || 
achieved the popularity of COMING SHORTLY. The | 


sensation of the Ten Best, it is now delighting home 


movie fans all over the world. Buy a copy from your || 


dealer or send cash with order to Adventure Film 
Productions, 32, Castie Hill Avenue, Folkestone. 

@ COMING SHORTLY for 
@ HEADLINE for spine chilling suspense. 
@ WHOOSH for side-splicting slapstick. 


sparkling satire. 


Adventure has them all. Prices above. 


Headline and i 


Whoosh in 16mm. and 8mm. silent versions only. | 
= = = = J 








16mm. Sound 


request. 
8mm. Silent 


request. 





JOHN 
KING 
(FILMS) LTD 


300 titles, 1, 2 and 3 reelers, comedies, 
musicals, interest, sport, action, travel, etc., 
etc. Grade A copies £5 per reel, Grade B | 
copies £2 10 0 per reel. Full details on 


80 titles, 1 and 2 reeler titles, various subjects. 
Grade A copies £2 5 0 per reel, Grade B 
copies £115 0 per reel. Full details on | 


FILM HOUSE 
Tel. : Brighton 25918 (two lines) 


Over 500—8mm., 9.5mm. and [6mm. FILMS FOR SALE 


Each year, after Christmas, we offer for sale a tremendous selection of ex-library prints with 
the very special attraction that all, except 9.5mm. films, may be viewed prior to purchase. 
You simply pay our catalogue hire fee for the films selected, and the hire charge applicable to 
the film or films you decide to purchase is deducted from the purchase price of the respective 
film or films retained. What could be fairer ? 


16mm. Silent 

100 titles, 1 and 2 reels, all subjects. Grade A 
copies £3 17 6 per reel, Grade B copies 
£2 10 Oper reel. Full details on request. 


| 9.5mm. Silent 


Over 70 titles, 1, 2, 3 and 4 reeler titles. 
Large variety of subjects, comedies, dramas, 
cartoons, etc. SB reels 30/-, M reels 20/-. 
Full list on request. 


The largest and finest selection of used films available. 
Be sure and state size of film in which you are interested 


when writing. 


@Write now for our latest 1956 Sound (1/9 post free) and 
8/16mm. Silent (1/- post free) Catalogues. 


- EAST STREET - BRIGHTON 








IF (T= 
USES CINE FILM 
OR BENDS LIGHT WITH LENSES 


OR HAS VALVES IN IT 
SOMEWHERE 


WE CAN REPAIR IT ! 


We have a number of L516 projectors 
rebuilt and reconditioned at £60 each. 
&@mm. Revere camera, with {/1.9 lens. 


Checked by us and 100% good £29. 


* 
BURGESS LANE & CoO 


Thornton Works, Thornton Avenue 
CHISWICK W.4 CHI 5752 























It?s Designed 
For Cine ! 


The WYNDSOR is the IDEAL tape recorder for the 
cine enthusiast separate speaker —built-in mixer—and 
every up-to-the-minute feature, and the price is only 
48 gns., complete with tape. 

(H.P. Terms Arranged) 


FRANK E. JESSOP 


FILM HOUSE, 4, OXFORD ST. LEICESTER 
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THE One reeterest” 


Jack Emerald’s 


PHOTOGRAPHIC 


MAKE-UP 


HE amateur cine-maker needs this book. Photographic make- 
up is something he must study if his films are to be of the 
highest polish and excellence, and here — within the covers of one 
book — is all he needs to know. Basic make-up technique, 
corrective technique, character make-up and make-up for colour 
photography are fully described and the text is supported by photo- 
graphs showing the techniques in stages. Jack Emerald knows 
his subject and describes it in vivid and simple terms. The result 
is a book to which the amateur movie fan will always refer when 
it’s a question of photographic make-up. 2nd Edit. 18/6 (post 8d.) 


7 FOUNTAIN PRESS - 46-47 CHANCERY LANE - LONDON W.C.2 





THE ORIGINAL MODELCRAFT 


@ FADING GLASS 5/6, Post 10d. 
FOR PERFECT FADES WHILE FILMING 
Also COLOUR SLIDE 10/6, Post 1/6 
FLOODS SCREEN WITH CHANGING 
COLOURS DURING PROJECTION 


Trade Enquiries Invited. From dealers or direct 


G.B. DUN, 1 Upland Road, Northampton 











GREGORYS FILM LIBRARY 


announce 
THREE NEW FILMS ADDED TO THEIR 
EXTENSIVE FILM LIBRARY 


G30 PEARL OF THE ATLANTIC. Hire 
16mm. sound, 17 minutes. To Madeira by charge. 
Flying Boat. See the ox-drawn sledges 
carrying visitors down the mountainside, 
wines, lace-making, the fiestas and her ery 
people fond of music ; ¥ 15 /- 

G26 A TRIP TO THE CANARY ISLANDS. 
16mm. Silent. Colour. 20 minutes. Gran 
Canaria and Teneriffe ... és iol ip 15 /- 

G31 TRAVELLING HAT. 
16mm, Sound, 17 minutes. This film traces a 
journey from North saa to the Latin 
Quarter of Paris sad ~ . oa 15 /- 


‘inn. Sound, “time. © Silent a and “yy 4 Piles 


GEORGE GREGORY, GOAT LANE, NORWICH 
Phone 23464 





CINEPHOTO EQUIPMENT LTD. 


Sales & Service Agents for all 8mm., 9.5mm. and 
1lémm. Cine Cameras and Projection Equipment 
Cine Cameras 
Paillard Bolex C8, {/2.5 focusing lens, com- 

plete in carrying case uc Ge 
G.B.-Bell & Howell 8mm. 624, /2.5 lens ... €30 
Cine Projectors 
Bolex 8mm. projector, 500 watt lamp --. £68 
G.B.-Bell & Howell 8mm. projector... 435 
Specto 8mm. Popular projector 500 watt 

lamp .. ; doo. an 
Eumig 8mm projector, HA. lamp ; £72 
Victor 16mm. sound projectors, Mark ii, 

immediate delivery. 

Ekco-Sound Magnetic units for above 457 15 0 
Film Library, Equipment & Accessories Catalogue 9d. 
post free 
172 CHAPEL ST., SALFORD 3, MANCHESTER 
BLAckfriars 6287 




















A Subscription to AMATBUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world 


PLACE YOUR ORDER NOW ! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 
Please enter my subscription to 


AMATEUR CINE WORLD commencing 
with the issue of 


I enclose a* 


17s. 6d. herewith. Date......... 


Address.... 


*The ANNUAL Qebenteten is 178. 6d. post free 
($3.00 in the U.S.A.) 





REFLECTORS 


RESILVERED 
OF GLASS FOR PROJECTORS 
ETC. 
Resilvered, including heat- 
resisting finish, returned 

in two to three days. 


GOWLLANDS LTD. 


MORLAND ROAD 


* CROYDON 
Manufacturers for the trade. 


* SURREY 














8/9.5/16mm. FILM REEL STORAGE 
CASES 


In 2 sizes : 


A-—for 12 x 400ft., 8, 9.5 or 16mm. reels 
43 3 0 
B-—for 12 x 200/300ft., 8, 9.5 or 16mm. reels 
4217 6 


Ask now at your local Cine Specialists. 


Complete Accessories Catalogue from 


CINE ACCESSORIES CO. 
34a MIDDLE STREET, BRIGHTON 








. BRUN 
de-luxe 
CINE TITLER 


The titler is all 

metal, finished in 

grey enamel, 

-- “a adjustable to ali 

cine cameras, Has won approval in all parts of the 
world, both for price and quality. Easy to use and if 
our prepared ‘‘cels’’ ere used, one gets professional 
ticles. Complete with a set of ““CELS’’ £8 10s. Od. 


BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street ts Tel. 4340 


an aE 


Burnley 


16mm. Sound-Film Hire 


os terms for contracts. Catalogue 6d. 
lex L8, {/1.5 Plasmat, case, perfect £45 
or exchange 
WELLSTEAD & SONS LIBRARY 
147 HOLDENHURST ROAD 
BOURNEMOUTH (B’th 4032) 





THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


# STREATHAM HILL, LONDON, S.W.2 
Phones : Tulse Hill 5602/3 











Myer F Hfowell 


FOR ALL CINE EQUIPMENT 
Open all day Saturday H.P. arranged 
41 LEWIS GROVE, LEWISHAM, 8.E.13. LEE 3103 
397 LEWISHAM HIGH STREET, 8.E.13. LEE 6817 








WE BUY-SELL 


CASH BY RETURN OF POST 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Southampton Tel. 











ONLY THE BEST 


NEW RELEASES NOW AVAILABLE 


Laurel and Hardy comedies : Bohemian Girl, Pack up your 
Troubles and Par: Us. Jane Russell in Young Widow, Dis- 
Lady, intrigue, and many more in our great Library 
of films. Full Programme from £1. Send for our Catalogue 
rice of (1é6mm.) and 6d. (9.5mm.). MOBILE CINEMA 
SERVI . Files bought, sold or exchanged. PROJECTORS 
All makes supplied, bought, exchanged, repaired. 


A be be he he be he ae de Ae ee ee ae ae 


IF YOU ARE INTERESTED 


In Processing Your Own Films With 


THE TODD TANK 
Or in OUR PROCESSING SERVICE, Write For Particulars to- 
MICROFILMS LTD 


ST. ANDREWS STREET - - DUNDEE 
ae ae ae ae oe ae ae ae ae ae ae ae ae ae 


8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES *CSKtonF Wier 











9.5mm. SILENT FILM HIRE 
Friday to Monday ... ... 900ft. 1/6 
- o bas = .. 200ft. 1/- 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
il Haldane Road, East Ham, London, E.6 
Phone : GRA 5429 





——SALE NOW ON—— 


* * Sweeping Reductions * * 


9.5mm. Sound Films, Features, Comedies, Car- 
toons, interest. Prices range from £2 for 800ft. 
@ PROJECTOR BARGAINS 

Bauer Pantalux, 16mm. , 400w. . 28 0 6 
Kodascope, 16mm., 100w. .. 410 & £12 


Aldis blower unit and transformer conver- 
sion unit for 250w. to 750w. se 


* 
SEND FOR LIST OF SOUND MACHINES 
Midiand Camera Co. Lid. 
ONE-O-SIX GRANBY ST., LEICESTER 


410 0 0 











Phone : 65242/3 











BARGAINS IN BRIEF 


Charge for advertisements in this section 7d. per 
word (7/- min.). Box number 1/- extra. Prepayable. 
Copy date for next issue: 24th February. 


FOR SALE 

Films and Film Libraries 
9.5mm., 16mm. Silents, cheap, reliable. 
44 Elversom Road, London, S.E 
For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1. 
(MAYfair 7511.) 
Look! Five Brand New Movie-Pak titles. 16mm. 
sound £3 each. Free lists available. Also sound films for 
sale, hire and exchange. Sarsons Screen Services, 5 
Brampton Averue, Leicester. Phone 87164. 
9.5mm. Silent *ilm Hire, 1/6 per reel week-end, 6d. 
for —— 7 Home Entertainments, 2 Bourne Road, 
Gravese: 
16mm. Silent Films for Sale—Comedies, Dtamas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15 
16mm. Sound Films for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. 
Films 16mm. Sound for hire (Cat. 1/6), sale and 
exchange. T.C.M., 24 Doune Terrace, Glasgow. 
Have: “Extase’’ with Hedy Lamarr, director Gustave 
Machaty 696 meters Sound 16mm. Wanted: Caligary, 
Siegfried, Variete Metropolis 9.5mm. or proposition in 
16mm. Bie Wahlstedt Bollnas, Sweden. 
One “Real” Old Time Comedy Film featuring four 
early and rare silents on brand new 16mm. prints. Write 


Box 937. 
Charlie Chaplin Comedies! “His Trysting Places’’, 
“Caught in a Cabaret”, “Dough and Dynamite”. 450ft. 
8mm. 16/6. 100ft. 16mm. 30/- 16mm. sound, complete 
reel £6. Longer versions available 
Laurel and rdy Comedies! 
only. Send for lists ! 


S.A.E. Ryan, 


36 new titles in 8mm. 


Home With Sabrina”, 
“The Nature Lovers”, ‘““The 
“The New Sensation”, “Beauties 
"thems 35/- 8mm. 21/- 9.5mm. 30/- 
on lL. Siieena, £6 10s. 8mm. £3 6s. 9.5mm. £6 
News sheet number 4 free ! Diamond Films, 15la High 
Street, Slough. Telephone 25694. 
9.5mm. Sound, from 1/9 reel 2 nights hire. List free. 
Guarantee Film Service, Kilburn Lane, Dewsbury. 
Hire the new 16mm. sound 1955/56 Movie-Pak releases 
for 3/6 per reel. Powell, Sunnyside, Windsor Great Park, 
Berkshire. 
16mm. Sound Films for sale from 5/- each. Enormous 
selections 8mm., 9.5mm. and 16mm. Sale, hire, exchange. 
Free lists. United 16mm. Film Distributors, Film House, 
Cox Street, Coventry. 
Cameras and Lenses 

Bolex L8, f/2.8 Yvar focusing in leather purse, £40 also 
Bolex M8R 8mm. projector, £50 both in mint condition, 

80 the lot. G. A. Maclean, Kingston Bagpuize, Abing- 

on, Berks 


New Walton Films! “At 
“Sunshine rer pag 
Sun > ee 
Afloat” 


ay ot 3in. £/4.5, £15; 44in. £/4.5, £20; 
Box 930. 


oie ones » £25. 

8mm. Magazine Movie Camera. | year old, 
f/1.9 bloomed — 4 frame speeds. Provision for addi- 
tional lenses. Price £55. Mr. Hiller. MAYfair 0941 or 
BIShopsgate 0233. 

15mm. W.A. Kodak Lens, f/2.7 coated, £22. Green, 
40 Glenhouse Road, Eltham, S.E.9. 

16mm. Pan Cinor Zoom Lens, 20 to 60mm., f/2.8. 
Cost £172 six months ago, never used. Will accept £125 
for quick sale. Box 933. 
8mm. Bell Howell Viceroy, turret head, critical 
focuser, five speeds. T.T.H. lenses, f/1.4, wide angle 
f/1.7, telephoto 36mm. f/1.9, haze filters. Cost over £140, 
accept £110. Major Mackay, R.E.H.Q. Mess, Brompton 
Barracks, Chatham, Kent. 

Kodak 8-20, £/3.5, case. Kodak 8-35 projector, a, oy 
good condition. What offers ? 

16mm. Cine Kodak Royal Magazine @unee with 
case and presentation box. Weston Cine Meter Mark II 
with case. Wondersign titling outfit. De luxe cine titler 
finished grey enamel. All as new. Valued £160, Offers 
for complete purchase. 132 Beverley Way, London, 


16mm. Magazine Cine Kodak, f/1.9 lens, 
ee rfect condition, £45. > 
sign Autokinecam, f/1.5 Dallmeyer. Perfect con- 
dition. Case. £45. Write. 36 Homeside Road, Moordown, 
Bournemouth. 
Bolex C8, f/2.8 Yvar and 36mm. f/1.9 Nikkor, mint 
pe nn Bargain at £70. Box 941. 
stone A9, 1955, 16mm. Maker’s life 
3in. lenses, £45. Perfect condition. 
Reuben Surrey. 
Bolex H16 camera for sale complete with 25mm. f/1.4 
Switar, 75mm. f/2.5 Yvar and 16mm. f/2.8 Yvar, ultra- 
violet and yellow filters, 2 handcross filter holders, lens 
hood and instruction book. The camera has the Octo- 
meter model viewfinder, eye level focusing attachment 
and is fitted with sound film sprockets. A first class 
camera for £200 complete. Box 
Cine Kodak Model B fitted f/1.9 (interchangeable) grey 
morocco leather finish complete with grey combination 
case fitted for spare films and telephoto lens.  100ft. 
capacity together with optical finder and reflex finder. 
Shutter speed 16 frames per second. Good condition. 
45 or near offer. Box 951. 
gfa 16mm. Cine Camera (second-hand), with Kodak 
anastigmat f/1.9 25mm. lens and case for £12 10s. Od, 
Write Butlin’s Photographic Services Ltd., 469 Oxford 
Street, London, W.1. 
Bolex C8 £/2.5 Yvar. 
£85. %6 Thorne Road, Doncaster 
1953 H16 Paillard Bolex, octameter viewfinder, standard 
and 75mm. lenses, eye-level focuser, case, tripod and light 
meter. Cost over £250. Perfect condition £185. I. 
Grahame, Loudham Hall, Wickham Market, Suffolk. 
16mm. Cine Kodak model B, f/1.9. £33. A. Sykes, 
Talbot Works, Lewis St., Halifax. 


3 speeds, 
Box 940. 


uarantee. lin. 
yatt, Cobbetts, 


M8R projector. Scarcely used, 


Projectors 
Cash Bargains in seasonal sale of cine goods. 16mm. 
Ensign Universal 500 watt projectors, mint condition, 
£12 10s. Ensign Universal splicer, £2. 1 only Ampro 








SCREEN FABRIC 


MAKE YOUR OWN SCREEN 


HIGH GRADE DURABLE SCREEN FABRIC AS USED 
BY CINE SCREEN MANUFACTURERS. INTENSELY 
WHITE AND SCIENTIFICALLY TEXTURED TO 
ENSURE MAXIMUM BRILLIANCE. Win. wide, 11/3 
per yd.; Yin. wide 13/6 per yd. ; 48in. wide 18/- per 
yd. Squares: 30 x Win. 9/6; % x Bin. 13/6; 46 x 


48in. 24/-. 
S.A.E. for samples and instructions for making your own 
Roll-up screen. 


SAWYERS LTD. 
ST. SEPULCHRE GATE DONCASTER 











MOSELEY CINE-CENTRE 
(Morland Braithwaite Led.) 


* 


Now, at the beginning of the 1956 season, 
we hope to see you at our shop, right in the 
centre of Moseley Village. There is plenty of 
room nearby to park your car. Ours is a 
personal business with members of the staff 
who are themselves users of Cine Equipment. 
We are at your service for sales, repairs, 
demonstrations and expert advice. 


103 Alcester Road, Moseley Village 
Birmingham 13 


Phone SOUth 2211 














KD 750 watt, 16mm. projector, fitted carrying case, no 
£26. Kodak mode! C 16mm. projector, £5 15s. 
er £/1.65 2in. lens for B.T.H. S.R.B., £2. 600 
watt d transformers {5 C.P. All in first class 
order. 
Pathe Son Mark Il, immaculate condition, 6 months 
old, lens, lamps, belts, etc. Beaded screen, sound 
films, 
lin 


55. Buckett, Chine Court, Popham Road, Shank- 

» 2732 
Smapqeees 16mm. Sound Projector, 3 lenses, excellent 
tion, 3 speed record player (new), projector stand 
(new), over 12,000ft. sound film, good condition, some 
ae used, privately owned and guaranteed, ee 


at 
Bell Howell Mag.-Opt. Recording Projector, new, 
screen. Cost over £400, for £275. 25 Newcombe 
Park, Mill Hill, N.W.7. Tel. MIL 2805. 
9.5mm. 0, excellent condition, spare lamp, £24 or 
nearest. orest Hills 516 
9.5mm. Pathe Gem Projector, £18. Ace sound unit, 
18. H, {/2.5 camera, £14. All as new. Box 936. 
l6mm. sound projector model A, with 
t. Good reproduction, nearest offer, £30. Martin, 
He Brackenbrae Ave., Bishopbriggs, Glasgow. Tel. 1368. 
Pathe 200B Plus, 900ft., good condition, £20 Box 939. 
Ampro Projectors! The best that money can buy, and 
we sell them ! Major Mk. III de luxe magnetic/optical 
recording projector with separate 12in. speaker unit. 
Complete £430 10s 
Major 


. IV magneti 
£326. Major Mark II d 
with separate 12in. speaker 
former, £266. One second-hand model, as new, £205. 
Educationa! Lightweight sound projector, £180. Bro- 
chures free on request. Demonstrations given anywhere 
in Great Britain. Easy terms arranged. "ete Films, 
15ia High Street, Sloug! Telephone 25694. 

Latest G.B. 16mm. silent projector 613H. Used 5 hours 
only. £50 for quick sale Box 943 


ptical playback only, complete 
luxe sound projector complete 
unit and A.C. mains trans- 


As New, 8mm. Kodascope projector type 8-46, with case. 
Price £18. Box 944. 
as Ampro for only £45. Good condition. Spare ce lenge, 


Micron XXV 16mm. sound projector (750 watt lighting, 
10 watt sound) all in one case. List £165. Used demon- 
stration only £125. Capitol Films, 193 Wardour Street, 
London, W.1. Ger. 8196. 
Wales. Projector bargains. G.B.-B. & H. 613, trans. 
case, guaranteed, £50. Specto latest 500w. 16mm., used 
thrice, £35. Sofil £ luxe sd./st., excellent £50. Victor 40 
ditto, £70. Pair Ca ter sd./st., good order, £90, or 
50 each. Sound-Film Services, 27 Charles Street, 
vardiff. Tel. 25715. 
Ampro Stylist Major Mk. II. Brand new £225. P. H. 
G. Bagshaw, Great Oakley, Kettering. Corby 3273 
Sale of 16mm. and 9.5mm. sound projectors Bell & 
Howell £100. Ampro Y.A. model £100. Victor £85. 
Pathe Son, as new £50. Pathe Super Vox £40. Pathe 
Vox £35. Silent machines, Pathe 200B Plus £20. Pathe 
200B £15, and other machines from £5. 16mm., 9.5mm. 
= 8mm. sound and silent films and screens from £1. 
Koad, from 11/6. Midland Film Library, 137 Vicarage 
a Langley, Oldbury, near Birmingham. BROadwell 
Cc , QR 4 

9.5mm. Pathe Son, Mk. II, sound aa silent projector, 
absolutely mint, hardly used, 2,400ft. of film, spare 
exciter lamp, projection lamp, valves, belts, splicer and 
screen. Cost over £95. £55 0.n.0., or what have you to 
exchange. Anything interesting considered. R. Morrison, 
88 Osbaldeston Road, London, N.16 
Victor 40 16mm. optical/magnetic projector, loudspeaker, 
transformer Celfix screen, Emicorder tape recorder, £200 
or offers. Watson, 57 Thornhill Road, Ickenham, Middx. 
As New, only used twice, superb 16mm. outfit. G.B. 
Autoload ; Kodascope 10R ; -_aenged. ; Re-reeler; Spare 
reels, etc.; Carrying cases. t over £250. Sacrifice 
£120 o.n.0. 15 Moody Terrace, Congleton. 








The Merséyside Cine Centre —— 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES—— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - - - ~ ~ Waterloo 3123 and 3904 











GAUMONT-BRITISH 
Smm. FILM LIBRARY 


The NEW CATALOGUE is available (send 64. 

in stamps) (16mm. and 9.5mm. catalogues also a le) 

which contains complete details of aii 

FEATURES - SHORTS - COMEDIES - CAR- 

TOONS and TRAVEL films that are available 
on hire 

















MID-CHES 
Film Library 


For Sound and Silent Films 


FEATURES COMEDIES CARTOONS 
Etc. 
New 16mm. Sound Catalogue 
Now Ready price 1/- 
8, 9.5 and f6mm. Silent Catalogue 6d. 


B.T.H. STOCKISTS & SERVICE AGENTS 


40 HIGH ST., Grams & Phone 
NORTHWICH, Ches. Northwich 2506 





16mm. SOUND 
Cnntn arges EATASLE” 


Cat. _UNB Mem. ne FREE on request 


Young Folk’s Film Library 


10 Woodbourne Rd., New Millis, Stockport 
Telephone : New Mills 3193 





G.B. L516 SOUND PROJECTORS— 
OUR PRICE £79 CASH 
Deposit £29 0 0 
and balance over 12 months 
Our G.B. L516 Sound Projectors are now supplied in 
brand new carrying cases (No extra). Good allowance 
on your old equipment, 


LAUREL CINE EXCHANGE 


624 =6Bath Road, Cranford, Middlesex 
"Phone : HAYES 0742 























WIMBLEDON FILM LIBRARY 


FOR ALL CINE SUPPLIES 
WRITE, PHONE OR CALL 
CREAMER, 52 HARTFIELD ROAD 
LIB. 3745 S.W.19. 
77 Bus passes door. 














Recorders 
2 x 40 a.h. Accumulators, cables, plus Rotary Converter 
24v. in/230v. A.C. out) in wooden case with cable locker 
Suitable for location tape work. 
£10 complete 
W.2 


Demonstration given 
Ashwell, 31 Barcombe Avenue, London, 


Tape Recorders. Al! leading makes, including those 
advertised in this magazine, on 15% deposit. We guaran- 
tee to give you the very best H.P. terms available any- 
where. Free brochures from Britain’s leading Tape 
Recorder Main Agents: Howard Photographic (Dept. 
O), 525 Croydon Road, Beckenham 

Accessories 
For Kodak Special. Reflex focusing magnifier, £25. 
Set of extension tubes and adapters, £20; set of masks 
in wallet, £3; lens adapter with finder and masks, £5 ; 
various filters, close-up lenses, etc. Box 929. 
De Jur meter, good condition, £4 or near offer. Home, 
Edrom, Duns, Berwickshire. 
A-Z Radio Tuner Unit, superb quality, for use with 
Reflectograph. As new (£17 10s.) for £10. Box 934. 
Films, Accessories, etc. News sheet number 4 free 
from: Diamond Films, 15la High Street, Slough. 
Telephone 25694. 
8mm. Moviscop Editor with baseboard and rewinds 
complete as new, £35 0.n.0. ox 942. 
Projection Screens. All sizes and surfaces. Keenest 
prices. Hughes, 58 Victoria Road, Stroud Green, Lon- 
don, N.4. 
L8 case, takes camera, films, meter, £2 10s. Box 947. 
“Medici” Personal 9.5mm. titles from 6d. Announce- 
ments, “Censor Certificates’, advertisement trailers, 
effects. Box 948. 
Pathe Ace carrying case 15/-. Metal film storage case. 
New. Takes 11 400ft. reels 35/-. 16mm. colour silent 
films. 6ft. x 4ft. 6in. silver rol'er filmscreen. New. 65/-. 
4ft. x 3ft. white screen. Side stretchers/feet 55/-. 34 x 34 
wooden slide boxes. 3 for 14/-. Wanted 16mm. cine 
camera, good condition, f/1.9 lens essential. eS. 4 
Sparkes, 69 Fortis Green, N.2. 








OFFER THE CHEAPEST EASY TERMS 
for ~~ item of Home Cine Equipment. 
334% deposit and only 5% interest on a 12 
months’ purchase. 

An example of an 18 months’ purchase : 

Cine camera or projector. 

CASH PRICE ... oie a 

Less deposit of 6/8 in £ (334%) 


Pius interest for 18 months (74%) 


Making 18 monthly payments of 

Payments may be made into any local bank. 

Write for leaflet containing full details to : 

A. G. EGGINTON & SON LTD. 

63 Washway Road . Sale . Cheshire 
Tel. : Sale 8222 (two lines) 











T ») 

£i WEEKLY 
Dep. for Pathe Son Talkie, Pathe Aurator, 16mm 
Talkies, 8mm., 9.5mm., 16mm. super cameras, Write 
requirements NOW. Exchanges 
10 /- week. Walking-stick unipod, essential. 
1,600ft. arms for most projectors 
Hide cases, for H camera, etc.,5x5x3 
1,600ft. reels, soiled, 9.5 /16mm 
10 /- week. New Automatic screen on tripod 
16mm. Kodak Special, wonder camera Exchange 
Fit a proscenium, or home curtains, auto open-ciose 
motors. Amaze your friends, €7 
Change to 16mm. high quality, even black /white— 
16mm. Universal magazine camera, {/1.9 Ross, inter- 
change, twin speeds, delayed-action, still shots, self- 
portraits, twin finders tin. thick Slim, compact, 
light . 65 0 0 
Super 2in. U.S.A. lenses for Specto 4715 0 


“Old E. GORSE Firm” 


8 ACCRINGTON ROAD, BLACKBURN 











Miscellaneous 
Cinema Chairs 7- each. Wheatley, 12 Greek Street 
Grosvenor Street, Manchester 
2,000ft. Unexposed 16mm. Sound Film date not 
known. One Dalimeyer Super-light. projection lens F 
2in. fit 200B, offers to Box 949. 
WANTED 
Films and Film Libraries 
Private Buyer wishes to purchase 16mm. and 9.5mm 
sound films in first class condition. Drama, comedy and 
musicals. Details and lowest prices to Beckett, Manor 
Farm, Brimington, Nr. Chesterfield 
16mm. Sound, good, used shorts and features wanted. 
Box 909. 
Private Collector wants 16mm. sound films of World 
War II including newsreels, allied or enemy, especially 
Why we Fight series, Prelude to War and Divide and 
Conguer and Battle of Britain. Terry, 92 Cheyne Walk, 
$.W.10 
Wanted for cash or exchange 8mm., 
films. Projectors. Cameras. Binoculars, etc. 
37 Warden Avenue, Romford, Essex 
Top Prices Paid for Cine and Photographic Equipment 
l6mm., 9.5mm. and 8mm. sound and silent films, etc 
Midland Film Library, 137 Vicarage Road, Langley, 
Oldbury, near Birmingham. BROadwell 1214 
Wanted 16mm. Outdated Kodachrome spools only 
A. Sykes, Talbot Works, Lewis St.,"Halifax. 
Cameras and Lenses 
Bolex H8 by amateur. Offers and details to 
Box 913. 
8mm./16mm. Cameras also 8mm. projectors. Details 
to FLES & Co., 517 Garratt Lane, London, S.W.18 
Telephoto and wide angle lenses for Bolex C8. Must be 
subject to approval against references. Lewis, 52 London 
Road, Twickenham 
Wanted. Geva 8 or Movikon camera. Bolex M&R 
rojector. Splicer. Animated editor Box 935. 
an Cinor zoom 16mm. lens required. Holt, 22 Leaming- 
ton Road, Coventry. Tel. 68069. 


9.5mm., 16mm 
) Fat @ 


Wanted. 





Over 150 films 
available in 14, 
95 and 8mm. 


Write today enclos- 
ing stamped add- 
ressed envelope for New Trade and 
YOUR free copy of ‘ Export enquir- 
our 1956 Catalogue jes §=always 
to welcomed 


WALTON SOUND AND FILM SERVICES 
7282 Kensington High Street, London, W.14. 
Phone ; WEStern 9905 

















8mm. a, automatic exposure, also travel films. 


Camer 
Butcher, Kirkby Hill, Richmond, Yorkshire. 


Projectors 
500 watt 8mm. or 4/16mm. projector wanted. 


Exchanges 

types of cine ree and films 
ances , 24 Doune 
"Telephone Maryhill 2010. 
st be mint condition, wanted 

Bermudian yacht, extremel 
fast and 

540, 


x > 
16mm. like new, £65. H8 Paillard Bolex, 
two lenses rfect, case, £70 anted 16mm. camera. 
Prosser, i7 Tee Westcross Lane, Swansea. 


MISCELLANEOUS 
Samuels Secretarial Service—Typewriting and dupli- 
cating. Accurate work, quick delivery, moderate cost. 
1 Monmouth Street, London, W.C.1. COV. 0587. 
Ta to Disc Recording. L-P.’s 22/-; 78's l1/-. 
SAE. leaflet. Marsh, Little Place, Moss Delph Lane, 


Avion Ormskirk : 

rofessional Recording Tape, plastic base, high 
has ny cut recording costs but maintain quality ; 
we offer, while stocks last, 1,200ft. on 7in. plastic spools, 
2aA/- each including p..and p. (List 35/-) 21/- each six 
and above plus 1/6 p. and p. Brand new, unused, guaran- 
teed. Exceptional low background noise. Your tapes to 
disc, 78 and LP; high grade tape and disc recorders, 
blank discs, extension speakers, splicers, etc. Eroica 
Recording Services, 31 Peel Street, Eccles, Manchester. 
ECCles 1624. Director, Thurlow Smith, A.R.M.C.M. 


Processing 
Microfilms Ltd., St. Andrew's 
advertisement on page 1190 
Cine Film Processing, ai! makes, sizes. 
Repairs, Howells, Enfield 
8mm. Kodachrome and B/W duplicating. Colour- 
Technique, 284 Pine Gardens, Eastcote, Ruislip, Middx. 
Kodachrome and B/W &mm. duplicate prints—Highbury 
Cine Films, 8 Florence Street London, N.1. 


Box 950. 


Exchanges. Al! 
gener sus al) 


exchanged 
Terrace, enoow, N.Y 


16mm. Cine Camera _m 
in ya pA 9 my 22ft 


Street, Dundee—see 


List free-—see 





rs 
Cine Cameras and Projectors. We buy them, sell 
them, but chiefly p soed them. Burgess Lane & Co., 
Thornton Works, Thornton Avenue, Chiswick, W.4. 
Phone Chiswick 5752. 
Camera and Projector Repairs, overhauls, modifica- 
tions. Howells, 23 Holtwhite Avenue, Enfield, Middx. 


EN Field 5665. 
Situations Vacant 

All advertisements under this heading are, where applicable 
subject to the Notification of Vacancies Order, 1952 with 
particular reference to Article 3 thereof. 

ine Engineer wired for repairing and over- 
hauling most makes of sound and silent projectors. Good 
prospects. North London Area. Box 952. 

and Magazines 

American Publications. How to Photograph Women 
19/-. Kodak Colour Guide 31/6. One year subscription 
Home Movies 35/-; American Cinematographer 28 /6 
sppease 3/6 each. ene hy 35/-; U.S. atone 

/-. Specimens 4/- end for full catalogue. 
Willen Ltd. (Dept. 18), <r Fleet Street, London, E.C.4 

Build Your Own Projector 12/6; Adapting 200B to 
Sound 3/-; Converting the Kodascope 3/6: Cineluxe, 
1725a London Road, Leigh-on-Sea, Essex. 

merican Cine Mag. azines. One yeats’ subscription 
American C saonameetie 32/-; Bolex tee grt rf 25/-; Film 
World 36/-; Home Movies 35/-. 14d. stamp for 
magazine price list. Box 829. 
All Photo Dealers and professional photographers should 
subscribe to the trade monthly Photo Trade World. One 
year 15/-, 2 years 25/-. Specimen copy free on receipt of 
trade card. Published at 46-47 Chancery Lane, W.C.2. 
Manual of Narrow-Gauge Cine matography edited 
by A. Pereira. Covering the three gauges, 16mm., 9.5mm. 
and 8mm. “Nothing seems to have been omitted : 
colour, sound and cartoons are all there and wherever 
an illustration is needed it has been provided .. . it can 
well find a place on the bookshelf of the professional and 
most certainly should be owned by every student and 
learner in the industry.”—Briush Kinematography. 
74in. x 5in. cloth bound. Fully illustrated. 27/6 (post 
9d.). Fountain Press, 46/47 Chancery Lane, W.C.2. 








ORDER FORM FOR CLASSIFIED ADVERTISEMENTS 
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All advertisements must be clearly 

written in BLOCK CAPITALS. 

No responsibility is accepted for errors 

due to indistinct writing 

All advertisemencs must be PRE-PAID. 

Full mame and address must be given. 

Advertisements are accepted subject to 

of copy, and che Advertisement 

er reserves the right to refuse or 

to cancel any order, or part of order, 

without explanation 





RATE 7d. per word and 1(/- extra for Box N 
To the Advertisement Manager, Amateur Cine World, 
4-47 C 


Please insert this advertisement under the heading 


| enclose remittance £ 


7/-) 





b+ (Mi t 


hancery Lane, London, W.C.2. 


insertions. 











Published for the ‘pro " 
Holborn 6201-3 


and New Zealand: Gordon & Gotch 


yprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane 
Printed in England by Buckler & Webb Ltd., Birmingham & London. Agents for Australia 
Led. Agents for South Africa: Central News Agency Ltd. ( 


London, W.C.2. Tel.: 


don 


Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 








PRODUCED 
BY DADDY 


DIRECTED 
BY UNCLE JOHN 


PHOTOGRAPHED 


BY BROTHER 
CHARLES 


DISTRIBUTED TO 
FAMILY CIRCLES 


M° (and Mrs.) DEEDS GO TO TOWN 


DT if 


film stock by Gevaert of course... ! 


PACKINGS 


(sold inclusive of pro- 
Céssirig 

16 mm. 50 ft. and 100 ft. 
daylight loading spools. 
8 mm. 25 ft. daylight 
loading spool of 
double-8 film. Cassettes 
containing 33 ft. single- 
8 for Movex, Nizo, etc 
camera Cassettes con- 
taining 25 ft. for Finetta 
Camera 9.5 mm 
30 ft. (approx.) rolls in 
tins of 3 10lls for dark- 
room yvading into 
chargers so ft. and 
100 ft. daylight loading 
spools 


GEVAPAN MICRO 23 REVERSAL 
Practically without grain. Yields crisp brilliant 
positives for projection. Perfect panchromatic 
rendering of all colour values. 


GEVAPAN SUPER 26 REVERSAL 

Extreme speed, wide exposure latitude, fine gradation, 
very fine grain and perfectly anti-halo. Panchromatic, 
Suitable for indoor as well as exterior-work, 


GEVAPAN ULTRA 32 REVERSAL 


Panchromatic and specially intended for filming by 
artificial light. Its enormous speed (4 times faster than 
Gevapan Super 26) opens up new filming possibilities. 


cine films 


YW A THE CHOICE OF THE EXPERTS 
Uncen 


GEVAERT LIMITED HARLESDEN N.W,10 


ACTON LANE 








THE TANKS’ GRAVEYARD... 


Members of an Oxford and Cambridge Trans-Africa expedition filming 
at El Alamein. 


The photographer to the expedition writes : — 


“Having spent six months travelling in difficult conditions in Africa, I 
would like to say how well the H.16 Paillard Bolex cine camera, that we 
took with us to make a film of our adventures, behaved. We passed 
through North Africa at a time when the midday temperatures were as 
high as 130 degrees Fahrenheit, we travelled fast over corrugated roads 
subjecting all the equipment we carried to merciless vibrations, and even 
had the misfortune to overturn the car, which at the time carried the 
camera. Through all this the camera never once jammed or judging by 
the results, ran at anything but the correct speed. Also I am most pleased 
with the quality of the lenses and the ease with which the camera can be 
operated. As you know a camera’s worst enemy in Africa is finely 
powdered dust, but the modest precautions I took seemed adequate to 
prevent this causing damage. In fohannesburg the camera was thoroughly 
checked and only the small springs at the side of the gate required adjust- 
ment, and I think this was due to my own clumsiness. In short, I do not 


” 


think we could have chosen better equipment to take with us”. 


BOLEX 


Swiss precision cine equipment 


ae CINEX LTD., 9-10 NORTH AUDLEY STREET, LONDON, W.1 
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